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WITNESS

In the Spirit of Being

Sunday, February 19, 2012 at 4 pm
Ordway Center for the Performing Arts
345 Washington Street, Saint Paul

Concert Conversation at 3 pm with
composer Hannibal Lokumbe

Tonia Hughes, soloist

Ramsey School, Performing Arts Magnet
Children’s Choir

Jazz Quartet featuring Hannibal Lokumbe,
trumpet

Macalester College Percussion Ensemble,
Sowah Mensah, director

VocalEssence Chorus

Philip Brunelle, conductor

Joyce Award-winning composer Hannibal
Lokumbe returns to VocalEssence for the world
premiere of In the Spirit of Being, featuring
Twin Cities gospel sensation Tonia Hughes.

Be part of a transformative journey as we bear
WITNESS to our connection to the past, the

future and each other.

Tickets at VocalEssence.oxg or 651-224-4222
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Synopsis

ACT I

The Bailiff s house The Bailiff

is teaching his children to sing
Christmas songs, though it is only
July. Johann and Schmidt arrive and
praise their efforts while inviting
their friend to the inn for a drink.
Sophie enters, announcing that
Charlotte is almost ready for the ball.
The three men discuss Werther, who
will be her escort and guardian. The
young man appears to have a bright
future as a diplomat in spite of his
persistent melancholy. Schmidt then
inquires about Albert, Charlotte’s
fiancé, whose exact return date is
still unknown after an absence of
six months. The two men leave.

Werther enters, closely studying
the Bailiff 's home. He listens to the
children sing and observes their
innocence in contrast to the bitterness
of adult life. Charlotte appears in
her ball gown, and the children rush
around her excitedly. She prepares
their evening meal as she has done
since her mother’s death. The Bailiff
notices Werther and invites him in.
His friends, Brithlmann and Kithchen,
arrive soon afterwards and all depart
for the party, leaving the children in
Sophie’s care.

As a surprise, Albert appears, having

returned unannounced, and Sophie
greets him enthusiastically, assuring

Oriay
close

him that Charlotte still loves him. He
is pleased and looks forward to their

wedding day.

Later that evening, Werther and
Charlotte return from the party,
pausing in the moonlight. He praises
her beautiful soul and expresses
his love. Charlotte reveals that
she promised to marry Albert on
her mother’s deathbed and cannot
break her oath after such a long
engagement. They then learn of
Albert’s homecoming and Werther
is devastated.

ACT I

The village square at Wetzlar the
following September Johann and
Schmidt sit at an inn, passing the
Sunday afternoon with drink. They
observe Charlotte and Albert as
they prepare for the pastor’s golden
wedding anniversary. Werther also
sees the happily married couple and
is anguished by the affection he still
holds for Charlotte. Albert tries

to comfort him, sensing his loss. In
stark contrast, an elated Sophie has
gathered flowers and joyfully invites
Werther to a dance at the pastor’s
residence. Werther sees Charlotte
and calls out her name. She affirms
she still belongs to another, and

if he cannot bear to accept those
circumstances, he must leave forever.

Lucia di Lammermoor
Monday, February 13, 2012, 7Pm

Minnesota Opera Center,
620 North First Street,

Minneapolis, MN 55401

Join Allan Naplan, Minnesota Opera’s President and General Director,
as he hosts the Opera Up Close preview of Lucia di Lammermoor on
Monday, February 13. Special guests will include soprano Susanna
Phillips, bass Ben Wager, conductor Leonardo Vordoni, director
James Robinson and Minnesota Opera Artistic Director Dale Johnson.

For more information or to purchase tickets, visit mnopera.org/operaupclose or call the
Minnesota Opera Ticket Office at 612-333-6669, M—F, gAM—6PM.

She then waivers and tells him to
return at Christmas. Werther rushes
off, disappointing both Sophie and
Charlotte, and Albert perceives his
new wife’s lingering love.

~—~—= INTERMISSION ———~

ACT I

Albert’s house on Christmas Eve
Charlotte agonizes over Werther’s
letters of loneliness and despair. Even
after several months of marriage, she
still cannot forget her desire. Sophie
enters and observes her sister’s tearful
state. As Albert is away, she suggests
Charlotte return home to celebrate
Christmas with her devoted family.
After some hesitation, she agrees to
join them soon as Sophie departs.

Werther arrives as promised, and
they both recall better days. Again
he professes his love for her, and
Charlotte’s resolve begins to falter.
She rushes out of the room, saying
goodbye for the last time. After
Werther leaves, Albert returns, having
heard rumors of Werther’s presence

in the village. He sees his wife crying
and interrogates her further. A servant
enters with a note — Werther wishes
to borrow their dueling pistols. Albert
insists Charlotte fetch them and give
them to the servant. Once Albert has
left the room, Charlotte grabs her
cloak and runs outside, hoping she is
not too late.

ACT IV

Werther’s study Werther lies on the
floor, mortally wounded from a self-
inflicted bullet. Charlotte hastens to
his side and demands they get help.
He claims that it will be to no avail.
Charlotte expresses her genuine love
and blames herself for adhering to duty
rather than following her heart. She
kisses him, and he dies surrounded by

the sounds of happy children singing.
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Music by Jules Massenet
Libretto by Edouard Blau, Paul Milliet and Georges Hartmann

based on Johann Wolfgang von Goethe’s novel Die Leiden des jungen Werthers (1774)

World Premiere at the Vienna Hofoper, February 16, 1892

January 28, 31, February 2, 4 and 5, 2012, Ordway, Saint Paul

Sung in French with English translations

CAST

(in order of vocal appearance)

Le Bailli (the Bailiff), Charlotte’s father
Les enfants, Le Bailli’s younger children

Johann, friend of Le Bailli
Schmidt, friend of Le Bailli
Sophie, Charlotte’s sister
Werther

Charlotte

Briihlmann, friend of Werther
Kathchen, a young girl
Albert

Joseph Beutel

Alex Meyer, Michael Scott, Shelby Scott,
Kristian Stordalen, David Timm,

Parker Tope, Claire Walsh

Rodolfo Nieto

John Robert Lindsey

Angela Mortellaro

James Valenti (performs January 28, 31, February 2, 5)
Nathaniel Peake (performs February 4)

Roxana Constantinescu

Mark Thomas

Allison Schardin

Gabriel Preisser

CREATIVE TEAM

Conductor

Stage Director

Set Designer

Costume Designer
Lighting Designer

Wig and Makeup Designers
Assistant Director
Assistant Conductor
Children’s Chorusmaster
Stage Manager

English Captions

Christoph Campestrini
Kevin Newbury

Allen Moyer

Jessica Jahn

D. M. Wood

Jason Allen and Ronell Oliveri
Octavio Cardenas
Aaron Breid

Dale Kruse

Alexander Farino
Christopher Bergen

This production of Werther was made possible, in part, by the generosity of Judy Dayton.

This project is supported in part by an award
from the National Endowment for the Arts.
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werther

Werther stands alone in Jules Massenet’s
wide-ranging scope of operas. The
appearance of a male protagonist
submerged in the interior, realistic
sobriety of the Germanic Sturm und
Drang is unique to the composer’s
typically glittering and vibrant artifice
emblematic of fin-de-si¢cle France.
The opera’s gestation was a long one.
In a letter dated September 25, 1880
to fellow composer Paul Lacombe,
Massenet expressed his wish to adapt
Johann Wolfgang von Goethe’s Die
Leiden des jungen Werthers (The Sorrows
of Young Werther). Under the watchful
eye of publisher Georges Hartmann,
librettists Paul Milliet and Edouard
Blau spent five years fitting and revising
the text — their resulting product stands
out among the volumes of typically
lackluster French libretti. Milliet
avoided the typical stagy plots of an
carlier generation in favor of scenes with
intense passions unrelated to dramatic

events. When the project stalled, Blau
was brought in to finish the job, and to
reinvigorate Massenet’s interest in the
piece, Hartmann waylaid the composer’s
intention to set Henry Murger’s Scéznes
de la vie de bohéme (later immortalized
by Giacomo Puccini and Ruggero
Leoncavallo). At the same time, the
wily publisher arranged a pilgrimage
to Bayreuth to see Wagner’s Parsifal in
1886, with a side trip to Wetzlar, where
Goethe had conceived his literary
masterpiece. The composer was duly
impressed by both events.

The opera was completed within
a year of their return to Paris, and
Massenet lobbied for a premiere at
the city’s second theater of rank, the
Opéra-Comique. Though already
accomplished at programming serious
works (Bizet’s Carmen would be
the most notorious example), the
impresario Léon Carvalho found
the subject too somber, and a deadly
theater fire in 1887 put the work in
limbo. Werther would languish on the
shelf for several more years while an
carlier work, Manon,
took Europe by
storm. It was Manon’s
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triumph at Vienna’s
Hofoper that would
draw attention to
Massenet’s “German”
opera, which was
finally staged in
1892. Werther would
be mounted at the

¥

& (ormged funtmon

i Sorwrtr temporarily relocated

Opéra-Comique the
following year and
soon found success
throughout Europe.
While Massenet
was able to compose
in the comfortable
domesticity of belle

ey ; e époque France, an era
Sali-Eriffamg 4 llbr. Aeling 7 Bhe. Ende gegrn Galb 10 Wi

blissfully ignorant
of the political
stirrings that would
lead to World War 1,
Goethe had lived

quite a different

Original affiche for the 1892 Vienna premiere
by courtesy of Anne Bessand-Massenet
Private collection

existence over a
century before. Just

after the Seven Years War (1756-1763),
another pan-European conflict that
had shadowed over Germany’s 300
fragmented dukedoms, principalities
and free states, a young Goethe was
studying law in Strasbourg. Around
him, a fractured cultural scene began to
solidify as German literature finally came
to the fore. Gotthold Ephraim Lessing,
in the formation of the biirgerlisches
Trauerspiel, Christoph Martin Wieland,
in his translations of Shakespeare, and
Friedrich Gottlieb Klopstock in his
atmospheric poetry were the foremost
writers. Dilatory in his studies, Goethe
fell under the spell of Johann Gottfried
Herder and soon garnered the attention
of a few promising literary geniuses.
Under the prevailing malaise of the
Weltschmerz, they schooled a movement,
later to be named Sturm und Drang
(Storm and Stress), after a play by
Friedrich Maximilian Klinger, one
of Goethe’s disciples.

Sturm und Drang was an
impassioned precursor to the Romantic
period, defying the refined elegance and
intellectualism of the previous age, and
instead emphasizing strong emotion,
the independence of a generally
misunderstood hero and a holy
communion with the forces of nature.
The movement viewed humanity as
most genuine when yielding to its
base desires. Die Leiden des jungen
Werthers (1774), along with another
work, Die Riuber (The Robbers, 1781)
by Friedrich von Schiller epitomized
the genre, which was extinguished in
less than a decade, after which Goethe
and Schiller entered into a period of
restrained classicism. Many operatic
masterpieces owe a debt to these
authors, namely Faust (set by Charles
Gounod); Wilhelm Meisters Lebrjabre
(Mignon, set by Ambroise Thomas);
Egmont (incidental music set by Ludwig
von Beethoven); Maria Stuarda (set by
Gacetano Donizetti); and Die Jungfrau
von Orleans (Giovanna dArco), Die
Réiuber (I masnadieri), Don Carlos and
Kabale und Liebe (Luisa Miller, all four
set by Giuseppe Verdi).

Die Leiden des jungen Werthers
is a genuine instance of art imitating
life, for Goethe drew upon his own



background notes

Johann Wolfgang von Goethe, 1787-88 (oil on canvas)
painted by Angelica Kauffmann (1741-1807)

Goethe National Museum, Weimar, Germany/

The Bridgeman Art Library

experiences. As a young man, he fell
madly in love with Charlotte Buff, the
fiancée of Johann Christian Kestner, a
young diplomat. Eventually realizing
his one-sided affection for the young
woman would not amount to anything,
he left Wetzlar, devastated and suicidal.
He maintained a correspondence with
Kestner, from whom he soon learned
that a mutual acquaintance, Karl
Wilhelm Jerusalem, had in fact taken
his own life over his own unrequited
love for a married woman. Goethe
was overwhelmed by the incident and
exorcised his demons by writing a novel,
completed in just one month.

Goethe embraced the epistolary
form familiar to the 18 century, but
modified the genre — where written
messages would normally be exchanged,
Werther's account is decidedly one-sided.
Through letters mostly written to a
friend (Wilhelm), the reader is caught
within Werther’s claustrophobic world,
a microcosm that begins with a search
for identity through love and nature,
and ends with an irrational decline
into a suicidal abyss. The work takes on
qualities of a Shakespearian dramatic
monologue. In addition to his obsession
with Charlotte, Werther comments on
the primitive simplicity of children,
peasants and nature.

The chief charm of this spot consists in two
linden trees, spreading their enormous
branches over the little green before the
church, which is entirely surrounded by
peasants’ cottages, barns and homesteads.

| have seldom seen a place so retired and
peaceable; and there often | have my table and
chair brought out from the little inn, and drink
my coffee there and read my Homer.

Homer’s Odyssey is his anchor, and

a switch to the more stormy Ossian
midway in the novel marks the first
signs of his mental collapse. Werther
effortlessly embodies the quintessential
romantic, a poéte manque alienated
from the materialistic world, self-
absorbed and alone. Hardly an average
man, Werther’s own name denotes
that he is better than most (Wert in
German is translated as “worth”).

The narrative starts innocently
enough with Werther’s seemingly
platonic relationship with Charlotte
under Albert’s tacit approval. They
share literary interests, and all three
spend most evenings together as the
love triang]e settles into a comfortable
routine. The two men become close
friends, although the cool and collected
Albert is the complete antithesis of
the passionate, irrational Werther.
Eventually unable to control his feelings
for Charlotte, Werther unselfishly
leaves for an unnamed city. There he
tries to be more like Albert, taking a
position in a diplomatic mission and
soon dating a Fraulein. But the envoy
doesn’t take to Werther’s temperament,
and he is snubbed by the aristocratic
circle. Where he had once been the
intellectual and financial superior of the
village peasants, he now feels the weight
of a hierarchal society.

So Werther heads back to the
simple village, but finds everything
has changed. The trees he once so
adored have been felled by the new
pastor’s wife. The fields where he and
Charlotte used to roam freely are
flooded with water and a child he had
sketched has died. Werther encounters
two individuals who detail similarly
portentous events. A Bauernbursch
has fallen in love with his employer,

a widow mildly receptive to his

affections. Her brother fears the loss
of her inheritance and has the boy
dismissed when his pursuit goes too
far. The Bauernbursch murders his
replacement, and Werther advocates for
his defense at trial to no avail. Werther
also meets Heinrich, madly trying to
gather flowers in the fall leaves for
his lover. He learns the insane man
once worked for the bailiff and was
attracted to Charlotte, who rebuffed his
advances. The parallel stories define the
boundaries of acceptability for love and
mirror the potential consequences of
Werther’s own unrestrained affections.
The weight of these events propels the
romantic hero further into the deep,
black hole of depression.

Worst of all, Charlotte and Albert
are now married, and this fires his
passion beyond its bounds. Charlotte,
fearing to be alone with Werther, tries
to surround herself with supervisory
friends, and keeps him in abeyance
by playing the clavichord. Albert
is increasingly annoyed, and when
Werther asks to borrow the two dueling
pistols for a “journey” he is about to
take, a cowardly Albert gives him both,
knowing he will not have to face the
opposing shot. Werther takes this as
his unspoken approval for his suicide.

The house in Trouville where Massenet completed
Werther (sketch by his daughter Juliette)

by courtesy of Anne Bessand-Massenet

Private collection
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background notes

He chooses the winter solstice, the
shortest day of the year (a time pregnant
with pagan and Christian associations),
and fires a bullet into his forehead.
The young man does not expire instantly,
convulsing unconsciously for twelve
hours, his lungs rattling with death. An
open copy of Lessing’s Emilia Galotti
is observed in the death scene, a detail
noted in Kestner’s true account of
Jerusalem’s last days (Lessing’s heroine
takes her own life in a gesture of assisted
suicide in order to save her honor). Since
he has committed a mortal sin, Werther
is not buried in consecrated ground, as
the novel’s final lines indicate.

At twelve o’clock Werther breathed his
last. The presence of the steward, and the
precautions he had adopted, prevented a
disturbance; and that night, at the hour of
eleven, he caused the body to be interred
in the place which Werther had selected for
himself. The steward and his sons followed
the corpse to the grave. Albert was unable
to accompany them. Charlotte’s life was
despaired of. The body was carried by
laborers. No priest attended.

How are these details revealed?
At one point close to the end, without
warning the narrative shifts from
Werther’s inner voice to an objective
editor, who sifts through his final papers.
Though it feels Werther is speaking from
the grave, it appears some third unknown
party (and we know it is not Wilhelm)
charts out the chaos of his final, dark days
in a dry, clinical report. A few remaining
letters reveal the poet’s damaged state.

At the same time...

How her image haunts me! Waking or asleep,
she fills my entire soul! Soon as | close my
eyes, here, in my brain, where all the nerves
of vision are concentrated, her dark eyes
are imprinted. Here — | do not know how to
describe it: but, if | shut my eyes, hers are
immediately before me: dark as an abyss they
open upon me, and absorb my senses.

The widespread fame of Goethe’s
novel actually made the taking of one’s
own life (or verging on it) a fashionable
image — the “Werther effect” is still
used in psychology today in the
discussion of imitative suicide. On the
positive side, the novel’s immediate
and overwhelming success created an
economic boom for Werthérie — young
men began to adopt Werther’s habit of
dressing in a blue top coat, yellow vest,
buff trousers and short black boots,
and commemorative merchandise was
struck in the form of etched dishware,
silhouettes and perfume.

Werther continued to hold its
place in popular literature, yielding
many dramas and parodies. Two
musical adaptations date from the
1790s, an opera by Rodolphe Kreutzer
(Charlotte et Werther) and a melologo
by Gaetano Pugnani, but there was
little more interest on the lyric stage
until Massenet. He and his librettists
had to take some drastic steps to
make Goethe’s piece stage-worthy
and a little more appealing to their
bourgeois audience. They popularize
and unify the piece from beginning
to end with singing children, moving
the final scene a few days forward to

Christmas Eve. Out of Werther’s love of
Ossian poetry, they were able to craft his
Act 1 aria “O Nature, pleine de grace.”
Though very few letters to Charlotte
exist in Goethe’s original, the creators
extrapolated her tearful Act 111 letter
scene out of the obvious notion that she
would have received many of them in his
absence. In the opera, we see the rational
Albert’s rapid transition from amiable
to vaguely suspicious to coldhearted as
he orders Charlotte to send Werther
the pistols. In Goethe’s original, he
remains his friend to the very end.
Charlotte does not visit Werther as

he lies dying, but this poignant scene,
making up an entire act, was impossible
to resist as a final operatic gesture.

Part of Werther's complexity and
lasting interest is a contrast between light
and dark — the happiness of children, the
comic relief of Schmidt and Johann’s
drinking song, Sophic’s frothy ariezte,
the festivities of the pastor’s golden
anniversary — all characteristics
expected by Paris’ theatrical crowd.
Still, they were puzzled at the French
premiere by the sharp contrast of
idyllic youth with the gravity of adult
life and the juxtaposition of sin with
sanctimony. As a result, Werther was
slow to gain acceptance. Still grappling
with their first complete glimpses
of Wagner’s works at the Opéra in
the final decade of the 19*" century,
frivolously light-minded viewers were
unable to see Werther's true depth as a
one-sided Liebestod, an ever-worsening
love drama that rushes inevitably toward
its dire conclusion.

An office is opened on Ellis Island to cope with
the flood of immigrants to the United States.

Grover Cleveland is re-elected president,
defeating Benjamin Harrison.

Poet Walt Whitman dies.
Oscar Wilde writes Lady Windermere’s Fan.

Russia is devastated by a severe famine,
which began the previous year.

Count Alfred von Schlieffen, the chief of the
German general staff, devises a plan for
offensive military action to invade France.

The English evolutionist Charles Darwin dies.

Claude Monet begins his series of paintings on
the Rouen Cathedral.

Pyotr Ilyich Tchaikovsky’s lolanta premieres in
St. Petersburg in a double bill with his new ballet
The Nutcracker.

Henri Toulouse-Lautrec paints At the Moulin Rouge.

The first automatic telephone switchboard
is introduced.

Thomson-Houston Electric and Edison General
Electric merge to form the General Electric Company.

Alberto Franchetti’s Cristoforo Colombo
premieres in Genoa for the anniversary of the
explorer’s discovery of the Americas.

Vogue magazine begins publication.

Antonin Dvorak becomes director of the
New York National Conservatory of Music.

The German engineer Rudolf Diesel patents the
first internal combustion engine.

Ruggero Leoncavallo’s opera / pagliacci
premieres in Milan.

Paul Cézanne paints The Card Players.



Jules Massenet

by courtesy of Anne Bessand-Massenet
Private collection

ules Massenet was the most prominent

and prolific composer of French opera

in the late 19 and early 20t centuries
with over 20 operas to his credit. Born
the twelfth child in a typical bourgeois
provincial family, Jules first studied piano
with his mother. His skills were sufficient
to be accepted by the Paris Conservatoire,
where in 1859, he won first prize for piano
performance. He spent his early adulthood
giving lessons, providing entertainment
at local cafés and playing timpani in the
orchestra pits of the major opera houses.

Massenet studied composition with
Ambroise Thomas, a celebrated composer
of an earlier generation whose most
significant works were Mignon (1866) and
Hamlet (1868). Jules won the prestigious
Prix de Rome in 1863 (with Hector
Berlioz' encouragement) and met Charles
Garnier (a former prix winner who would
design the Paris and Monte Carlo Opéras)
as well as a newly ordained Franz Liszt
while residing at the students’ Italian
abode, the Villa Medici. Liszt introduced
him to his future wife, Louise-Constance
de Gressy, then an aspiring piano student.
A requirement for winners of the

Prix de Rome was to compose a one-act
opera for the Opéra-Comique. This
would be Massenet’s first staged work,

In the year of the centennial of the death of Jules Massenet, the Association Massenet Internationale announces the opening of international
membership. Founded in 1990 by Madame Anne Bessand-Massenet, the great-great-niece of the composer, and author of the biography
Massenet en toutes lettres, the Association is composed of music professionals and enthusiasts working together to introduce or reintroduce
Jules Massenet to the general public. The General Catalogue and Catalogue of Scenic Works are available through the Association, as well as

b Saint—Etienne, May 12, 1842; d Paris, August 13, 1912

La grand'tante (1867), coinciding with
the Exposition Universelle, which would
also yield Giuseppe Verdi’s Doz Carlos,
Charles Gounod’s Roméo et Juliette
and Jacques Offenbach’s La Grande-
Duchesse de Gérolstein. Massenet’s
further attempts at opera in the years
that followed were fruitless as cultural
city life was interrupted by the Franco-
Prussian War (1870-1871) and the siege
of Paris (he and his friend Georges
Bizet would both serve together in the
National Guard).

Like several other composers of
his day, Massenet’s abilities had the
good fortune to attract the attention of
Pauline Viardot, a mezzo-soprano from
the immensely talented Garcia family
(the composer would remember her
from the days she sang Gluck’s Orphée at
the Thétre-Lyrique when he was a pit
musician). She promoted his oratorio,
Marie-Magdeleine, singing the title
role. The work premiered in 1873 at the
Théatre de 'Odéon, and later, during
Lent in repertory with Verdi’s Reguiem,
conducted by the grand master himself at
the Opéra-Comique (the theater’s then
impresario, Camille de Locle was a close
friend and collaborator).

In 1876, Massenet’s Orientalist opera
La roi de Lahore was accepted by the
Opéra and premiered the following year
at the recently opened Palais Garnier.
Representatives of the Ricordi publishing
house heard the piece and arranged
with the composer’s publisher, Georges
Hartmann, to have it staged in Turin. The
success of I/ re di Lahore later at La Scala
in 1879 led to an Italian commission for
Erodiade (Hérodiade), based on a poem
by Gustave Flaubert concerning the
biblical legend of Herodias, her daughter
Salome, her husband Herod and John
the Baptist. Massenet played his score
for Giulio Ricordi while he was in Paris
for the French premiere of Verdi’s Aida
at the Opéra, but the publisher uneasily
postponed the premiere, leading to the
first performances at Brussels’ Théatre
de la Monnaie in 1881.

In the fickle music business of the
late 19% century and eclipsed by a sudden
public interest in Wagner, Paris’ leading
composers were not necessarily guaranteed
an open door at the Opéra or even the
Opéra-Comique, so they had to be creative
in pursuing other houses. Massenet would
be lucky and was afforded auspicious
premieres of his next few operas at either of
these houses: Manon, based on the novel by
Abbé Prévost (1884), Le Cid (188s), based
on the play by Guillén de Castro y Bellvis,
Esclarmonde (1889), Le mage (1891), Thais
(1894) and Le portrait de Manon (1894).
However, Werther (1892) was produced
in Vienna and Lz Navarraise (1894)
had its premiere in London. Massenet’s
relationship with Raoul Gunsbourg’s
Opéra de Monte-Carlo would begin with
Le jongleur de Notre-Dame (1902) and
would yield six new works.

Massenet’s later operas were largely
based on fairy tale (Cendrillon, 1899;
Grisélidis, 1901), Greco-Roman history
and mythology (A4riane, 1906; Bacchus,
1909; Roma, 19125 Cléopdtre (1914)
and literature [Sapho (after Alphonse
Daudet), 1897; Chérubin (a continuation
of Beaumarchais’ Figaro trilogy), 190s;
Don Quichotte (after Cervantes), 1910].
His style has been accused of being static
or even retrograde, yet his colorful,
cthereal orchestration and long-breathed
lyricism would have a profound effect on
Italy’s giovane scuola, including Giacomo
Puccini. In turn, Massenet nodded to
current trends, producing the veristic La
Navarraise, the textually Symbolist 7hais
and the Wagnerian Esclarmonde. He
was a tireless worker willing to explore
extensions of his own style, memorizing
his libretti with attention to stress,
composing without the use of a piano
and producing a premiere nearly every
year of his professional life. Massenet’s
legacy has been overshadowed by others,
yet the endurance of Manon, Werther and
Cendyillon along with occasional revivals
of Thais, Le Cid, Don Quichotte and
Esclarmonde cement and secure his place
in the pantheon of French opera.

| WERTHER
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a periodic information bulletin about performances, publications and discograpy. For information about Massenet and the Association, go to
jules-massenet.fr or contact Madame Bessand-Massenet directly at abmassenet@orange.fr.
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F Joseph Beutel
LE BAILLI
Bass Joseph Beutel joins
e Minnesota Operas Resi-
| dent Artist program after
I‘%‘ spending the summer as a
Santa Fe Opera Appren-
tice Artist, where he covered Méphistophéles
in Faust and the Catholic Priest in The Last
Savage. Previous roles have included the Impre-
sario/Direttore in the young artist production
of Viva La Mamma! at Seattle Opera; Benoit
and Alcindoro in La bohéme for South Texas
Lyric Opera; Sarastro in Die Zauberflite,
Mustafd in Litaliana in Algeri, Simone in
Gianni Schicchi, Le Roi in Cendrillon and Herr
Reich in Die lustigen Weiber von Windsor for
1U Opera Theatre; and the Sergeant in Pirates
of Penzance for Western Michigan University.

Mr. Beutel is a district finalist of the
Metropolitan Opera National Council Audi-
tions, received a Sullivan Foundation Career
Development Award and won a Palm Beach
Opera Competition Encouragement Award.
For Minnesota Opera this season, he appears
as the British Major in Silent Night, Raimondo
in Lucia di Lammermoor and the Bonze in
Madame Butterfly. This summer he sings

Lamoral in Arabella for Santa Fe Opera.

Jessica Jahn

COSTUME DESIGNER
Jessica Jahn danced pro-
fessionally in New York
City before beginning a
career in design. She has
had the opportunity to
work on various projects with directors such
as Tina Landau, Kevin Newbury, Robert
O’Hara and Carl Andress, artist Michael
Counts, as well as writers Eisa Davis, Norah
Ephron and Charles Busch.

New York: Monodramas at New York
City Opera; Love, Loss and What I Wore at
the Westside Theatre; and Die Mommie Die!
at New World Stages (winner of the Lucille
Lortel Award).

Regional: In the Red and Brown Water
at the Alliance Theatre, La Cenerentola at
Glimmerglass Opera; I/ trovatore, Roberto
Devereux and Mary Stuart at Minnesota
Opera; Life Is A Dream (world premiere) at
Santa Fe Opera; and Die Leibe der Danae at
Bard Summerscape.

Upcoming: Maria Stuarda at Houston
Grand Opera, La bohéme at Central City
Opera and Anna Bolena at Minnesota Opera.

Christoph
Campestrini
CONDUCTOR
Austrian conductor
Christoph Campestrini has
‘ had an active international
- career, conducting more
than 8o symphony orchestras on five continents
including the London Symphony Orchestra,
Deutsche Sinfonie Orchester Berlin, Frank-
furt Radio Symphony, Stuttgart Philharmonic,
Cologne Radio Symphony, Deutsche Kammer-
philharmonie Bremen, Moscow Radio Sym-
phony, Prague Radio Symphony, Prague Philhar-
monia, Vienna Radio Symphony, Mozarteum
Orchestra Salzburg, Orchestre Lamoureux Paris,
Orchestre National du Capitole de Toulouse,
Queensland  Philharmonic, Israel Sinfonietta
and many others.

As Principal Conductor at the Essen Aalto-
Musiktheater in Germany, he conducted over 100
performances. Other credits include the Oper
am Rhein (Die Zauberflite), Opera Lyra Ottawa
(Le nozze di Figaro), Austin Lyric Opera (Don
Giovanni), Sakai City Opera Osaka (Cendrillon)
and the Hong Kong Opera Academy.

The 2011-12 season brings a Beethoven Gala
with Lang Lang and the Indianapolis Symphony
and a debut with the Rochester Philharmonic.

Roxana
Constantinescu
CHARLOTTE

Roxana Constantinescu
. had already enjoyed sev-
eral carlier competition suc-
cesses in Belgium, Romania,
Germany and Italy, but it was winning the
prestigious ARD Music Competition that
launched her career. She joined the Vienna
State Opera singing Cherubino in Le nozze
di Figaro, Zerlina in Don Giovanni, Rosina
in I/ barbiere di Siviglia, Siébel in Faust,
Stéphano in Roméo et Juliette, Lola in
Cavalleria rusticana, Nicklausse in Les contes
d’Hoffmann, Dryade in Ariadne auf Naxos
and Fjodor in Boris Godunov.

Recently, the mezzo has appeared as
Despina in Cost fan tutte with the Los Angeles
Opera, the title role in Cinderella at Minnesota
Opera, Dorabella in Cos? fan tutte at the Théatre
du Capitole, Stéphano in Roméo et Juliette at
Dallas Opera, Rosina at the Deutsche Oper and
Donna Elvira in Don Giovanni at the Vienna
State Opera. Future roles include Nicklausse at
Theater an der Wien and a tour in South Amer-
ica. Her 2010 recording of Pulcinella with the
Chicago Symphony Orchestra was nominated
for a Grammy award.

Maestro Campestrini’s appearance is generously sponsored
by Mr. and Mrs. Philip Isaacson and Spencer Stuart.

Ms. Constantinescu’s appearance is generously sponsored
by Mr. Heinz F. Hutter.

John Robert Lindsey
SCHMIDT

Colorado native tenor John
Robert Lindsey is a recent
graduate of the University
of Colorado at Boulder,
where he earned his Master
of Music in vocal performance under the tute-
lage of Julie Simson. Past engagements include
the Tenor Soloist in Handel’s Messiah, Sam
Polk in Carlisle Floyd’s Susannah, the Stage
Manager in Ned Rorem’s Oxr Town and Don
Ottavio in Don Giovanni. Mr. Lindsey was
met with numerous successes in competi-
tions recently. He was a regional finalist in
the Metropolitan Opera National Council
Auditions for the past two years, as well as
taking third place in 2010 and first place in
2011 at the prestigious Denver Lyric Opera
Guild competition.

For Minnesota Opera’s
season, Mr. Lindsey appears as Jonathan
Dale in Silent Night, Normanno in Lucia
di Lammermoor and Goro in Madame But-
terfly. He will also sing a concert of Carmen
highlights with the Mankato Symphony.
Next season he returns as Ismaele in Nabucco,
Hervey in Anna Bolena and Pang in Turandot.

20I1—-2012

Angela Mortellaro
SOPHIE

Angela Mortellaro returns
to the Minnesota Opera’s
Resident Artist Program
for a second season, sing-
ing the roles of Despina in
Cost fan tutte, Madeleine in Silent Night, the
title role in the Sunday cast of Lucia di Lam-
mermoor and Kate Pinkerton in Madame But-
terfly. Last season, she was seen as Amore in
Orpheus and Eurydice, Clorinda in Cinderella
and Annina in La traviata. Other roles include
Gretel in Hansel and Gretel with both POR-
TOpera and Sarasota Opera; Edith in Zhe
Pirates of Penzance and Anna Gomez in The
Consul as a Chautauqua Opera Apprentice
Artist; and Sister Genovieffa in Suor Angelica,
Sally in Die Fledermaus and Clorinda in La
Cenerentola for Orlando Opera Company. The
soprano also appeared as Clorinda for Aspen
Opera Theatre as well as Frasquita in Carmen
and internationally as Susanna in Le nozze di
Figaro for Operafestival di Roma.

Ms. Mortellaro has a Master of Music
degree in vocal performance from Rice Univer-
sity and a Bachelor of Music degree from the
University of Wisconsin.

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this tag.

The appearances of Nathaniel Peake and James Valenti, winners; John Robert Lindsey, Angela Mortellaro and
Gabriel Preisser, regional finalists; and Joseph Beutel, district finalist of the Metropolitan Opera National Council
Auditions, are made possible through a Minnesota Opera Endowment Fund established for Artist Enhancement by

Barbara White Bemis.
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Allen Moyer

SET DESIGNER

Allen Moyer’s opera credits
include Orfeo ed Euridice
for the Metropolitan
Opera, The Last Savage
and The Tales of Hoffmann
for Santa Fe Opera, The Death of Klinghoffer
for Opera Theatre of St. Louis, Virginia for
the Wexford Festival, Nixon in China for the
Canadian Opera Company, plus many pro-
ductions for San Francisco Opera, Houston
Grand Opera, Scottish Opera, Washington
National Opera, Glimmerglass Opera, Welsh
National Opera, UAccademia di Santa Cecilia
(Rome), Seattle Opera and The Mother of Us
AlL I trittico, Il viaggio a Reims and La bohéme
for New York City Opera. Mr. Moyer has also
designed The Grapes of Wrath, Norma and 1/
trovatore for Minnesota Opera, Sylvia for The
San Francisco Ballet and Romeo and Juliet: On
the Motifs of Shakespeare for the Mark Morris
Dance Group.

Recent Broadway credits include Lysistrata
Jones, Grey Gardens, After Miss Julie, Little
Dog Laughed, Twelve Angry Men and The
Constant Wife.

Upcoming projects include Die Fledermaus
(Canadian Opera Co.) and Alice in Wonderland
(Opera Theatre of St. Louis).

Nathaniel Peake
WERTHER

A 2010 Metropolitan
i Opera National Council

—n Winner, American tenor
Nathaniel Peake has been
L- admired for “his ringing
tone and cffortless phrasing” (San Francisco
Chronicle). The Lansing State Journal award-
ed him with a “Thespie” award for Best Actor
in a Musical for his portrayal of the title role
of Bernsteins Candide. In a recent produc-
tion of Lumico Fritz, Mr. Peake was lauded
for his “brilliant performance in the title role,
deploying a clarion tone that moved as deftly
through the graceful ease of Act 1 as through
the more emotionally urgent writing of the
latter acts.” (San Francisco Chronicle).

An exciting season for 2011—2012 includes a
return to the San Francisco Opera as Tamino
in Die Zauberflite, and debuts with Seattle
Opera as Pinkerton in Madama Burterfly
and Edgardo in Lucia di Lammermoor at
Minnesota Opera. Mr. Peake will return to
Syracuse Opera as Alfredo in La traviata, and
to Wolf Trap Opera for his title role debut
in Offenbach’s Les contes d’Hoffmann and as
Pirelli in Sondheim’s Sweeney Todd.

Kevin Newbury

STAGE DIRECTOR

Kevin  Newbury is a

theater and opera direc-

tor based in New York

City. Recent opera credits

. include Mary Stuart and

Roberto Devereux (Minnesota Opera), Die
Liebe der Danae (Bard Summerscape), Virginia
(Wexford Opera Fest.), Life is a Dream and
Falstaff (Santa Fe Opera), Eugene Onegin (Opera
Theatre of St. Louis), Roberto Devereux (L'Opéra
de Montréal), E/ nisio (San Francisco Sym-
phony), Hinsel und Gretel (Virginia Opera),
Rappahannock County (Virginia Arts Festival,
National Tour), La Cenerentola (Glimmerglass
Opera) and Bernstein’s Mass (Carnegie Hall;
Kennedy Center; Grammy nominee). Recent
New York theater credits include Candy and
Dorothy (GLAAD Media Award Winner; Dra-
ma Desk nominee), The Second Tosca and Kiss
and Cry (GLAAD nominee).

Upcoming engagements include  7he
Gospel According to Mary Magdalene (San Fran-
cisco Opera), Oscar (Santa Fe Opera; Opera
Co. of Philadelphia), Doubt and Anna Bolena
(Minnesota Opera), Oceanic Verses (River-to-
River Fest./NYC; Barbican/UK), Fellow Travelers
(NYC); Maria Stuarda (Houston Grand Opera)
and Roméo et Juliette (Palm Beach Opera).

™ et - Gabriel Preisser
[0 ? ALBERT
u‘”,-_-. * - Praised for his power and

/| presence both as a singer
PE. “le and actor by the Houston
m Chronicle, baritone Gabriel
n Preisser originally hails from
the small town of Apopka, Florida. Most recent-
ly, he received rave reviews for his performance
of Lt. Gordon in the world premiere of Kevin
Puts’ Silent Night with Minnesota Opera and
will be reprising the same role with the Opera
Company of Philadelphia next year. He has sung
the title role in Aldridge’s Elmer Gantry, Tom
Joad in Gordon’s The Grapes of Wrath, Riolobo
in Catan’s Florencia en el Amazonas and Anto-
nio in Hagen’s New York Stories. Opera News
made note of his “beautifully sung and beauti-
fully portrayed” Yamadori for Kentucky Opera’s
Madame Butterfly last fall, and his Masetto at
Utah Opera was played “with a delicious mix-
ture of jealous outrage and bewilderment ...
commanding the spotlight with vocal talent.”
Mr. Preisser is truly comfortable on any stage
and in a wide range of repertoire from Figaro in
1 barbiere di Siviglia to Prince Ottokar in Der
Freischiitz. Upcoming roles include Yamadori in
Madama Butterfly with Minnesota Opera and
Bob Baker in Wonderfil Town with Skylark Opera.

F

Rodolfo Nieto
JOHANN
E ; Werther ~ marks  bass-

baritone Rodolfo Nieto’s
third return to the Min-
. nesota Opera stage since

completing his two-year
stint as one of the Opera’s Resident Artists.
Earlier this season, he performed the role of
the Scottish Soldier in the world premiere
of Silent Night. Mr. Nieto’s roles during
his seasons as a Resident Artist included
the Third Inquisitor and Spanish Captain
in Casanova’s Homecoming, the Friend of
Nottingham in Roberto Devereux, Colline in
La bobéme, the First Guard in Salome, and
most notably, Joseph in Wuthering Heights.

Last summer, Mr. Nieto performed the
role of Guglielmo in Cosi fan tutte with the
Green Mountain Opera Festival. For Cedar
Rapids Opera Theater, he has appeared as Don
Alfonso in Cost fan tutte (2009), the Imperial
Commissioner in Madame Butterfly (2006)
and Pooh-Bah in The Mikado (200s). During
the 2008 season, Mr. Nieto was an Opera
Colorado Young Artist, where he sang the roles
of Don Magnifico and Alidoro in Cinderella
and Godofredo in Lz Curandera.

James Valenti
WERTHER
American  tenor  James

Valenti has been hailed for
having a voice of Italianate
beauty, a handsome stage
presence, his ardent singing
and elegant musicianship. He made his profes-
sional debut at 25 as Rodolfo in Za bohéme (Rome
Opera). Credits include Alfredo in La traviata
(Royal Opera House; Japan Tour; Metropolitan
Opera; Canadian Opera Co.; Deutsche Oper
Berlin; Teatro Comunale di Bologna; Salzburg
Festival; Minnesota Opera), the Duke in Rigoletto
(Maggio Musicale Florence; Dallas Opera),
Rodolfo (La Scala; Dresden Semperoper; Min-
nesota Opera), Werther (Opéra de Lyon; Tokyo),
Faust (Trieste), Pinkerton in Madama Butterfly
(Royal Opera House filmed in 3D on DVD; Paris
Opéra; Chicago; Vancouver; San Francisco; PBS
Live from Lincoln Center; Palm Beach Opera),
Roméo (Minnesota Opera) and Maurizio in
Adriana Lecouvreur (Washington, Dc). James
won the Richard Tucker Award in 2010 and
has recorded for Virgin/EMI Classics. Upcom-
ing plans include Alfredo (Royal Opera, Bavar-
ian State Opera, Dallas Opera), Faust (Royal
Opera) and Edgardo in Lucia di Lammermoor

(Opera Australia).

Mr. Valenti’s appearance is generously sponsored by
Mrs. Mary W. Vaughan

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this tag.

The appearances of the Resident Artists are made possible, in part, by the Virginia L. Stringer Endowment Fund for the

Minnesota Opera Resident Artist Program.

= | WERTHER
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v D. M. Wood
LIGHTING DESIGNER
D. M. Wood’s recent design
credits include Hinsel und
- Grete{ ‘(Virginia Opera);
Il trittico (Royal Opera
House — Covent Garden);
Die Liebe der Danae (Bard Summerscape); co-
design for the world premiere of Anna Nicole
(Royal Opera House - Covent Garden);
Moskva, Cheremushki (Long Beach Opera);
Green Sneakers, Orpheus and Euridice, Glory
Denied (Urban Arias, Washington, pc); Mary
Stuart, Roberto Devereux, The Barber of Seville
and 1/ trovatore (Minnesota Opera); Roberto
Deverenx (L'Opéra de Montréal); Annie Get
Your Gun (co-design: Young Vic, London);
La Cenerentola (Glimmerglass Opera); Die
Zauberflite (Houston Grand Opera); The
Sound of a Voice/Hotel of Dreams (Long Beach
Opera); Les Miserables (Copenhagen); Tosca
(Canadian Opera Co.); La Cleopatra/Oedipus
Rex (Operahaus Graz, Austria); Tristan und
Lsolde (Savonlinna Opera); and A Midsummer
Night's Dream (Lyric Opera of Kansas City).
Upcoming designs include Roméo et
Juliette (Palm Beach Opera), the world
premiere of Wild Swans (ART and the Young
Vic) and Anna Bolena (Minnesota Opera).

MINNESOTA
oo PUBLIC RADIO®
o

In honor of the 220%™ birthday of

Gioachino Rossini, Minnesota Public
Radio will broadcast Minnesota
Opera’s 2010 production of
Cinderella, starring Roxana
Constantinescu, on Wednesday,
February 29, 2012, 8PMm

Performances of
Werther are being
recorded for
delayed
broadcast on
Minnesota
Public Radio,
KSJN 99.5 in the
Twin Cities.

Photos © Michal Daniel

VIOLIN |
Laurie Petruconis
Concertmaster
Julia Persitz
David Mickens
Allison Ostrander
Judy Thon-Jones
Angela Waterman Hanson
Andrea Een
Giselle Hillyer
Lydia Miller
Troy Gardner

VIOLIN 1l

Conor O’Brien

Elizabeth Decker
Stephan Orsak

Melinda Marshall
Margaret Humphrey
Huldah Niles

Alastair Brown

Miriam Moxness Griffiths

VIOLA

Susan Janda
Laurel Browne
Jenny Lind Nilsson
James Bartsch
Coca Bochonko
Justin Knoepfel

Eva Clelland
Mackenzie Cross
Ellen Ferry

John Gisselquist
Mairead Howley
Emma Hutson
Tessa Johansen

CELLO

Jim Jacobson

Sally Gibson Dorer
Thomas Austin
Teresa Richardson
Dale Newton

Joe Englund

BASS

John Michael Smith
Constance Martin
Jason C. Hagelie
Michael Watson

FLUTE

Michele Frisch

Amy Morris
double piccolo

OBOE
Mark Seerup

ENGLISH HORN
Justin Schwartz
double oboe

CLARINET
Karrin Meffert-Nelson
Nina Olsen

ALTO SAXOPHONE
David Milne

Miranda Kettlewell
Cassie Klinga

Roni Petersen

Zoe Quinn

Jennah Slayton
Devon Worley

BASSOON
Coreen Nordling
Laurie Hatcher Merz

HORN

Charles Hodgson
Bruce Mclellan
Rebecca Jyrkes
Lawrence Barnhart

TRUMPET
Christopher Volpe
Martin Hodel

TROMBONE
Phillip Ostrander
Richard Gaynor
David Stevens

TUBA
Ralph Hepola

TIMPANI
Kory Andry

PERCUSSION
Matthew Barber
Paul Hill

HARP
Min J. Kim

Shad Cooper
Jennifer Dawson
John Edel

Andy Flamm

Joseph Johnson
David Mehl

Amy Morrison
Joshua Lamar Walker

WANT TO SING WITH MINNESOTA OPERA?

Auditions for Minnesota Opera’s 50" Anniversary Season will
be held May 2, 3,4 and 5, 2012, at Minnesota Opera Center,
620 North First Street in Minneapolis.

Visit mnopera.org/OperaChorus to learn more.
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SUSANNA PHILLIPS
“(Susanna Phillips is) ...
a clear, bright and
elegyant soprano ...”
— The New York Times

Don’t miss this must-see thriller
that turns divas into legends.

5 | MINNESOTA OPERA mnopera.org

AUDIENCE SPOT

he big news for 12-year-old
boys in the last two weeks
was a new release of a popular
war video game. They’ve all been
online playing it together by the
hour. And for hours. Last night,
my son Brian didn’t move a muscle
during the Battle Scene in Act 1,
and at some point I heard him say,
“man.” It had us all pinned back
into our seats. At some point

I had to dispense Kleenex.

We’d love to hear from you! Share your own Minnesota Opera experience of this production with us, and your story

may be featured in a future Audience Spotlight. If your testimonial is chosen for publication, you will receive a pair of
tickets for Lucia di Lammermoor. Email dzillmann@mnopera.org or visit mnopera.org/AudienceSpotlight for details.

After winning the hearts of Minnesota Opera audiences
as Eurydice and Amore, Susanna Phillips and Angela
Mortellaro return to star as the fragile heroine of this
masterpiece of melodic beauty and psychological depth.

Sung in Italian with English translations projected above the stage.

ANGELA
MORTELLARO
“Mortellaro distin-
yuishes herself with
crystalline tones ...”

— Examiner.com

Minnesota

I I I I : A ’O RDWAY

mnopera.org 612-333-6669

Hours of mindless video gaming
in realistic 3D rendering and not
one tissue has ever been needed
by Brian or his friends. Forty-five
minutes into Silent Night and we
were all wiped out. The lights went
on at intermission and you could
hear everyone taking a breath as if
we'd been holding it for the entire
first half. There’s no substitute for
the power of live performance and
a good piece of music.

LIGHT: SILENT NIGHT

In moments of budget crises, the
arts often get chopped in favor of
the “essentials.” All I know is that
I can talk about human loss and
the tragedy of war until I’'m blue
in the face and I have no idea how
much sinks into my son’s head. As
we walked out of Ordway last night,
Brian said: “Man, what a waste.”
And he didn’t mean his time.

— Maria Rogness

FIND US ON:

Y
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Breck Summer Programs

June 18 to July 27, 2012

Camp Breck #* Jr. Adventure Camp
fventure Camp #* Camp & la Carte
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SILENT NIGHT AFTER PARTY

/ tempo

Tempo is a membership program for
both new and seasoned opera-goers
ages 21-39. Your $50 Tempo membership
includes exciting benefits to help you get
acquainted with Minnesota Opera.

UPCOMING TEMPO EVENTS:
Feb.13 Lucia di Lammermoor
Preview Event — Opera Up Close
Mar.3 Tempo Night Out + After Party:
Lucia di Lammermoor

TBD Madame Butterfly
Preview Event

mnopera.org/tempo | 612-333-6669
Email us: tempo@mnopera.org
Check out our blog: mnopera-tempo.blogspot.com

SR official home of Follow Tempo
v Tempo Night Out + After Party on Facebook®
ghar forthe 2011-2012 season

© 2011 Clare Pix Photography www.clarepix.com

ARTS &CUSTOM
PUBLISHING

Director of Sales and Operations
Amy Newton

Advertising Account Executives
Alice Reimann
Lynn Kohlasch

SPENCER STUART Ve St
IS PROUD TO SUPPORT Creative Manager
MINNESOTA OPERA

Graphic Designer/
Assistant Director of Operations

Danielle Biers

Graphic Designers

We are pleased to present guest conductor Stacy Harwood
Maestro Christoph Campestrini in Minnesota Suzanne Sentyrz Klapmeier
Opera’s production of Werther. Publisher
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For Advertising Opportunities
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www.artsandcustom.com




e e o sy b

A rolleborwhite orealum soith
Minnesota Boychoir
Puppet Farm Arts

Circus Juventas

' arsoctmdion ol b
SOUTHERN THEATER

Fecommmended Jor ooer F 8 upy

Fur hokels omd o endormmhon,
rrer pour drogow fo

www.igerlion.org . .
tichetworks 612-543-3590

{:]. ::1 S'S‘ i{: J-I'.-I.]. Tune i n online Astgd From THIL DELAGONS ABE SINGING TONKGHT.

MINNESOTA PUBLIC RADID at I.!]iL!'i!'i:':'iIII:I:I.E:-.‘.-::IJ'H Tuwt Dopprrigh € 990 By b’k Proboniky. Usal by prrmssess
il larperallins Pubfishers,

. .

N | WERTHER



N | MINNESOTA OPERA mnopera.org

education at the opera

Project Opera performs excerpts from Hansel and Gretel

Project Opera performs
during National Opera Week

On October 29, Minnesota Opera Resident Artist
Victoria Vargas and Project Opera performed at the
Galleria as a part of National Opera Week. This week-
long celebration featured numerous events sponsored
by opera companies around the country.

Humphrey School of Public Affairs panel

Leading up to the world premiere of Silent Night,
Minnesota Opera held many events around town
giving audiences the opportunity to learn about this
extraordinary piece.

A distinguished panel discussion was held at the
Humphrey School of Public Affairs exploring the opera’s
themes of war, dissent and discipline during ww1, in
addition to contemporary issues of military policy.

Panelists included librettist Mark Campbell, Col. Jon Jenson,

Chief of Staff, Minnesota National Guard, composer Kevin

Puts, moderator Susan Albright and Gary DeCramer, director

of the Master of Public Affairs at the Humphrey School of
Public Affairs (not pictured).

To better serve students in Greater Minnesota, the Opera
will bring its elementary-level residency program, Through
the Eyes and Ears of Mozart, to four elementary schools

in the Duluth public school district. The Operas artists
will spend two weeks on the shores of Lake Superior
rehearsing with and performing for the students.

“The Opera Goes to Patrick Henry High School” is a
semester-long residency that will supplement the music
education programs by relating the operatic art form to
history, literature, cultural studies and foreign languages.
Students will also attend the final dress rehearsals for
Lucia di Lammermoor and Madame Butterfly.

These programs are made possible through grants from
coMPAS’ United Arts Fund, including contributions from
hundreds of employees at companies throughout Minnesota.

Additional support for artist-in-residency %ﬂ
programs like this is generously supported
by The Medtronic Foundation. Medironic

FOUNDATION

Project Opera Accompanist and Music Director Kathy Kraulik and
Dale Kruse with alum Stefen Egerstrom backstage at Ordway
before the final performance of Silent Night

It was great to see Stefan Egerstrom, Project Opera
alumnus, around the Opera Center during the rehearsals
for Silent Night. Stefan joined Project Opera in 2005 and
then attended Lawrence University as a vocal performance
major, graduating with honors in 2010. This was his first
time as a member of the Minnesota Opera Chorus.
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* Performing in the Twin Cities since 1979

presents

pﬂﬁﬂ;ﬂﬁﬁ erBunthormne s Bride

... a witty, tuneful spoof of the intense aesthetic cult
of Victorian England.

Directed by Robert Neu
With Marina Liadova,
Music Director & Orchestra Conductor

March 9 — April 1, 2012

Howard Conn Fine Arts Center
1900 Nicollet Avenue, Minneapolis
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CLAIRE GIVENS VIOLINS, INC. -

ACCORDO AT CHRIST Ci—IUHCH

Fraturing SPCO and Minnesota Orchastra principal players Aebecea Albars,
Rugpero Alldfranchini, Steve Copes, Burt Hara, Erin Keefe, Maiva Papach.
Tony Ross, Ron Thomas, and gues] percussionisl ban Ding

Man, Feb 8, 7:30 pm
Romantic String Saxiets

Varks by Strauss, Schoen

berg, and Tehaikawsky

Mo, Mar 12, 7230 pm
Bacchanalia
waorks oy Herthowen, Latton, and Lok

Mom, May 14, T:30 pm
Erahimis/Haydn Variations

Wiorks By Haydn, Dahl, and Brahivs

i

Tickats and mara infe; B51-F33-3268 |
or schubert.org/accords By FAlE M JHLF‘-'-"-.JT.

= PEOIECTS

Christ Charch Lutheran is located at
2344 Zdih Awe 5, Wineeapolin
-

MORTHRGD _'Lj

JANUARY

Jan 28, 31 & Feb 2, 7:30pm;
Feb 4, 8pm; Feb 5, 2pm
Minnesota Opera

Werther by Jules Massenet

FEBRUARY

Feb 9-12 & 16-19

Ordway’s McKnight Theatre

MU Performing Arts MU DAIKO
15th Anniversary Concert

Feb 10 & 11, 8pm
The Saint Paul Chamber Orchestra
Upshaw Sings Donnacha Dennehy

Feb 12, 7:30pm
Ordway Target World Music Series
Playing for Change

Feb 15, 8pm

The Schubert Club

Julia Fischer, violin

Milana Chernyavska, piano

Feb 16, 7:30pm; Feb 18, 8pm
The Saint Paul Chamber Orchestra
Upshaw Sings Ravel and Debussy

Feb 18, 9:30 & 11lam
The Saint Paul Chamber Orchestra
Ordway Family: Children’s Corner

Feb 19, 4pm McKnight
VocalEssence Witness
In the Spirit of Being

Feb 22 - Apr 1 Times Vary
Ordway’s McKnight Theatre
Ordway Theater Season
Rebecca Northan in Blind Date

Feb 24, 10:30am & 8pm;

Feb 25, 8pm

The Saint Paul Chamber Orchestra
Copes Plays Korngold

MARCH

Mar 3, 7:30pm; Mar 4, 2pm;
Mar 6, 8 & 10, 7:30 pm;

Mar 11, 2pm

Minnesota Opera

Lucia di Lammermoor

by Gaetano Donizetti

Mar 13-25 Times Vary
Ordway Theater Season
Memphis

ORDWAY.ORG

Target World Music and Dance Series -
is generously sponsored by @ n = h




minnesota opera staff

President and General Director | Allan Naplan

Artistic Director | Dale Johnson

ARTISTIC

Artistic Administrator | Roxanne Stouffer Cruz
Artist Relations and Planning Director
Floyd Anderson
Dramaturg | David Sander
Artistic Associate | Bill Murray
Head of Music | Mary Dibbern
Resident Artists
Joseph Beutel, Aaron Breid, Octavio Cardenas,
A.J. Glueckert, John Robert Lindsey,
Eric McEnaney, Angela Mortellaro,
Gabriel Preisser, Mary-Lacey Rogers,
Clinton Smith, Victoria Vargas
Master Coach | Mary Jo Gothmann

COSTUMES

Costume Shop Manager | Erica M.Burds
Assistant Costume Shop Manager | Beth Sanders
Wardrobe Supervisor | Emily Rosenmeier
Drapers | Chris Bur, Diana Girtain, Yancey Thrift
Dyer/Painter | Marliss Jensen
First Hands

Helen Ammann, Kelsey Glasener, Allison Guglielmi
Stitchers

Rebecca Ballas, Ann Habermann,

Rachel Skudlarek, Kristen Weller
Wig/Makeup Staff

Sarah Bourne, Priscilla Bruce, Andrea Moriarity

SCENERY

Technical Director | Mike McQuiston
Properties Master | Jenn Maatman
Properties Assistant | Michael C. Long
Assistant Lighting Designer | Keri Thibodeau
Lighting Coordinator | Raymond W. Steveson, Jr.
Assistant Lighting Coordinator | Tom Rost
Production Carpenter | JC Amel

Scene Shop Foreman | Rod Aird

Master Carpenters | Steven Rovie, Eric Veldey
Carpenters | Steve Dalglish, Nate Kulenkamp
Charge Painter | Jeffery Murphey

PRODUCTION

Production Director | Kevin Ramach
Production Stage Manager | Alexander Farino
Assistant Stage Managers
Shayna j. Houp, Andrew Landis
Production Administrative Assistant
Katherine Cattrysse

ADMINISTRATION

Finance Director | Jeff Couture
Operations/Systems Manager | Steve Mittelholtz
HR/Accounting Manager | Jennifer Thill
Executive Assistant | Theresa Murray

Finance Assistant | Michelle Gould

Data and Website Specialist | Ryan Vink

DEVELOPMENT

Director of the Annual Fund | Dawn Loven
Institutional Gifts Manager | Beth Comeaux
Donor Events and Gala Manager | Emily Skoblik
Individual Gifts Officer | Jenna Wolf

EDUCATION

Community Education Director | Jamie Andrews
Teaching Artist | Angie Keeton

Project Opera Music Director | Dale Kruse
Project Opera Accompanist | Kathy Kraulik
Project Opera Program Assistant | Ana Ashby

INSTITUTIONAL ADVANCEMENT

Vice President of Advancement | Patrick Dewane
Advancement Manager | Kelly Kuczkowski

MARKETING /COMMUNICATIONS

Marketing & Communications Director | Lani Willis
Marketing Manager | Katherine Castille
Communications Manager | Daniel R. Zillmann
Marketing Associate | Kristin Matejcek
Ticket Office Manager | Julie Behr
Assistant Ticket Office Manager | Kevin Beckey
Ticket Office Associate | Kristen Bond
Ticket Office Assistants

Carol Corich, Jane Samsal, Carrie Walker
Intern | Emma Lynn

minnesota opera volunteers

BOARD OF DIRECTORS

OFFICERS

Chip Emery, Chair

Allan Naplan, President and General Director
Rachelle D. Chase, Vice Chair

Stephanie Prem, Secretary

Heinz F. Hutter, Treasurer

DIRECTORS

Martha Goldberg Aronson  Robert Lee
Wendy Bennett Lynne E. Looney
Shari Boehnen David Meline
Susan S. Boren Leni Moore
Kathleen Callahan Luis Pagan-Carlo
Rachelle D. Chase Jose Peris

Jane Confer Bradford Pleimann

Jodi Dehli Mary Ingebrand-Pohlad
Chip Emery Stephanie J. Prem
Bianca Fine Sergio Rial

Steve Fox Don Romanaggi
Sharon Hawkins Mark Schwarzmann
Margaret Houlton Peter Sipkins

Ruth Huss Barry Snyder

Heinz F. Hutter
Philip Isaacson

Simon Stevens
Bernt von Ohlen

James Johnson Sharon Winslow
Patricia Johnson Margaret Wurtele
Christine Larsen

EMERITI

Karen Bachman Julia W. Dayton
John A. Blanchard, IlI Mary W. Vaughan
Burton Cohen

HONORARY DIRECTORS
Dominick Argento Norton M. Hintz
Philip Brunelle Liz Kochiras

Dolly Fiterman Patricia H. Sheppard

LEGAL COUNSEL

James A. Rubenstein, Moss & Barnett

TEMPO BOARD AND VOLUNTEERS

The following volunteers contribute their time and talent to support the key activities of Minnesota
Opera. If you would like to learn more about volunteering please visit mnopera.org/volunteer,
email volunteering@mnopera.org or call Jenna Wolf at 612-342-9569.

Merle Hanson
Jeanie Johnston
Robin Keck
David Lightstone
Jenny Lightstone
Jerry Lillquist

Gerald Benson
Debra Brooks
Jerry Cassidy
Judith Duncan
Jane Fuller
Joan Gacki

Dan Panshin
Pat Panshin
Eric Peterson
Sydney Phillips
Wendi Sott
Barbara Willis

Joyce Lillquist

Mary McDiarmid
Verne Melberg
Barbara Moore
Douglas Myhra
Candyce Osterkamp

m Minnesota Opera is a proud member of The Arts Partnership with Ordway Center
for the Performing Arts, The Saint Paul Chamber Orchestra and The Schubert Club.

Thomas Bakken
Carolyn Bruce
Colton Michael Carothers

Susan Nwoke Leppke
Beth McGuire
Erin McLennon

Joshua A. Dorothy Bekka Merrill
Benjamin Jones Jamie Nieman
(Board Chair) Megan Pelka

Bethany Kois
Sarah Langford
Carolina Lamas

Polina Saprygina
Rhonda Skoby
Lauren Viner
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annual fund | individual giving

It is with deep appreciation that Minnesota Opera recognizes and thanks all of the individual donors whose annual support
helps bring great opera to life. It is our pleasure to give special recognition to the following individuals whose leadership support
provides the financial foundation which makes the Opera’s artistic excellence possible.

For information on making a contribution to Minnesota Opera, please call

the Director of the Annual Fund Dawn Loven at 612-342-9567, or email her at dloven@mnopera.org.

Platinum

$25,000 and above
Anonymous (1)

Mary and Gus Blanchard
Jane M. and Ogden W. Confer
Julia W. Dayton

Vicki and Chip Emery

Ruth and John Huss

Heinz Hutter

Mr. and Mrs. Philip Isaacson
James E. Johnson

Lucy Rosenberry Jones

Platinum
$7,500-59,999
Tracy and Eric Aanenson
Allegro Fund of

The Saint Paul Foundation
Rachelle Dockman Chase
Sharon and Bill Hawkins
Erwin and Miriam Kelen
Connie and Lew Remele
Chris and Mark Schwarzmann
Maggie Thurer and Simon Stevens
Bernt von Ohlen and Thomas Nichol

Gold

$5,000-$7,499

Anonymous (2)

James Andrus

Martha Goldberg Aronson and
Daniel Aronson

Martha and Bruce Atwater Fund of
The Minneapolis Foundation

Patricia and John Beithon

William Biermaier and David Hanson

Shari and David Boehnen

Kathleen Callahan

Nicky B. Carpenter

Mary Lee Dayton

Connie Fladeland and Steve Fox

Mr. and Mrs. William Frels

$1,000-52,499
Anonymous (3)

Kim A. Anderson

Lowell Anderson and Kathy Welte
Jamie Andrews and Jane Kolp-Andrews
Satoru and Sheila Asato

Ruth and Dale Bachman

Ann and Thomas Bagnoli

Maria and Kent Bales

Mrs. Paul G. Boening

Allan Bradley

Ellen and Jan Breyer

Juliet Bryan and Jack Timm
Ann and Glen Buttermann
Elwood and Florence Caldwell
Joan and George Carlson

Mr. and Mrs. Richard A. Carlson
‘Wanda and David Cline

Rusty and Burt Cohen

In Memory of Kathy Coleman
Barb and Jeff Couture

Mrs. Thomas M. Crosby, Sr.

The Art and Martha Kaemmer
Fund of HRK Foundation

Elizabeth Redleaf

Mrs. Mary W. Vaughan

C. Angus and Margaret Wurtele

Gold

$15,000-524,999

Ellie and Tom Crosby, Jr.

Cy and Paula Decosse Fund of
‘The Minneapolis Foundation

Denver and Nicole Gilliand
Alfred and Ingrid Lenz Harrison
Bill and Hella Mears Hueg
Margaret and Andrew Houlton
Cynthia and Jay Ihlenfeld
Patricia Johnson and Kai Bjerkness
Debra and James Lakin
Chris Larsen and Scott Peterson
Robert L. Lee and Mary E. Schaffner
Ilo and Peggy Leppik
Lynne Looney
Mr. and Mrs. Donald Lucker
Barbara and David Meline
Bill and Barbara Pearce
Jose Peris and Diana Gulden
Shawn and Brad Pleimann
Stephanie Prem and Tom Owens
Sergio Rial
Lois and John Rogers
Patricia and Don Romanaggi
Jennifer and Chris Romans
Stephanie Simon and

Craig Bentdahl
Peter and Bonnie Sipkins
Susan and Barry Snyder
Virginia L. and Edward C. Stringer
Mr. and Mrs. James Swartz
Carolyn and Andrew Thomas
Lori and Herbert Ward

Helen and John Crosson
Jeff and Wendy Dankey
Mary and Kevin Date
Clarke Davis
Fran Davis
Judson Dayton
Ruth and Bruce Dayton
The Denny Fund of
‘The Minneapolis Foundation
Margaret DiBlasio
Elise Donohue
Joan Duddingston
Joyce and Hugh Edmondson
Ann Fankhanel
Ester and John Fesler
Joyce and Hal Field
Gail Fiskewold
Lori and Tom Foley
Salvatore Silvestri Franco
Kris and Kristina Fredrick
Bradley Fuller and Elizabeth Lincoln
Christine and Michael Garner

N. Bud and Beverly Grossman
Foundation

Moore Family Fund for the Arts

Albin and Susan Nelson

Carolyn, Sharon and Clark Winslow

Silver
$10,000-$14,999
Anonymous (2)

Karen Bachman

Susan Boren

Dr. and Mrs. Daniel D. Buss

Silver

$2,500-54,999
Anonymous (4)

Nina and John Archabal
Annette Atkins and Tom Joyce
Alexandra O. Bjorklund

Dr. Lee Borah, Jr.

Margee and Will Bracken
Conley Brooks Family
Christopher J. Burns

Darlene J. and Richard P. Carroll
Susan and Richard Crockett
Gisela Corbett

Jodi Dehli

Thomas and Mary Lou Detwiler
Mona and Patrick Dewane
Ralph D. Ebbott

Nancy and Rolf Engh

Patricia R. Freeburg

Christine and Jon Galloway
Meg and Wayne Gisslen

Mrs. Myrtle Grette

Michele Harris and Peter Tanghe
Dorothy Horns and James Richardson
Dr. and Mrs. Arthur Horowitz
Dale A. Johnson

Jacqueline Nolte Jones

Robert and Susan Josselson
Kathleen and John Junek

Katy Gaynor
Mr. and Mrs. R. James Gesell
Heidi and Howard Gilbert
Stanley and Luella Goldberg
Sima and Clark Griffith
Bruce and Jean Grussing
Mr. and Mrs. Roger Hale
Elizabeth and Jule Hannaford
Hackensack Fund of

The Saint Paul Foundation
Don Helgeson and Sue Shepard
Andrew Holly and Svea Forsberg-Holly
Jean McGough Holten
Bill and Hella Mears Hueg
Thomas Hunt and John Wheelihan
Ekdahl Hutchinson Family Fund of

The Minneapolis Foundation
Teresa and Chuck Jakway
James Jelinek
Barbara Jenkins
Wadad Kadi
Stan and Jeanne Kagin

Sara and Jock Donaldson
William I. and Bianca M. Fine
Charitable Trust
Dolly J. Fiterman
Mary and Barry Lazarus
Jenny Lind Nilsson and
Garrison Keillor
Harvey T. McLain
Mrs. Walter Meyers
Diana and Joe Murphy
Mary Ingebrand Pohlad
Joseph Sammartino

Warren and Patricia Kelly
Lyndel and Blaine King
Robert Kriel and Linda Krach
David MacMillan and Judy Krow
Roy and Dorothy Mayeske
Mary Bigelow McMillan
Karla Miller
Allan Naplan and Christina Harrop
Nancy and Richard Nicholson
Kelly and Michael Palmer
Marge and Dwight Peterson
Mr. and Mrs. William Phillips
Rhoda and Paul Redleaf
Mary and Paul Reyelts
Kim and Peter Rue
Nina and Ken Rothchild
Kay Savik and Joe Tashjian
Fred and Gloria Sewell
Drs. Joseph and Kristina Shaffer
Lynda and Frank Sharbrough
Kevin and Lynn Smith
William Voedisch and

Laurie Carlson
Dr. Craig and Stephanie Walvatne
Ellen M. Wells
Nancy and Ted Weyerhaeuser
Woessner Freeman Family Foundation

Nancy and Donald Kapps

Thomas A. Keller, 111

E. Robert and Margaret V. Kinney Fund of
The Minneapolis Foundation

Gerard Knight

Mrs. James S. Kochiras

Kyle Kossol and Tom Becker

Helen L. Kuehn

Constance and Daniel Kunin

Mark and Elaine Landergan

Christl and Andrew Larson

Mr. and Mrs. Seymour Levi

Diane and David Lilly, Jr.

Mr. and Mrs. B. John Lindahl, Jr.

Bill Long

Helen and Ben Liu

Dawn M. Loven

Mr. and Mrs. Reid MacDonald

Margery Martin and Dan Feidt

Barbara McBurney

Helen and Charles McCrossan

Sheila McNally
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Deb and Jon McTaggart
Judith and James Mellinger
Kendrick B. Melrose Family Foundation
Velia R. Melrose

David and LaVonne Middleton
Dr. and Mrs. Alfred Moore
Sandy and Bob Morris

Judy and David Myers
Elizabeth B. Myers

Kaye and Terry Myhre

Joan and Richard Newmark
Julia and Brian Palmer

Gold

$750-5999

Barbara S. Belk

Gerald and Phyllis Benson

Susanne Haas and Ross Formell

Dusty Mairs

Stanislaw Skrowaczewski

The Harriet and Edson Spencer
Foundation

‘Warren Stortroen

Frank and Frances Wilkinson

John W. Windhorst Jr.

Silver

$500-S749

Anonymous

Arlene and Tom Alm

Floyd Anderson

August J. Aquila and Emily Haliziw

Dr. and Mrs. Orn Arnar

Suzanne Asher

Jo and Gordon Bailey Family Fund of the
Catholic Community Foundation

Donald and Naren Bauer

Susan Bienkowski

Scott D. Bjelde

Martin and Patricia Blumenreich

$250-5499
Anonymous

Paul and Val Ackerman
Thomas O. Allen

Katherine Anderson

Charles and Mary Anderson
Quentin and Mary Anderson
Marcia J. Aubineau

Eric S. Anderson and Janalee R. Aurelia
Dan Avchen

Ronald and Kay Bach
Thomas Bailey

James and Gail Bakkom
Bishu and Irina Bandyopadhyay
Laird Barber

Estelle T. Bennett

Bill Bertram

Allen Brookins-Brown
Philip and Carolyn Brunelle
Mr. Ellis Bullock

Jerome and Linda Carlson
Katherine L. Castille

Sandy and Doug Coleman
Brenda Colwill

Kay Constantine

Marc and Virginia Conterato
Jeanne E. Corwin

Sage and John Cowles Jr.
Barb Davis

Joshua A. Dorothy

Neal Doughty and Darya Gemmel
Herbert and Betty Fantle

Pat and Dan Panshin

Paula Patineau

Suzanne and William Payne
Suzanne and Rick Pepin

Susan and David Plimpton
Mary and Robert Price

Connie and Jim Pries

Sara and Kevin Ramach

John and Sandra Roe Foundation
Thomas D. and Nancy J. Rohde
Gordon and Margaret Rosine
Chris and Jeff Rotsch

Ken and Peggy Bonneville

Judith and Arnold Brier

Debra Brooks and James Meunier

Thomas and Joyce Bruckner

Colton M. Carothers

Joann Cierniak

J.P. Collins

Bronwen Cound and William Brody

Amos and Sue Deinard

Mary Elise Dennis

Mary Jean and John deRosier

Holli Egerstrom

C.D.F. Foundation

Kingston Fletcher

Mr. and Mrs. John Forsythe

Terence Fruth and Mary McEvoy Family
Fund of The Minneapolis Foundation

Jane Fuller

Joan and William Gacki

David and Terry Gilberstadt

Roger L. Hale and Nor Hall

Albert and Janice Hammond

Blanche and Thane Hawkins

Frederick J. Hey Jr.

Marna and John Holman

Diane and Paul Jacobson

Janet N. Jones

Charles and Anne Ferrell

Brian M. Finstad

Christine Fleming

Melanie and Bruce Flessner

Susan E. Flint and Michael Leirdahl
David and Margene Fox

Charlotte and Gene Frampton
Judith Garcia Galiana and Alberto Galiana
Greta and Paul Garmers

Lois and Larry Gibson

Katherine and Robert Goodale Jr.
John and Lynn Goodwyne
Richard and Marsha Gould

Dr. Richard Gregory

Jennifer Gross and Jerry LeFevre
William and Aimee Guidera
Margaret Gunther

Russell and Priscilla Hankins
Bonita Hanson

Douglas and Doris Happe

Jill A. Heath

Andrew Holey and Gary Whitford
Reverend and Mrs. Henry H. Hoover
Worth L. Hudspeth

Ray Jacobsen

Deborah and Ronald Jans

Sharon and Fredrik Johnson

Erika and Herb Kahler

Jim and Kathleen Karges

Janice L. Kimes

Alan and Ann Koehler

Maureen Kucera-Walsh

Andrea and James Rubenstein
Kristine and Roger Ruckert

Terry Saario and Lee Lynch
Sampson Family Charitable Foundation
Dr. and Mrs. Richard J. Schindler
Karen and Mahlon Schneider
Ardath and Glenn Solsrud

Matthew Spanjers

Julie and Bruce Steiner

Dana and Stephen Strand

Michael Symeonides and Mary Pierce
Tempo Board Members

Drs. Charles and Sally Jorgensen

Markle Karlen

Jane and Jim Kaufman Fund of
The Minneapolis Foundation

Carole and Joseph Killpatrick

Amy and Chris Koch

Scott and Karla Lalim

Ruth W. Lyons

Mahley Family Foundation

Tom and Marsha Mann

Lois and Tom Martin

Donald Masler

Carolyn and Charles Mayo

Laura McCarten

Katherine Merrill

Jack and Jane Moran

Jill Mortensen and S. Kay Phillips

Theresa and Jim Murray

Ann and John O’Leary

Dennis R. Olson

Lawrence O’Shaughnessy

Derrill M. Pankow

James A. Payne

Dwight and Christina Porter

Carroll and Barbara Rasch

Dan Rasmus and Kari Fedje Rasmus

Dennis M. Ready

Robert and Venetia Kudrle
Alexandra Kulijewicz
James and Gail LaFave
Beatrice H. Langford
Chris and Marion Levy
Keith and Margaret Lindquist
Dr. Joan E. Madden
Donald and Rhoda Mains
Orpha McDiarmid Family Fund
Barbara McGraw Fund of

The Minneapolis Foundation
Dr. L. David Mech
Jane and Joseph Micallef
Virginia Miller
Steven J. Mittelholtz
Anne Mollerus
Michael J. and Judith Mollerus
Brad Momsen and Rick Buchholz
Virginia Dudley and William Myers
Sarah Nagle
Merritt C. Nequette and Pauline Lambert
Lucia Newell
Lowell and Sonja Noteboom
Dr. Dorothy Novak
Ben and Lynn Oechler
Patricia A. O’Gorman
Scott J. Pakudaitis
Mark Palmer
Lana K. Pemberton
Mary Helen Pennington M.D.
Eric Peterson and Jenna Wolf
Kathleen M. Philipp

Schelly and Bryn Vaaler
Stephanie C. Van D’Elden
Cindy and Steven Vilks
Mr. and Mrs. Philip Von Blon
Bryan Walker and

Christine Kunewa-Walker
James and Sharon Weinel
Sonja and Jerry Wenger
Lani Willis and Joel Spoonheim

Debra Rectenwald

Lawrence M. Redmond

Dr. Ann M. Rock

Richard T. and Liane A. Rosel

Enrique and Clara Rotstein

Kathleen and Mike Ruhland

David E. Sander

Christian and Mary Schrock

Doris Seely

Cherie and Robert Shreck

Clifford C. and Virginia G. Sorensen
Charitable Trust of The Saint Paul
Foundation

Jon Spoerri and Debra Christgau

Judith Stone

Roxanne and Joseph Cruz

Dr. Anthony Thein

Jill and John Thompson

Emily Anne and Gedney Tuttle

David L. Ward

Mary Weinberger

Howard and Jo Weiner

Barbara and Carl White

Barbara and James Willis

Walter Pickhardt and Sandra Resnick
J.M. Pickle

Stephen and Julianne Prager

Nicole and Charles Prescott

Dan Rasmus and Kari Fedje Rasmus
Jim and Lauri Roberts

Dr. Hanan J. Rosenstein

Daniel Roth

Patricia and Stephen Rowley
Thomas Ryan

Mary Savina

Deborah and Allan Schneider

Paul L. Schroeder

Mrs. Donald Sell

Mr. and Mrs. Morris Sherman
Debra Sit and Peter Berge

Daniel J. Spiegel Family Foundation
Thomas and Sharon Stoffel

Lowell and Deb Stortz

Vanesa and David Sutherland

Jean Thomson and John Sandbo
Susan Truman

Don and Holly Weinkauf

David and Karin Wendt

John and Sandra White

Wendy Wildung

David and Rachelle Willey

S.B. Hadley Wilson

Daniel Richard Zillmann
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These lists are current as of January 10, 2012, and include donors who gave a gift of $250 or more during Minnesota Opera’s Annual Fund Campaign.
If your name is not listed appropriately, please accept our apologies and contact Jenna Wolf, Individual Gifts Officer, at 612-342-9569.
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legacy circle | individual giving

Minnesota Opera thanks the following donors who, through their foresight and generosity, have included the Opera in their wills or
estate plans. We invite you to join other opera-lovers by leaving a legacy gift to Minnesota Opera. If you have already made such a
provision, we encourage you to notify us that so we may appropriately recognize your generosity.

Anonymous (3)

Valerie and Paul Ackerman
Thomas O. Allen

Mr. and Mrs. Rolf Andreassen
Mary A. Andres

Karen Bachman

Mark and Pat Bauer

Mrs. Harvey O. Beek*
Barbara and Sandy Bemis*
Joan and George Carlson
Darlene J. and Richard P. Carroll
Julia and Dan Cross

Judy and Kenneth* Dayton
Mrs. George Doty

Rudolph Driscoll*

Sally Economon*

Ester and John Fesler

* In Remembrance

Paul Froeschl

Katy Gaynor

Robert and Ellen Green

Ieva Grundmanis*

Ruth Hanold*

Fredrick J. Hey, Jr.

Norton M. Hintz

Jean McGough Holten
Charles Hudgins*

Dale and Pat Johnson

Drs. Sally and Charles Jorgensen
Robert and Susan Josselson
Charlotte* and Markle Karlen
Mary Keithahn

Patty and Warren Kelly
Margaret Kilroe Trust*

Blaine and Lyndel King

Gretchen Klein*

Bill and Sally Kling

Gisela Knoblauch*

Mr. and Mrs. James Krezowski
Robert Kriel and Linda Krach
Venetia and Robert Kudrle
Robert Lawser, Jr.

Jean Lemberg*

Gerald and Joyce Lillquist

David Mayo

Barbara and Thomas* McBurney
Mildred McGonagle*

Mary Bigelow McMillan

Margaret L. and Walter S.* Meyers
John L. Michel and H. Berit Midelfort
Susan Molder*

Edith Mueller*

Joan and Richard Newark
Philip Oxman and Harvey Zuckman
Scott Pakudaitis

Sydney and William Phillips
Richard G.* and Liane A. Rosel
Mrs. Berneen Rudolph

Mary Savina

Frank and Lynda Sharbrough
Drew Stewart

James and Susan Sullivan
Gregory C. Swinehart
Stephanie Van D’Elden

Mary Vaughan

Dale and Sandra Wick

For more information on possible gift arrangements, please contact the Director of the Annual Fund Dawn Loven at 612-342-9567.
Your attorney or financial advisor can then help determine which methods are most appropriate for you.

DONOR SPOTLIGHT

Dave Ward and Reva Ledr

Dave Ward and Reva Lear

Minnesota Opera is proud to have a diverse family of patrons,
each with a unique memory of their introduction to the art form.
Dave Ward first learned about Minnesota Opera from a friend who
lived out of town, but knew Dave loved classical music and thought
he might enjoy a performance. His friend’s mother and long-time
subscriber Reva Lear invited him to attend as her guest.

Dave’s first opera was Carmen, and he’s been hooked ever since!
Dave and Reva now attend every show together, and also enjoy
dinner, wine and great conversation at Kincaid’s before each
performance. They are a great example of the power opera has to
bring people together and create lasting friendships.

Dave’s passion for the art form also directly translates to his financial
support of Minnesota Opera. He has created his own “sustaining
giving” program by making regular gifts to the Annual Fund. He said,
“T adopted a personal philosophy of giving a portion of my financial
income to the organizations that touch and feed my spirit. It’s a way
of acknowledging and honoring the contribution they make to my
life and the way they enrich it.”

For patrons who would also like to support Minnesota Opera and its
enrichment of their lives, as well as the value it adds to the community,
visit mnopera.org/SustainingGiving to sign up for sustaining monthly
giving. Every gift is important. Thank you for your support!
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MINNESOTA OPERA SPONSORS

Season Sponsor

Ascent Private Capital Management of
U.S. Bank & The Private Client Reserve
at U.S. Bank

Production Sponsors
Cosi fan tutte
Target
Ascent Private Capital Management of
U.S. Bank
Werther
Target
National Endowment for the Arts
Madame Butterfly
Lowry Hill

Conductor Appearances
Spencer Stuart

Camerata Dinners
Lowry Hill

Gala Sponsor
Ascent Private Capital Management of
U.S. Bank

Opera Up Close Official Caterer
Macy’s Design Cuisine

Production Innovation System
General Mills

Resident Artist Program
Wenger Foundation

Tempo Cast Parties

Sakura

Opera Insights

Comcast

Champagne Intermission
Receptions
Piper Jaffray

Broadcast Partner
Minnesota Public Radio

CORPORATIONS, FOUNDATIONS

AND GOVERNMENT

Sponsors $25,000+
3M Foundation

The Aaron Copland Fund for Music, Inc.
Ameriprise Financial, Inc.
General Mills Foundation
The McKnight Foundation
The Medtronic Foundation
Minnesota State Arts Board
Target

Travelers Foundation

U.S. Bancorp Foundation
U.S. Bank

UnitedHealth Group

The Wallace Foundation

Platinum $10,000-$24,999

Fred C. and Katherine B. Andersen
Foundation

Best Buy Children’s Foundation

Cargill Foundation

Comcast

Dorsey & Whitney Foundation

Ecolab Foundation

Ann and Gordon Getty Foundation

Anna M. Heilmaier Charitable Foundation

Lowry Hill

MAHADH Fund of HRK Foundation

National Endowment for the Arts

Piper Jaffray

Spencer Stuart

Twin Cities Opera Guild

Valspar Foundation

Wells Fargo Foundation Minnesota

Wenger Foundation

Gold $5,000-59,999
Accenture

Beim Foundation

Boss Foundation

Briggs and Morgan, P.A.

Edward R. Bazinet Foundation
Faegre & Benson

Harlan Boss Foundation for the Arts

R.C. Lilly Foundation

Mayo Clinic

Pentair Foundation

The Carl and Eloise Pohlad Family
Foundation

Rahr Foundation

RBC Foundation - USA

Schwegman, Lundberg &
‘Woessner, P.A.

Securian Foundation

Thomson Reuters

Xcel Energy Foundation

Silver $2,500-54,999
Allianz Life Insurance of

North America
Cleveland Foundation
COMPAS
Dellwood Foundation
Deloitte
Hutter Family Foundation
Ted and Dr. Roberta Mann Foundation
Peravid Foundation
The Elizabeth C. Quinlan Foundation
Margaret Rivers Fund
Robins, Kaplan, Miller & Ciresi
Tennant Foundation

Bronze $250-$2,499

Athwin Foundation

Bobby & Steve’s Auto World Youth
Foundation

The Curtis L. Carlson Family Foundation

Enterprise Holdings Foundation

Hammel, Green and Abrahamson, Inc.

Le Jeune Family Foundation

McVay Foundation

Maslon, Edelman, Borman & Brand

Onan Family Foundation

Sewell Family Foundation

Sit Investment Foundation

The Regis Foundation

Wells Fargo Insurance Services

Minnesota Opera
gratefully acknowledges its
major institutional supporters:

$100,000+

The \ElEIeS Foundation

Supporting ideas.
Sharing solutions.
Expanding opportunities.

TARGET

I This activity is made possible in part by
EF? a grant provided by the Minnesota State
~w—=f>= Arts Board through an appropriation by
—=the Minnesota State Legislature from the
Minnesota arts and cultural heritage fund
with money from the vote of the people of

MINNESOTA .
state Arts Boaro  Minnesota on November 4, 2008.

$50,000-599,999
M &
GEMERAL MILLS FOUNWDATION

[Chank EEEEENTEE

P L

FOUN D.;\?Egﬁ UnitedHealth Group
. . A
Ameriprise % TRAVELERS

Financial TRAVELERS FOUNDATION

ART WORKS.

arts.gov

A\

Cargill

Children’s Foundation

(comcast.

ECOLAB

P DORSEY

Lowey HiLL PiperJaffray. SpencerStuart

valspar

If it matter

T P

$25,000-549,999

$10,000-524,999

For information on making a corporate or foundation contribution
to Minnesota Opera, please contact the Institutional Gifts Manager
Beth Comeaux at 612-342-9566 or email her at bcomeaux@mnopera.org.

N | WERTHER



ACCEPTAND
CORPORATIOM

Offer by Prospectus Onby.
Orftering made to bona
ficke residents of the
State of Minnesota only.

Interes! rates subject to changs.

[ YOUR QWLE BACKYRRD.

Capitol was formed in 1952 by Minnesotans

and has been owned and operated by Minnesotans
ever since. Through Capitol Time Certificates,

we provide an investment opportunity exclusively

to Minnesota investors at rates that typically excead
. ¢ ‘therates offered through bank certificates of deposit.
P B LG,

Eapitul Acceptance Corporation
2424 Kennedy Street NE, Minneapolis, MN

(612)371-0123 .
TOLL FREE (800) 222 - 8879 g5

www.napltnlannaptannae-ﬁl



BREAKING BOUNDARIES

DANCE COMPANY
January 27 & 28, 7:30pm \

$10-18

BEYOND BAEEROOM
DANCE COMBANY,
February 3 & 4, 8pm

February 5, 7pm

$24-27

BE A PART OF THE TWIN CITIES “BEST NEW VENUE"
BECOME A COWLES CENTER MEMBER
DISCOUNTS ON TICKETS, PARKING, DINING & MORE
GO TO WWW.THECOWLESCENTER.ORG FOR DETAILS!

BLACK LABEL ILLUSION THEATER

MOVEMENT MY ANTONIA
VISCERAL _

February 10 & 11, 8pm

February 12, 7pm .

>
'-. .

e TR
e,
A — e - b
Check our website for the full schedule THE COWLES CENTER INAUGURAL SEASON IS
CO-PRESENTED BY FOLLOW US ON:
www.thecowlescenter.org OTARGET [Gbank
612-206-3600 MEDIA SPONSOR

Box office hours: 11am — 5pm Tuesday — Friday I ALOURAL Sea ey
two hours prior to shows on Saturday & Sunday m

528 Hennepin Avenue South at 6th Street, Minneapolis R



Ascent

PRIVATE CAPITAL MANAGEMENT

Re-envision VWealth

Introducing Ascent Private Capital Management of U.S. Bank, a service established

specifically for clients like you — families with significant wealth who not only want to

preserve and protect their assets, but also want to put their fingerprint on history.

Ascent is proud to support Minnesota Opera.

Jose Peris

Regional Managing Director
612.303.3141
ascent.usbank.com

[Bbank

Deposit products offered by U.S. Bank National Association. Member FDIC.



