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WELCOME

Fricnds, it is with great pleasure that I welcome you to the opening production
of Minnesota Opera’s soth anniversary season. We are thrilled to be producing
Nabucco, an opera never before staged by our company. I am also pleased to welcome
Michael Christie as Minnesota Opera’s Music Director. Michael was recently cited
as a part of opera’s “Next Wave” by Opera News. His talent and energy will move the
company forward in many exciting ways.

Fifty years is a milestone worth commemorating for any organization, but perhaps
especially something to celebrate in the case of an opera company. As we reflect
on Minnesota Operas first so years, it is with an enormous sense of gratitude. The
company has benefitted from the generosity of donors, both individual and corporate,
from the dedication of staff and from the gifts of artists. And as an article in the
August 8 edition of The New York Times noted, we have an extraordinary audience:
“What Minnesota has is, in Minneapolis and St. Paul, an audience that is used to
adventurous culture.”

Thank you for being part of this great adventure. Enjoy the show!

Kevin Ramach
President and General Director

WClcome friends to the 2012—2013 Minnesota Opera season! Each year the sounds
of the chorus warming up and the voices of the Resident Artists resonate
through the halls of the Minnesota Opera Center. The entire staff begins to kick

into high gear with the first opera of the season. It’s indeed a very exciting time and
this year it is even more exciting as we launch into the so™ anniversary with this new
production of Verdi’s Nabucco.

Nabucco premiered in 1842 at La Scala in Milan and the entire world of Italian opera
changed. Here was a singular and thrilling new voice. It was the voice of the Italian
soul being articulated through the plight of the Jewish nation under the yoke of the
Assyrians. The audience heard the struggle of the Italians in the beauty of one of the
most famous choruses of the 19t century, “Va, pensiero.”

With Nabucco, you need the three best singers in the world, and we are so excited
for the return of Brenda Harris and Jason Howard. We are also honored to welcome
one of the world’s great basses, John Relyea, in his company debut.

Thaddeus Strassberger, the director and set designer for this production, brings a
fresh eye to this work. His designs honor the originals for the production of 1842, yet
make this production relevant to today’s audience.

This is only the beginning of a brilliant Minnesota Opera season. Stay tuned!

Dale Johnson

Artistic Director
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SYN 0 PS I S by Thaddeus Strassberger

PART 1: JERUSALEM

The Temple of Solomon. 587 BC. Secking
refuge in the Temple, the Israclites are
mustering their strength to resist the
fearsome Nabucco, king of Assyria,

who has attacked the city. Amidst the
chaos, Zaccaria, the Israclites spiritual
leader, hurriedly secks shelter from the
warfare along with his sister, Anna.

In an effort to negotiate an end to the
siege, Zaccaria’s forces have kidnapped
Nabucco’s younger daughter, Fenena.
Ismaele, nephew of the king of Jerusalem,
breathlessly recounts the horrors of the
street combat that is swiftly approaching
their stronghold in the Temple. Zaccaria
believes his hostage will prove a powerful
negotiation tool with his enemy.

It is soon evident that Ismaele and
Fenena are not strangers but rather
former lovers, having met while Ismaele
was in Babylon on a failed diplomatic
mission. Their romantic reunion is
interrupted when Abigaille, Fenena’s
older sister, infiltrates the temple. She
scornfully turns on Ismacle as a warrior
weakened by love. She then confesses
her own love of him, and implies that
she has the power to call a truce, if only
he will return her affection. Unable to
deny his devotion to Fenena, he offers
to forfeit his life for his people. Hebrew
refugees and wounded warriors are
driven back into the Temple. When
Nabucco appears, taking possession of
their most sacred stronghold, Zaccaria
condemns his arrogance and threatens
to slay Fenena, but Ismaele prevents
her brutal execution. As the Jews turn
on Ismaele for his treachery, Nabucco
orders the temple sacked and burned.

~7~= INTERMISSION ——

PART 2: THE UNBELIEVER

Several months later in Nabucco’s
Palace in Babylon. Nabucco has left

the palace to wage another war, leaving
Fenena in charge as regent Quieen in
his absence, infuriating Abigaille who
believes that she, as the elder daughter,
should have that right. Confirming her
growing suspicion, she has found an
official document proving that she is

not Nabucco’s daughter but rather the
child of slaves with no line of rightful
succession to the throne. Angry and
hurt at Nabucco’s deception, she
swears vengeance on him and Fenena.
The corrupt High Priest of Baal
interrupts her musings to announce
that Fenena has liberated the captive
Israelites. To punish what they regard
as Fenena’s treason, the priests have
hastily arranged Abigaille’s ascension
to the throne, falsely announcing that
Nabucco has been slain in battle.

A gallery in Nabuccos Palace. Zaccaria
prays that his faith will give him

the resolve to continue fighting. He
believes he may prevail in the conflict

by converting Fenena, who has shown
compassion for the Hebrews’ plight. The
Levites reproach Ismaele for his seeming
treason, but Zaccaria reassures them that
Ismacle has not betrayed them. Abdallo,
a Babylonian guard, rushes in with the
false report of the king’s death, warning
Fenena that she is now in danger.

A hall in the Palace. The High Priest,
followed by Abigaille and her supporters,
enters to proclaim Abigaille ruler; her
first act as queen shall be to condemn
the Hebrews to death. When Abigaille
demands the royal crown that Nabucco
has entrusted to Fenena, the girl
refuses to yield it. To the astonishment
of all, Nabucco - very much alive, if
mentally unstable — suddenly appears,
seizes the crown and places it on

his own head. Sensing his power is
slipping away, he brazenly announces
that he is not only their king, but

their God as well. As he commands
them to prostrate themselves before
him, his insanity becomes apparent

to all. Abigaille seizes the moment of
personal and political turmoil to usurp
the crown from the deranged king.

~~= INTERMISSION —

PART 3: THE PROPHECY
The Hanging Gardens of Babylon.

Abigaille, in collusion with the religious
leaders, exults in the praise of her
subjects. The High Priest exhorts her

to put the Hebrews to death. Nabucco,

having descended further into madness,
arrives to see his throne now occupied
by his illegitimate daughter. Taking
advantage of his confusion, she persuades
him to give his approval to the death
decree against the Hebrews. He wavers,
but her venomous taunts soon convince
him. When he asks what has become

of Fenena, Abigaille replies that she has
converted to the Jewish faith and will
therefore be executed with the others.
Horrified by Abigaille’s intentions,

he searches for the parchment that
would reveal that she has no right to

the throne. She produces and then
quickly destroys the evidence. As he
begs Abigaille to show clemency for
Fenena, the guards, following Abigaille’s
orders, lead him off to prison.

The banks of the Euphrates River. Taking
a moment of respite from their forced
labor, the Hebrew exiles bid their
plaintive thoughts to fly “on golden
wings” toward their beloved homeland.
Zaccaria urges them not to despair, but
to use the power of their anger to break
the chains of their captivity and to strike
their oppressors in brutal retaliation.

PART 4: THE SHATTERED IDOL
A prison cell. Wracked with guilt and

suffering from a worsening derangement,
Nabucco is uncertain whether he is
awake or trapped in a nightmare. He
imagines Fenena being led away to her
death. Losing the last shred of his faith,
he prays to the God of the Hebrews

for forgiveness, pledging to convert his
people. Though believing that he has
been rescued by Abdallo and that his
army is once again loyal to him, he sees
the death decree being carried out before
him. He hears Zaccaria hail Fenena as a
martyr to the cause of the Israclites as she
resigns herself to death. The distraught
Nabucco renounces Baal and orders the
god’s idol to be destroyed. His senses
failing him once again, he wonders if

he sees Abigaille approaching. Having
poisoned herself in horror at what her
ambition has brought upon her kingdom,
Abigaille confesses her crimes. Slipping
in and out of consciousness, she prays

to Jehovah for pardon as the Hebrews
reaffirm that their God will always

raise up those who are afflicted.



NABUCCO

Music by Giuseppe Verdi
Libretto by Temistocle Solera

after Antonio Cortesi’s ballet Nabucodonosor
and Auguste Anicet-Bourgeois’ play Nabuchodonosor (1836)
World premiere at the Teatro alla Scala, Milan, March 9, 1842
September 22, 25, 27, 29 and 30, 2012, Ordway, Saint Paul

Sung in Italian with English captions

CAST

(in order of vocal appearance)

Zaccaria, High Priest of the Hebrews
Ismaele, nephew of the King of Jerusalem
Fenena, younger daughter of Nabucco
Abigaille, presumed daughter of Nabucco
Anna, Zaccaria’s sister

Nabucco, King of Babylon

High Priest of Baal

Abdallo, Nabucco’s officer

John Relyea

John Robert Lindsey
Victoria Vargas
Brenda Harris
Christie Hageman
Jason Howard
Richard Ollarsaba
Jon Thomas Olson

CREATIVE TEAM
Conductor  Michael Christie
Stage Director and Scenic Designer  Thaddeus Strassberger
Choreographer  Heidi Spesard-Noble
Costume Designer  Mattie Ullrich
Lighting Designer  JAX Messenger

Original Lighting Designer
Wig and Makeup Designers
Associate Director
Assistant Director
Assistant Conductor

Stage Manager

Surtitles™

Mark McCullough

Jason Allen and Ronell Oliveri
Joel Ivany

Daniel Ellis

Aaron Breid

Alexander Farino

Frank Rizzo

Setting: Jerusalem and Babylon, 587 Bc

The Minnesota Opera season and Nabucco are sponsored by

Ascent

PRIVATE CAPITAL MANAGEMENT
of U.S. BANK
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Ihe composition of Nabucco
J_/is a watershed event in

the history of music,
both for the career of Giuseppe Verdi
and for the operatic genre itself. Though
others had already shown some signs of
reform, namely Gaetano Donizetti in his
French operas, Saverio Mercadante in 1/
ginramento and Giovanni Pacini in Saffo,
no one could match the power and verve
Verdi put into his unbridled third score.
It is no wonder the opera’s energizing
momentum would become a symbol for
political upheaval as well.

Verdi’s beginnings had hardly been
auspicious. In spite of his studies with
Ferdinando Provesi and his involvement
in the local philharmonic society, the
composer’s application to the Milan
Conservatory had been declined after
he failed his piano entrance exam. He
was resigned to study privately with a
provincial teacher, Vincenzo Lavigna,
and destined to become the maestro di
cappella of the local cathedral. His first
public performance at the Milanese Societd
Filarmonica, however, eventually led to
an unofhicial commission by its director,
Pietro Massini, who proposed Temistocle
Solera’s libretto for Oberto, conte di
Bonifacio.

By 1838, Verdi had returned to Milan
score in hand, and determined to become
a self-made man, began to shop his new
opera around town. With him came his
new wife, Margherita, and their young
son Icilio Romano. It was a risky venture.
Already 25 years old, the composer could
have been considered past his prime
when compared to Mozart, Rossini and
Donizetti. The Verdi family arrived amid
the festivities of the visiting Emperor
Ferdinand and Empress Maria Anna, for
Lombardy was still part of the Austrian
realm. At the same time, Nzbucodonosor,

a new ballet choreographed by Antonio
Cortesi, was playing at the Teatro alla
Scala. Times were hard — the couple was
forced to borrow money from Margherita’s
father and she had to pawn her jewels — but
Verdi was fortunate to have several people
working on his behalf. Massini managed to
get Oberto a booking at La Scala as part of
a benefit for the Pio Istituto Filarmonico.
Impresario Bartolomeo Merelli had an

impressive roster of singers at his disposal

— tenor Napoleone Moriani, baritone
Giorgio Ronconi and soprano Giuseppina
Strepponi, then believed to be at the height
of her career. Several rehearsals were held,
but the usual vicissitudes of theatrical life
and philanthropy postponed the premiere
until the following autumn.

Oberto was a succés destime at best,
not generating negative comments nor
receiving any great admiration. Though
Strepponi hadn’t sung in the belated
production, she had seen the score and had
spoken kindly of it. Merelli thought Verdi’s
first effort worthy enough to offer a solid
contract for three more operas composed
at cight-month intervals. He also
connected the young maestro to the House
of Ricordi, which would publish his new
work and maintain a life-long relationship
through three generations.

Merelli offered several libretti to Verdi
for a comic opera, and he chose the “least
offensive,” I/ finto Stanislao, later to be
named Uz giorno di regno. Perhaps the first
bad omen of many to come, the libretto
had already been set by another composer
and had failed miserably. As the serious
and sublime Romantic age began to
blossom, comedy had become somewhat
passé in Italy. Don Pasquale, composed
three years later, is perhaps the only work
to survive in repertory. Adding to the mix
was the great personal tragedy Verdi would
suffer — first his young son died, followed
by Margherita. Composed under a dark

cloud, Verdi’s second opera was destined
(in his eyes) for failure, complicated
further by a lack-luster performance by its
principal singers. Merelli pulled the opera
after only one performance with the given
excuse of an ailing soprano.

The events following Uz giorno are
somewhat shrouded in legend, complicated
by Verdi’s unreliable recollections set to
ink many years after the fact. Even though
the composer had supposedly given up on
a career in music, Merelli held him to his
contract and demanded another opera. At
first, the composer considered I/ proscritto,
a libretto later set by Otto Nicolai. It is said
Merelli then forced Solera’s new libretto
upon him, and when Verdi returned home
that evening, he angrily threw the book
across the room, where it magically opened
on the pages with the text to the Chorus of
the Hebrew Slaves, “Va, pensiero.” He then
slowly composed the opera piece by piece.

Merelli was not quick to produce
Verdi’s latest opus. In 1841, he had already
announced his Carnival season, which
included two world premieres: Donizetti’s
Maria Padilla and Alessandro Nini’s
Odalisa, the local premiere of Pacini’s
Saffo as well as restagings of Bellini’s
La straniera and Donizetti’s Belisario.
After some persuasion, he agreed to
tack Nabucco on at the very end, but
with repurposed scenery and costumes.
Ronconi and Strepponi were engaged as
the two principal characters, Nabucco and

Abigaille.

Nabucco 2012. © Scott Suchman for Washington National Opera



Verdi was probably thrilled with
Ronconi, but perhaps not as much with
Strepponi. Though she had risen to
the pinnacle of operatic fame, she was
showing signs of vocal distress. From
the age of 19, she had embarked on an
aggressive career, in part to assist her
mother and fatherless siblings, and in
response to demanding and amorous
agents. The backstage theatrical
demimonde was viewed with disdain by
the average god-fearing citizen, as the
irregular life of evening employment
led to unconventional love affairs. It
is said that most impresarios had their
way with many of the prima donnas,
and Strepponi was no exception. She
may have had up to four children, one
born right after a grueling performance
of Il giuramento. The solutions for these
unwanted pregnancies were few. Besides
the stigma of being an unwed mother in
19-century Catholic Italy, Strepponi was
in no position to care for a child, given her
itinerant life and her family’s dependence.
She had to cither find a family to care for
them, or simply abandon the newborn in
the Ospedale degli Innocenti.

The stress of her pregnancies and her
ambitious performance schedule took its
toll on her voice and reputation. Once
the shining star of bel canto opera, having
excelled in the roles of Norma, Lucia,
Lucrezia Borgia, Adina (Le/isir damore),
Giovanna (Anna Bolena), Nina in La
pazza per amore (her signature mad scene
a subject of portraiture) and Adelia (the
score even dedicated to her), she had
become the topic of derision by Donizetti
by the time of Nabucco’s premiere. As it
turned out, Strepponi barely survived
the highly demanding role of Abigaille,
which she would have to sing cight times
before the run thankfully ended. She was
not re-engaged for the fall revival, though
she would sing in other Verdi operas until
she finally retired in Paris. Nonetheless,
she was immortalized in a painting with
the score of Nabucco in her hands, and
ironically, with camellias in her hair, the
calling card of another Verdi heroine,
the fallen sraviata, Violetta. In spite of
her shortcomings, she and Verdi would
become friends, then lovers and finally
spouses until her death in 1897.

The frenetic response to Nabucco’s
bombastic, unrelenting score over those
eight nights (with the onset of Lent, the
season was at its end) encouraged Merelli
to remount the opera in the fall, when
it would receive a record-breaking 57
performances. Verdi’s star was on the rise,

The Art Archive at Art Resource, NY

Alfredo Dagli Orti/

Giuseppina Strepponi
Museo Teatrale alla Scala, Milan

and the “boldly self-confident” composer
would know a further triumph at La
Scala with I Lombardi the following year.
Nabucco would be staged in over so Italian
opera houses in its first two years. Verdsi,
the parvenu, was invited into the Italian
intelligentsia and his fate was secured.
“Va, pensiero” became wildly popular
among the people. Much has been
made about the composer’s role in the
Risorgimento, or the movement to reunite
Italy in the 19t century. Throughout
history, the concept of “Italy” had been
more geographical than political as the
last time the peninsula had been a unified
country was during the Imperial Roman
era. Since then, the region had been
splintered by Dark Age barbarians, by
Machiavellian princes of the Renaissance,
and most recently, by the Austrian
Hapsburgs to the north, and the Spanish
Bourbons to the south, with Papal Rome
in the midlands. During the Napoleonic
invasions of 1798, the notion of a united

Italy came back to the fore. The July

Revolution of 1830 in Paris, abolishing
the antiquated government of Charles
X in favor of the more bourgeois Louis-
Philippe, fostered the notion of rebellion,
and ultimately futile uprisings occurred
in Parma, Modena and the Papal States.
By the 1840s, sedition was rife, a serious
topic of conversation in secret societies,
such as the Carbonari, and artistic salons,
including that of Clara Maffei, a home
frequented by Verdi. In 1848, another
series of insurrections further destabilized
Europe. Momentarily unsuccessful, they
paved the way to partial unification in
1861. Venetia was gained in 1866, and
another Napoleon led to total unity in
1870 when the French emperor pulled his
troops out of Rome as he needed them to
fight in the Franco-Prussian War.

Back in 1842, on the opening night
of Nabucco, there were likely Austrian
soldiers in the audience, a point clearly
made in this production presented by
Minnesota Opera. Did Verdi compose
his early operas as political vehicles?
There are two schools of thought. One
commentator has noted that the chorus
“Va, pensiero” most associated with the
revolution was not repeated as previously
believed — such an outrage against the
Austrian prohibition of encores certainly
would have been reported in the papers.
Perhaps Verdi became associated with
the Risorgimento after the fact, his
themes and choruses quite naturally
reflecting public sentiment. Still, Solera
was undoubtedly a librettist of the
revolution, and Verdi appeared to have
republican leanings — he even named his
children after characters from the Vittorio
Alfieri Roman-themed play Virginia. A
precedent for public demonstration had
already been set by Mercadante in Caritea,
regina di Spagna, during which the chorus
sings “Chi per la patria muor, vissuto ¢
assai” (He who dies for his country has
lived enough). It has been noted that
many Verdi operas of the 1840s contain
numbers exactly for this purpose, and the
composer wrote them as boldly as the
censors would allow, hoping to provoke
audience reaction. One can’t deny that La
battaglia di Legnano was blatantly written
to inflame the desire for unification (some
have detected La Marseillaise, the >

. o | NABUCCO
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BACKGROUND NOTES

Nebuchadnezzar by William Blake (1757-1827)

French national anthem, in its overture). It
is certainly significant that Verdi turned to
more introspective subjects after the failed
insurgencies of 1848-49.

Nabucco (the shortened version
of Nabucodonosor) is based on
Nebuchadnezzar ( 605—562 B.C.), the
fearless Assyrian ruler and one of Israel’s
worst villains, and comes through history
from the Old Testament’s 2 Kings and
the book of Daniel. Aside from beinga
bloodthirsty tyrant, he was a voracious
builder, said to be responsible for the Gate
of Ishtar, the Hanging Gardens of Babylon,
and along with his father, the ziggurat
Etemenanki, a reconstruction of the Tower
of Babel. He is also responsible for sacking
and destroying the first temple of Solomon.
The Babylonian Captivity is an important
chapter in Jewish history, accented
poignantly by the famed operatic chorus
already cited, itself based on Psalm 137: “By
the waters of Babylon we sat and wept ...”

Otherwise, the opera, the Bible and
history part ways. The action of Nabucco
is divided into tableaux rather than
episodes, each with its own descriptive
title. Solera aptly introduces each
section with a biblical quotation from
Jeremiah. However, as we progress into
the third and fourth parts, his references
become more creative as these passages
are either wrongly attributed, or simply
invented. Ultimately the plot was based
on a four-act Parisian play by Auguste
Anicet-Bourgeois and Francis Cornu
in which, other than Nabuchodonosor,
the characters and plot are entirely
fictitious. In a complex drama worthy of
Eugeéne Scribe, Abigail begins with good

intentions — she rescues Phénenna from
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Tate Gallery, London

Israeli captivity and saves Ismael’s life from
the blade of an Assyrian soldier. She only
turns evil when Nabuchodonosor shows
preference for her younger sister, taking
on a warrior princess persona as she is
betrayed from every direction. When
the king is struck by lightning for his
blasphemy, she snatches the parchment
bearing her secret as well as the crown.
The subsequent madness, confrontation
between foster-father and daughter and
the prayer restoring the king’s sanity play
out as in the opera, but Phénenna, having
been executed, is restored to life by divine
intervention, and Abigail, rather than
dying of self-inflicted poison, is struck
down by her surrogate father’s sword in
retaliation for her treachery.
Nabuchodonosor’s dream and
subsequent madness do find a corollary
in the Bible. After interpreting the king’s
dream of a great tree cut down, Daniel
relays: “He was driven out from men,
he ate grass like cattle, and his body
was drenched with the dew of heaven
until his hair grew like [an] eagle’s and
his nails like birds,” a metamorphosis of
king into beast. It is wonderful justice
for the arrogant tyrant, who built
a colossal graven image and burned
those who refused to worship itina
fiery furnace. Remarkably, religious
persecution — then and now — has
consistently been made by oppressive
political and religious figures with false
idols and invented scripture. Far from
being picture perfect, Nabucco’s story is
a violent one, a geophysical force that
resonates all the way from antiquity to
revolution in Europe to the disquictude
of the modern era. il
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GIUSEPPE VERDI

b Le Roncole, October g or 10, 1813; d Milan, January 27, 1901

orn into a relatively poor family
B near the town of Busseto, Verdi

owed his first musical training
to Antonio Barezzi, a local patron.
Barezzi arranged for Verdi to go to
Milan, where he failed the entrance
exams to the Conservatory. Verdi then
returned to Busseto to assume, amid
fierce controversy, the post of maestro
di musica and to marry Barezzi’s
daughter, Margherita, in 1836. They had
two children, but tragically, within a
three-year period Margherita and their
children died. In despair, Verdi pursued
his career elsewhere. Then he returned
to Busseto with Giuseppina Strepponi,
the soprano who created the role of
Abigaille in Nzbucco and whom he later
married. He bought a nearby farm, built
a large comfortable house and — with
only occasional interruptions to travel,
compose or produce an opera — managed
the farm until his death in 1901.

In a s4-year period, Verdi wrote
26 operas (two of which were revised
extensively and retitled). Italian theaters
in the early to mid-19™ century were
in constant need of new works. As a
result, competent composers were in
demand and expected to produce at
an astonishing rate. Both Rossini and
Donizetti had set the standard, and Verdi
was required to adapt to their pace. These
became his “anni di galera” (years as a
“galley slave”) — between 1842 and 1853
he composed eleven new operas, often
while experiencing regular bouts of ill-
health. His style progressed from treating
grandiose historical subjects (as was the
custom of the day) to those involving
more intimate, personal relationships.
The ecarly 1850s marked the peak of
Verdi’s career, with the composition of
his three most popular pieces: Rigoletto,
1/ trovatore and La traviata.

In 1859 Napoleon 111 of France
drove the Austrians out of Lombardy.
As Verdi had long been considered
an artist of revolution, he was pressed
into accepting a seat in the new Italian
Parliament. During his political career
he found time to compose only one
opera, La forza del destino.

Macbeth was revised in 1865 and
presented in Paris, where Verdi
agreed to write Don Carlos. Aida, first
performed at the Cairo Opera House

)
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Portrait of Verdi Standing
Museo Teatrale alla Scala, Milan

in 1871, proved the perfect vehicle for
showcasing Verdi’s gifts, and it contained
some of his finest music.

Following Aida, Verdi firmly stated
he had retired for good. He was now
devoted to his villa, Sant’Agata, and
to revising and remounting several
earlier works, pausing briefly to write a
powerful Reguiem. Coaxed out of his
retreat by a lifelong love of Shakespeare,
the septuagenarian composer produced
Otello and Falstaff to great acclaim.

Verdi’s final years were focused on
two philanthropic projects, a hospital
in the neighboring town of Villanova,
and a rest home for aged and indigent
musicians in Milan, the Casa di Riposo.
Giuseppina died in 1897, and Verdi’s own
passing several years later was an occasion
of national mourning. One month after
a small private funeral at the municipal
cemetery, his remains were transferred to
Milan and interred at the Casa di Riposo.
Two hundred thousand people lined the
streets as “Va, pensiero” from Nabucco
was sung by an 8oo-person choir led by
conductor Arturo Toscanini.

| NABUCCO
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/7 Michael Christie

CONDUCTOR
= Michael Christie became
g Music Director of the
— Minnesota Opera in

September 2012 after

P N cight years as the Virginia

G. Piper Music Director of the Phoenix

Symphony. Michael opens his 13 season as

music director of the Colorado Music Festival

in Boulder, Colorado this year and has been

music director of the Brooklyn Philharmonic

and chief conductor of the Queensland
Orchestra (Brisbane, Australia).

Recent opera engagements have included
acclaimed productions with Opera Theatre
of St. Louis (Alice in Wonderland, The Ghosts
of Versailles and The Death of Klinghoffer),
Wexford Festival Opera, Minnesota Opera
(Madame Butterfly, La traviata, Wuthering
Heights and Silent Night) and Aspen Opera
Theatre (The Ghosts of Versailles and West
Side Story).

Upcoming engagements include Anna
Bolena and Turandot with Minnesota
Opera and his San Francisco Opera debut
conducting the world premiere of The

Gospel of Mary Magdalene.

Jason Howard
NABUCCO

Baritone Jason Howard
is now recognized as one
of the United Kingdom’s
leading performers on the
international operatic stage.

With his most recent success as Wotan in
David McVicar’s production of Wagner’s Der
Ring des Nibelungen at the Opéra National du
Rhin, Strasbourg, he is now quickly establishing
himself as a leading exponent of the German
heroic repertoire. One review described him as
“the Wotan of his generation” after his debut
in Die Walkiire. He expanded his German
repertoire with Strauss’ Orest, Wagner’s Der
Sliegende Hollinder and Jochanaan in Salome in
Lisbon and with Minnesota Opera in 2010.

In recent seasons, Jason sang Scarpia in
Tosca in Salzburg and Frankfurt as well as Iago
in Otello in America, Baron Jaroslav in Vec
Makropulos at Opéra National du Rhin and
Germont in La traviata at Welsh National
Opera. Future engagements include his debut
in Warsaw as Prus in Vec Makropulos and a
return to the role of Wotan at the Longborough
Festival and the Grand Teatre de Liceu.

Mr. Howard’s appearance is generously sponsored by

Dr. Tracy and Mr. Eric Aanenson

Christie Hageman
ANNA
Soprano Christie Hageman
& joins Minnesota Opera as a
~7 first-year Resident Artist
singing Anna in Nabucco
and Liu in Turandot.
During the 2011-2012 season, she was heard as
Abigail Williams in 7he Crucible with Rimrock
Opera, Juliette in Roméo er Julierre with
Livermore Valley Opera, Micaéla in Carmen
with Opera Fort Collins and Clorinda in La
Cenerentola with Opera Colorado. Christie
graduated with her Master of Music degree
from the University of Colorado — Boulder.
Roles there include the title role in 7he Cunning
Little Vixen, Emily in Ned Rorem’s Our Town,
Musetta in La bohéme, Zerlina in Don Giovanni,
Flora in La traviata and Paquette in Candide.
Ms. Hageman has performed with the CU
Symphonic Orchestra, the Billings Symphony
Orchestra, Amalfi Coast Music Festival in Italy,
Songfest Young Artist Program in Washington
and on the Miss America stage in Las Vegas. She
won first place in the prestigious Denver Lyric
Opera Guild Competition in 2010 and was
a regional finalist of the Metropolitan Opera
National Council Auditions in 2012.

Joel lvany
ASSOCIATE DIRECTOR
Canadian Joel Ivany’s
recent projects include
directing Hansel and
Gretel (Canadian Opera
' Company); The Turn of the
Sfrew (Agamst the Grain Theatre); Cosi fan tutte
('The Banff Centre); and as associate director,
Nabucco (Washington National Opera). He
was a recent finalist and winner in the European
Opera — Directing Prize for his concept of
Bellini’s I Capuleti ed i Montecchi. Mr. Ivany has
assisted and revived Thaddeus Strassberger’s
production of Le nozze di Figaro as well as
assisting on Rigoletto, both for Norwegian
National Opera, and at the Bard Summerscape
for Le roi malgré [ui. He has also assisted Robert
Carsen for Orfeo ed Euridice and Iphigénie en
Tauride (both for Canadian Opera Co.); and
La fanciulla del West (Norwegian National
Opera). He is the founder and artistic director
of Against the Grain Theatre in Toronto.
Upcoming engagements include assisting
Robert Carsen at Deutsche Oper Berlin on a
new production of Lamour et les trois oranges.
Ivany will be directing a new production of Les
contes d’Hoffmann with Edmonton Opera in
February 2013.

Brenda Harris
ABIGAILLE

Soprano Brenda Harris
has been heard at the
Metropolitan ~ Opera
8 (Vitellia in La clemenza di
Tiro), Washington Opera
(title role in /Ignppmd and Donna Anna in Don
Giovanni), Washington Concert Opera (Odabella
in Attila and Elisabetta in Roberto Devereux),
Minnesota Opera (title roles in Norma, Armida
and Semiramide, Elisabetta in both Roberto
Devereux and Maria Stuarda, Camilla in Orazi e
Curiaziand Vitelliain La clemenza di Tito), Opera
Omaha (the title role in Eymione), New York City
Opera (title role in Agrippina, Donna Anna),
Austin Lyric Opera (Chrysothemis in Elektra and
Katarina in Lady Macbeth of Mtsensk), Atlanta
Opera (Violetta in La traviata, Desdemona
in Otello, Donna Elvira in Don Giovanni and
Countess in Le nozze di Figaro), Michigan Opera
Theatre (Norma and the Countess), Arizona
Opera (Lady Macbeth in Verdi's Macberh), Opera
Theatre of St. Louis (Countess), Opera Pacific
(Rosalinde in Die Fledermaus and Donna Anna)
and Utah Opera (title role in Ariadne anf Naxos,
Leonore in Fidelio and Lady Macbeth).

Ms. Harris’ appearance is generously sponsored by
Martha and Art Kaemmer.

John Robert
Lindsey

ISMAELE

Colorado native tenor John
Robert Lindsey is a recent
graduate of the University
of Colorado at Boulder,
where hc earned his Master of Music in vocal
performance under the tutelage of Julie Simson.
Past engagements include the Tenor Soloist in
Handel’s Messiah, Sam Polk in Carlisle Floyd’s
Susannab, the Stage Manager in Ned Rorem’s
Our Town and Don Ottavio in Don Giovanni.
Mr. Lindsey was met with numerous successes
in competitions recently. He was a regional
finalist in the Metropolitan Opera National
Council Auditions for the past two years, as
well as taking third place in 2010 and first place
in 2011 at the prestigious Denver Lyric Opera
Guild competition.

For Minnesota Opera’s 2011—-2012 season,
Mr. Lindsey appeared as Jonathan Dale in
Silent Night, Schmidt in Werther, Normanno
in Lucia di Lammermoor and Goro in Madame
Butterfly. He also sang a concert of Carmen
highlights with the Mankato Symphony. This
season he returns as Ismaele in Nabucco, Hervey
in Anna Bolena and Pang in Turandot.

Nabucco is a coproduction between Minnesota Opera, Opera Company of Philadelphia and Washington National Opera. Costumes were constructed by the Washington National Opera
Costume Studio. Michael Hagen, Inc. contributed to the scenic art painting.

Surtitles™ for this production provided by Washington National Opera. (Surtitles™ is a registered trademark of the Canadian Opera Company.)

By arrangement with Hendon Music, Inc., a Bossey & Hawkes company, Sole Agent in the U.S., Canada and Mexico for Casa Ricordi/Universal Music Publishing Ricordi S.R.L.,

publisher and copyright owner.
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Mark McCullough
ORIGINAL

LIGHTING DESIGNER
Mark McCullough has
lit productions for such
opera companies as the
Metropolitan Opera (Le
nozze di Figaro); New York City Opera (//
viaggio a Reims); Washington Opera (Die
Walkiire, Das Rheingold and Porgy and Bess);
Strasbourg’s Opéra National du Rhin (Benjamin
Britten’s The Beggar’s Opera); Royal Opera
Covent Garden (7he Queen of Spades); Opera
North (Eugene Onegin); Boston Lyric Opera
(dida, Madama Butterfly and Tosca); Florida
Grand Opera; Virginia Opera; Bard College
(Shostakovich’s The Nose); Glimmerglass Opera
(John Philip Sousa’s rarity 7he Glassblowers and
The Mother of Us All); San Francisco Opera
(Rigoletto, Arshak 11, The Mother of Us All);
Seattle Opera; Dallas Opera (the world premiere
of Picker’s Thérése Raquin); Teatro Real, Madrid,
Spain (Luisa Miller); San Diego Opera and
numerous productions at Opera Theatre of St.
Louis. Among his theater credits are Rebecca
(Broadway); the revival of Jesus Christ Superstar
(Broadway and U.K. tour); Whistle Down the
Wind (Aldwych Theatre, London); Webster’s
The White Devil and Schiller’s Don Carlos (Royal
Shakespeare Co.).

John Relyea

ZACCARIA

Bass John Relyea
has appeared at the
Metropolitan  Opera,

San Francisco Opera,
Lyric Opera of Chicago,
Seattle Opera, Royal Opera House Covent
Garden, Paris Opera, Bayerische Staatsoper,
Vienna State Opera and the Mariinksy
Theater. His roles include the title roles
in Le nozze di Figaro, Bluebeard’s Castle,
Don Quixotte, Attila and Aleko; Raimondo
in Lucia di Lammermoor, Colline in La
bohéme, Don Alfonso in Lucrezia Borgia,
Don Basilio in I/ barbiere di Siviglia, Alidoro
in La Cenerentola, Giorgio in I puritani,
Banquo in Macbeth, Garibaldo in Rodelinda,
M¢éphistophéles in both Faust and La
damnation de Faust, the Four Villains in Les
contes d’Hoffmann, Escamillo in Carmen,
Marke in Tristan und Isolde, Caspar in Der
Freischiitz, Nick Shadow in The Rake’s
Progress, Collatinus in The Rape of Lucretia
and King René in Iolante.

In 2012-2013, Mr. Relyea returns to the
Royal Opera House as Bertram in Robert
le diable and the Metropolitan Opera as
M¢phistophéles in Faust.

. JAX Messenger
LIGHTING DESIGNER

JAX Messenger lives with his
family in Austin, Texas. Most
recently, he will be assisting
in the design of Rebecca for
Broadway. Lighting design
engagements include The Barber of Seville for
the Merola Opera Program; The Sleeping Beauty,
Fluctuating Hemlines, Shoogie and Don Quixote
for The Washington Ballet; Reguiem and The
Elixir of Love for Families for San Francisco
Opera; Waltzpurgisnacht and Magisimas for Les
Ballets Trockadero de Monte Carlo; Odyssey for
The Crucible as well as recreating designs for
High Lonesome (Nick Phillips), The Nutcracker
(Tony Tucci), Romeo and Juliet (Kevin Meek),
The Four Temperaments (Tony Tucci), Cor Perdut
(Nacho Duato), Push Comes to Shove (Jennifer
Tipton) and Wonderland (Jeff Bruckerhoft), all
for The Washington Ballet.

Mr. Messenger has served as Assistant Lighting
Designer on productions for Washington
National Opera (Nabucco), San Francisco Opera
(Xerxes, Lucrezia Borgia, The Heart of a Soldier,
The Ring Cycle) and The Washington Ballet,
working with Mark McCullough, Paul Pyant, Jeff
Bruckerhoff, Chris Maravich, Duane Schuler and
Christina Gianelli.

Heidi
Spesard-Noble
CHOREOGRAPHER

Heidi Spesard-Noble is
a highly versatile dancer,
singer and choreographer.
Her credits include Midlife:
the Crisis Musical, Brigadoon, The Christmas Show
and Big Bang at Chanhassen Dinner Theatre
and the Minnesota Opera’s productions of
Carmen, La traviata, Orvazi e Curiazi, Lakmé and
Wauthering Heights. She has also served as assistant
choreographer for Doug Varone’s Cinderella as
well as for productions of The Grapes of Wrath
in Minnesota, Salt Lake City and Pittsburgh. As
a director, she has staged Sesame Street Live, and
for Project Opera, Henze’s 7om Thumb, Britten’s
Noye’s Fludde and Weill's Down in the Valley.

At Chanhassen she has appeared in
numerous productions including 7he Music
Man as Pic-a-little, My Fair Lady as Lady
Boxington, Can Can as Marie, Crazy For You as
Mitzi, 42nd Street as Anytime Annie, Phantom
as Fleur, Hello Dolly, Oklahoma as the Saloon
Girl and Brigadoon as Maggie.

As a dancer, Ms. Spesard-Noble has been seen
in Cinderella with Ballet of the Dolls, the Opera’s
The Merry Widow and many productions with
Minnesota Dance Theatre.

Richard Ollarsaba
HIGH PRIEST
Bass-baritone Richard
Ollarsaba recently
completed his studies for a
Master of Music degree and
a Post Graduate Certificate
from the University of North Carolina School
of the Arts. His credits include Cecil in Maria
Stuarda, Don Alfonso in Cosi fan tuste and Sir
John Falstaff in Nicolai’s 7he Merry Wives of
Windsor. He made his Piedmont Opera debut
inits 2010 production of I/ trovatore as Ferrando
and returned for productions of Don Giovanni
as Masetto and The Crucible as Reverend Hale.
He then reprised Ferrando for North Carolina
Operain 2012.

Mr. Ollarsaba was a two-time fellow
at the Music Academy of the West and a
young artist with Chautauqua Opera. He
is a first place winner of the Charles A.
Lynam Competition, which ecarned him
featured performances of select arias with
the Greensboro Symphony Orchestra, where
he was praised for his “wonderful artistry
and beautiful and moving voice” - crae. He
was a Metropolitan Opera National Council
North Carolina district winner, taking
second place in the regional competition.

Thaddeus
Strassberger

STAGE DIRECTOR

AND SCENIC DESIGNER
Thaddeus Strassberger is “a
young American director
who manages to straddle
the sometimes very different worlds of European
and United States opera production seamlessly,”
writes Opera Now. He began his career when
he was awarded the prestigious European
Opera Prize in 2005 for La Cenerentola
(Opera Ireland/Hessisches Staatstheater
Wiesbaden). Recent productions include Les
Huguenots, Der ferne Klang and Le roi malgré
Jui (Bard Summerscape), Hamlet and Nabucco
(Washington National Opera) and I due Foscari
— with Plicido Domingo making his role debut
(L.A. Opera). Upcoming debuts include Palau
de les Arts in Valencia, Theater an der Wien in
Vienna and the Royal Opera House, Covent
Garden. He returns to Minnesota Opera for
Hamlet in 2013. Strassberger earned his degree
in Engineering from The Cooper Union for
the Advancement of Science and Art in New
York City and received a Fulbright Fellowship
to complete the Corso di Specializzazione per
Scenografi Realizzatori at Teatro alla Scala in
Milan in 2001

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this QR code.

The appearances of Christie Hageman, John Robert Lindsey and Richard Ollarsaba, regional finalists of the Metropolitan
Opera National Council Auditions, are made possible through a Minnesota Opera
Endowment Fund established for Artist Enhancement by Barbara White Bemis.

The appearances of the Resident Artists are made possible, in part, by the Virginia L. Stringer Endowment Fund for the

Minnesota Opera Resident Artist Program.
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Mattie Ullrich
COSTUME DESIGNER
Mattie Ullrich makes her
Minnesota Opera debut.
Her recent work in opera
includes I due Foscari
J for Los Angelcs Opera,
in coproduction with Vienna, Valencia and
London; The Rape of Lucretia for the Norwegian
Opera, Le roi malgré lui and Der ferne Klang
for Bard SummerScape; and Zaide, Cost fan
tutte and Ariadne auf Naxos for Wolf Trap
Opera. She received the European Opera Prize
in 2006 for her collaboration with Thaddeus
Strassberger for Opera Ireland’s production of
Rossini’s La Cenerentola. Her repertoire also
encompasses film, theater, musicals and print.
She designed the costumes for a reworking of
the Stephen Schwartz musical Working with
new songs from Lin-Manuel Miranda (Tony
Award-winning creator of In The Heights).
Other credits include Off-Broadway’s The
Pride, directed by Joe Mantello, and The Starry
Messenger. Her film work includes Year of the
Fish (Sundance 2007) and the award-winning
short Sovereignty. She is currently collaborating
on a new production of Don Giovanni for the
Norwegian Opera as well as Le roi malgré lui

for the Wexford Opera Festival.

Victoria Vargas
FENENA
Mezzo-soprano Victoria
5 Vargas returns to the
-y Minnesota Opcra, having
appeared as Tisbe in
- Cinderella, Anna in Mary
Stuart, Flora in La traviata, Nelly in Wuthering
Heights and Alisa in Lucia di Lammermoor. This
season, she sings Fenena in Nabcco and Smeton
in Anna Bolena.

Regionally, Ms. Vargas recently sang with the
Duluth Festival Opera and a concert of Carmen
excerpts with the Mankato Symphony. She has
been at both Sarasota and Chautauqua Operas,
where she covered the role of Mamma Lucia in
Cavalleria rusticana. At Chautauqua, she won the
company’s Guild Studio Artist and Apprentice
Artist Awards, singing Laura in Luisa Miller and
the Second Lady in Die Zauberflote. She also won
an encouragement award at the Met districts.

Other opera credits include Marcellina in Le
nozze di Figaro for Ash Lawn Opera and Martina
Arroyo’s Prelude to Performance; the Witch in
Hansel and Gretel, the title role in Carmen and
Dorabella in Cos? fan tutte for Hillman Opera;
Madame Armfeldt in A Listle Night Music for
Lyric Arts International; and Miss Todd in 7he Old
Maid and the Thieffor Fredonia Opera Theater.

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this QR code.
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Allison Ostrander
Concertmaster
Julia Persitz
David Mickens
Judy Thon-Jones
Angela Waterman
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Conor O’Brien
Natalia Moiseeva
Giselle Hillyer
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Maisie Block
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Laurie Petruconis
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CELLO
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Rebecca Arons
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Teresa Richardson
Kristen Whitson
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John Michael Smith

FLUTE

Michele Frisch

Amy Morris
(double piccolo)

OBOE

Michael Dayton
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Mark Seerup

CLARINET
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April Hanson Eric Mahutga Eric Sorum

Michelle Hayes Cassandra McNally Justin Staebell

Sandy Henderson Riley McNutt Staci Stringer

DANCERS

Drew Atwood Bryan Godbout Colleen McClellan Lucy Rahn

Joseph Bingham

Anneva Knapp

Ueland

Joanne Spencer

Natalie Bucey Tristan Koepke Jeff Quast
SUPERNUMERARIES

Joe Allen Ellie Hahn Alex Meyer Jonathan Slayton
Alex Cotant Joseph Johnson Amy Morrison Alex Sundvall
Jaden Cusick Ryan Kantor James Norgard Madycin Vinar
Aliyah Davis Fiona Long Andrew Northrop Michael Walker

Chari Eckmann
Ron Elmquist
Stephen Hage

Wesley McClain
Stephen Mcintyre
Tammara Melloy

PRODUCTION MULTIMEDIA

A & C Publishing, Inc. — Michael Gutierres,

Program Designer

Aleutian Calabay — Publicity Photographer

Michal Daniel — Production Photographer

Natalia Peterson
Steven Pomije
Curtis Roth

o
00 O
000 _000
o O

Fletcher Zavadil

MINNESOTA
© PUBLIC RADIO®

Classical MPR - Broadcast Recording

QuarterTon Productions — Publicity Video

Mike Reed — Production Sketch Artist



mMinnesota

GOLDEN JUBILEE
963-2013

[y

LB IEEIEEEEREEREEREEREREIEERIEREEREIREIEIRERIEIREIEIEEIEIEIIZII]

P REMIER S PONSOR Margaret and Angus Waurtele

Honorary Gala Chairs

Connie Remele

® TARGET Gala Ch

SpeciAaL THANKS

M AJOR S P ON S OR S Minnesota Opera Board of Directors
Minnesota Opera Volunteers
3M Cindy and Steven Vilks
Ascent Private Capital Management Stephanie and Craig Walvatne
of U.S. Bank
Medtronic

Spencer Stuart

CorPORATE TABLES
Accenture LLP * Beganik Strategy + Design * Cargill ©* DLA Piper LLP * Okabena Advisors

InpDivipuaL TABLES

Karen Bachman & Sharon Hawkins ¢ Mary and Gus Blanchard

Judy Dayton & Mary W. Vaughan ° Sara and Jock Donaldson ° Vicki and Chip Emery

Ruth and John Huss ¢ Mary Ingebrand-Pohlad and Doug Kelley & Stephanie Prem and Tom Owens
Lucy Rosenberry Jones and James E. Johnson ¢ Martha and Art Kaemmer

Leni and David Moore * Kay Ness & Christine Wolohan * Elizabeth Redleaf

Connie and Lew Remele

| NABUCCO

#*_ % ¥ ¥ % % ¥ ¥ ¥ % ¥ ¥ ¥ % ¥ ¥ ¥ ¥ % ¥ #» ;
RRERREEERERERREEREERRRER R RS
RREERBERBERERBRERBRERRERE | ’

-
(%,




<<
oz
w
o
o
=
o
(V2]
w
=
=
=
16

1963-1964

AN ADJUNCT OF WALKER

ART CENTER, CENTER

OPERA COMPANY IS BORN,
SHEPHERDED BY MARTIN
FRIEDMAN AND NORTON
HINTZ. PERFORMANCES TAKE
PLACE AT THE NEW GUTHRIE
THEATER.

The Masque of Angels
The Masque of

Venus and Adonis
Albert Herring

DOMINICK ARGENTO
COMPOSES THE MASQUE OF
ANGELS FOR THE OPENING
SEASON OF CENTER OPERA.

1964-1965
The Rape of Lucretia
The Wise Woman and the King

JOHN LUDWIG IS GENERAL
MANAGER. WESLEY BALK
DIRECTS THE WISE WOMAN
AND THE KING.

1965-1966
The Abduction from the Seraglio
The Good Soldier Schweik

ROBERT ISRAEL DESIGNS THE
GOOD SOLDIER SCHWEIK.

1966-1967

The Mother of Us All
The Sorrows of Orpheus
The Harpies

Socrates

Three Minute Operas

ROBERT INDIANA DESIGNS
THE MOTHER OF US ALL.

1967-1968
The Man in the Moon
A Midsummer Night’s Dream

NICHOLAS KRUSHENICK
DESIGNS THE MAN
IN THE MOON.

1968-1969

Cost fan tutte

Horspfal

The Wise Woman
and the King

PHILIP BRUNELLE CONDUCTS
COSi FAN TUTTE.

1969-1970
Oedipus and the Sphinx
Punch and Judy

17 Days and 4 Minutes
The Wanderer

CENTER OPERA BECOMES
INDEPENDENT FROM WALKER
ART CENTER.

1970-1971

Christmas Mummeries

and Good Government
Faust Counter Faust
The Coronation of Poppea
The Mother of Us All

YALE MARSHALL COMPOSES
CHRISTMAS MUMMERIES AND
GOOD GOVERNMENT.

1971-1972

Postcard from Morocco

The Business of Good
Government

The Good Soldier Schweik

The Marriage of Figaro

JOHN CONKLIN
DESIGNS THE
MARRIAGE OF FIGARO

1972-1973
The Threepenny Opera
Postcard from Morocco
The Barber of Seville

Transformations

CENTER OPERA COMPANY
BECOMES MINNESOTA
OPERA.

Minnesota

PERA

CELEBRATING 50 YEARS



The First Decade:

1963-1973

INTERVIEW WITH NORTON HINTZ

FOUNDING BOARD CHAIR

came to Minneapolis in 1952 to take a faculty

position at the University, and I met some
people who were members of an invitation-only
volunteer organization called the Center Arts
Council. I worked closely with the Walker Art
Center and around that time, the director was
Martin Friedman. The Center Arts Council put
on various programs — dance, lectures, architecture
and concerts — and I got involved with the music
committee. After various successes, including the
famous water music concert in Loring Park, I
became chairman.

While visiting Copenhagen, I went to the opera
quite often and really liked the idea of an opera
company. Minneapolis only had the St. Paul Opera
nearby, which was sort of a “pick-up” company
that brought in singers and scenery. So when I
returned, the Guthrie Theater was being built, and
the T. B. Walker Foundation had given the land
in back of the museum for the theater. In return,
the Walker was to have one night a week while
the plays were on and four or five nights when it
was dark. I felt that it was our chance to start a
modest little opera company. We didn’t think in
terms of a permanent company at that point, but
intended to put on small-scale pieces, chamber
operas using local singers and local musicians. Our
first opportunity was at the close of the Guthrie’s
season in 1963. I immediately got in touch with
the leading composer, Dominick Argento, and
also Tom Nee, who was the conductor of the
Minneapolis Civic Orchestra. We formed a
committee, and it was decided we would start
with the baroque opera Venus and Adonis and a
commission by Argento, The Masque of Angels.

An unofficial general manager, I was also doing
research in physics and teaching. My secretary
nearly quit because of all the calls coming to her,
and we had trouble with the unions and the set
people — all the problems you would expect from

PHOTOS:

(1) The Masque of Angels (1964) (2) The Wise Woman and the King (1965)
(3) The Good Soldier Schweik (1966) (&) To Hellas (1967) (5) A Midsummer
Night's Dream (1968) (6) The Man in the Moon (1968) (7) Horspfal (1969)
(8) Oedipus and the Sphinx (1969) (9) Punch and Judy (1970)
(10) Postcard From Morocco (1971) (11) The Mother of Us All (1971)

a start-up organization. But somehow we gotit
on the stage. The Guthrie people laughed at us,
but congratulated us afterwards. The theater at
the time seated 1,437 seats, and we had about 9oo
the first night, which was very good, all things
considered. It was a fairly big success and the
critics praised it. For our second opera that season,
we chose Benjamin Britten’s comic opera Albert
Herring. Essentially everyone was a volunteer
except the singers and musicians, who were paid,
but not much. Our total budget turned out to be
about $30,000 that year. Critics came from Zhe
New York Times because they had heard about this
new, innovative opera in Minneapolis and we got
a rave review.

One of the early things Martin did was to
encourage that we use young artists as set designers
rather than the traditional Broadway people. One
he discovered was this kid in his early 20s at MCcAD
named Robert Israel, and of course Bob became
famous all over the world. He designed several
very innovative productions for us. As we got
bigger and bigger, Martin gently pushed us out,
and we then formed our own non-profit board.

I was chairman for the first couple of years, and
Martin had hired John Ludwig as general manager,
realizing that I couldn’t carry that role any longer.

John brought a collcaguc from Yale, Wesley
Balk, who became the artistic director. They
started doing a combination of chamber operas by
Britten and Haydn alongside world premieres. The
opera started to expand beyond small-scale works.
It had outgrown the Center Arts Council and so
Center Opera was a misnomer. At some point, it
morphed into Minnesota Opera.

Minnesota Opera was built and founded
by a number of key people. All I can claim
credit for saying is, “How about we do an
opera at the Guthrie.”
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Tempo is a membership program for
both new and seasoned opera-goers
ages 21-39. Your $50 Tempo membership
includes exciting benefits to help you
get the most out of your experience.
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October 18 Opera on Tap (Tempo Style)

October 24 Boleyn: For Love, For
Conquest

November 10 Anna Bolena Tempo Night
Out + After Party

mnopera.org/tempo | 612-333-6669 | tempo@mnopera.org

TEMPO’S TENTH YEAR!
SARURA tficial h £ P
'(I?emcplg Nigtrlr;eozHAfterParty n @

Ehar forthe 2012-2013 season

Check out Tempo on Minnesota Opera's blog every Tuesday: blog.mnopera.org

SPENCER STUART
IS PROUD TO SUPPORT
MINNESOTA OPERA

We are pleased to present conductor
Maestro Michael Christie in

Minnesota Opera’s production of Nabucco.

SpencerStuart

MADAME BUTTERFLY AFTER PARTY

Flamil'lg

Saganaka
and other
cool dishes

il 2T




MINNESOTA OPERA’S
50TH ANNIVERSARY SEASON

You're invited to join Minnesota
Opera in celebrating 50 years

at these commemorative events
throughout the 2012-2013 season.

More information at mnopera.org

A special thank you to Minnesota Opera’s
50th Anniversary Committee:
Karen Bachman, Gus Blanchard,
. Shelli Chase, Burt Cohen,
Jane Confer, Ellie Crosby,
' Judy Dayton, Margaret Houlton,
Leni Moore, Connie Remele,
Mary W. Vaughan

| ) fvalofﬁlmsbasedm;‘aﬁﬁ inspimdbyopera,

co-presehted by Take -Up Productions. '
The Trylon ‘{/ff iz s l}’.ff ﬁ?
7 ,;,,g?w |

:50th Anniversary Celehratlon

Minnesota

PERA
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THANK YOU FOR
ATTENDING NABUCCO

As a special offer, we’ll
consider today’s ticket
part of your 3-, 4- or 5-
opera subscription so
you can

and enjoy

Apply today’s ticket to a
3-, 4~ Or 5-opera package!

ANNA BOLENA nov. 10- 18, 2012

A notorious life hangs precariously in the balance.

The walls are closing in on Anne Boleyn as she fails to produce a
male heir. Bursting with vocal pyrotechnics, Donizetti’s legendary
masterpiece is a gripping tale of intrigue and betrayal.

DOUBT woRLD PREMIERE Jan. 26 - Feb. 3, 2013

Music by Douglas ). Cuomo, Libretto by John Patrick Shanley

Moral certainty requires no proof.

The Bronx, 1964 — Suspicion ignites a battle of wills. Sister Aloysius

embarks on a personal crusade to ruin Father Flynn, whom she accuses
of abusing their school’s only black student. Based on the Pulitzer Prize
and Tony Award-winning play.

HAMLET mar.2-10, 2013

Vengeance destroys everything - even love.

Based on Shakespeare’s unforgettable classic, this rediscovered
treasure of French opera shimmers with luxurious melodies and
searing theatricality.

TURANDOT apr.13-21,2013

Solve three riddles - or die trying.

A cold, proud princess puts her suitors to the ultimate test
in Puccini’s opulent final work, which boasts opera’s most
famous aria, “Nessun dorma.”

all season.

or call 612-333-6669,
M - F, 9am — 6pm.

Service charges and other
restrictions may apply.

University Opera Theatre presents

alstaft

David Walsh, director * Mark Russell Smith, conductor

Tickets: $20/$5 U of M Students & Children
(general admission)

Fall 2012
Nov. 15 - 17 at 7:30 p.m.
Nov. 18 at 1:30 p.m.

opera.umn.edu

SCHOOL OF MuUSIC
COLLEGE oF LIBERAL ARTS

Two for one tickets for U of M Faculty, Alumni,

Ted Mann Concert Hall Retirees & Staff

University of Minnesota

West Bank campus UNIVERSITY OF MINNESOTA

612/624-2345 or tickets.umn.edu

Phato: nig-image'. ,|'I André Held




Minnesota

PERA

CELEBRATING 50 YEARS

A notorious life hangs
precariously in the balance.

DONIZETTI | NOV. 10-18

The walls are closing in on Anne Boleyn as
she fails to produce a male heir. Bursting with
vocal pyrotechnics, Donizetti’s legendary
masterpiece is a gripping tale of intrigue and
betrayal. This sumptuous production marks
the not-to-be-missed conclusion of Minnesota
Opera’s Tudor trilogy.

SUNG IN ITALIAN WITH _ENG‘LISIH TRANSLATIONS
PROJECTED ABOVE THE STAGE.

KERI ALKEMA 'KYLE KETELSEN DAVID PORTILLO
"...immensely gifted ... dangerously “.. @ luxuriant
soprano ... lustrous,  attractive, he warm glow that
affecting...” sings with sinister seduced the ear
—The New York beauty..." as he bounded
Times ~ The Guardian about the stage
(London) with abandon.”

— Opera News

mnopera.org
612-333-6669

TICKET OFFICE: Mon. — Fri., 9am —6pm

= ORDWAY




EDUCATION AT THE OPERA

Summer Opera Camp

On the beautiful campus
of Shattuck-St. Mary’s
School in Faribault,
Minnesota, 32 teens
from around Minnesota,
Wisconsin and Illinois
spent a very intensive
week in June learning,
staging and performing
opera. The students this :
Vil fOCPSEd on Mozart, I ] d 7 Lucas Jackson, Sarah Shoaf
performing scenes : J (bottom left) and
from The Marriage of g |71 : Leah Pickhardt in
Figaro, The Magic Flute, TE ' The Impresario
The Impresario and
Cosi fan tutte among others. Each
day the singers have vocal coaching
sessions, staging rehearsals and
sessions in movement.
Check out more pictures from the
Camp at imagineopera.org.

Johanna Traynor as Pamina, Mary Brennan and
Grace Peck as the spirits in The Magic Flute

Prepare t
AwWestr

again.

S\ 7 s@mn .
In 1985 the Ordway transformed downtown Saint Paul. 5 ,,u %Fﬂrﬂa -"xE —

It’s about to happen again. A new concert hall is coming ; — ﬁ l*
through a partnership of the Minnesota Opera, The Saint vl 8 'il H' X |rw""§'ﬂ ". i hm__ ﬁ L
L il ] -]

Paul Chamber Orchestra, The Schubert Club and the Ordway. .
. . . . ——
Cooperation is beautiful. www.artspartnership.org . e,

;'3 | MINNESOTA OPERA mnopera.org




EDUCATION AT THE OPERA

Behind the
Curtain

Get the inside scoop!

Behind the Curtain explores the music,
history and design of each opera. Classes
will feature talks led by opera experts and
informative discussions with members of
the cast and creative team.

Join us for our class on Anna Bolena,
Monday, October 22, 2012, from
7-8:30pm at the Minnesota Opera Center.

Visit mnopera.org/BehindTheCurtain
for more information.

Purchase tickets at mnopera.org or
call the Minnesota Opera Ticket
Office at 612-333-6669. ($35/adult,
$28/subscriber, $10 students)

Cheap Date
Night™
EVERY TUESDAY x

2 ENTREES, A BOTTLE
OF WINE AND DESSERT
$32 PER COUPLE
SPM-IOPM

612.767.7766
509 1st ave ne
minneapolis

RED StAG

SUPPERCLUB

-4 Metropolitan
] Boys Choir

OF MINNEAPOLIS/ST. PALIL

CALLING ALL BOYS!
(Ages 5-15)
Please visit our website at:
www.mbchoir.com
For more info, email us at:
metroboyschoir@gmail.com
or call 612-827-6501.

Minnesota Opera is happy to introduce
Bergen Baker as Teaching Artist.

Over five weeks this fall,
Bergen will lead an extensive
in-school residency in Austin,
Minnesota. During her time
there, she will work closely in
all four elementary schools
presenting Through the
Eyes and Ears of Mozart,
an interactive program that
teaches students about Mozart
and opera.

She will also participate in
a three concert series with the
Austin Symphony Orchestra
on Sunday, Oct. 28 (2pm) and
Oct. 29 (9am and 12pm), 2012.

Check out austinmnsymphony.org

for concert information.

Great Transformations Make Great Schools.

Come see for yourself how a Breck education transforms young lives — and check
out the progress of our amazing Upper School transformation, too.

Open House and Barbecue
Saturday, October 27, 2012 | 9: M-noon

Grade 5 Information Evening
Tuesday, November 13, 2012 | 6:30

To learn more about Breck, call Admissions Director Scott Wade at 763.381.8200.

Breck School | 123 Ottawa Avenue North | Minneapolis, MN 55422-5189 | www.breckschool.org

Grades P and K Information Evening
Thursday, November 15, 2012 | 6:30-8:3

Grades P-12 Open House
Sunday, January 13, 2013 | 1:30-3:30 PM

) | NABUCCO
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Up-to-the-minute cuisine
served in a
turn-of-the-century
landmark.

Feel the warmth
of Frost.

i SE al UL R (CLLULES

Karita Mattila
soprano

Martin Katz
piano

Wednesday, October 3 - 7:30
Ordway Center

Tickets from $25

651.292.3268
schubert.org

=

ST. JOSEPH’S
SCHOOL OF MUSIC

450 N. Syndicate St. Suite 350,
St. Paul, MN 55104

First Steps

and First Steps Prep for pre-K,
kindergarteners and 1st graders

Also offering
private lessons,
Suzuki and
traditional
for all ages
& levels;

All instruments
& voice

(651) 690-4364

stjoseph-schoolofmusic.net
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MINNESOTA OPERA STAFF

President and General Director | Kevin Ramach

Artistic Director | Dale Johnson
Music Director | Michael Christie

ARTISTIC

Artistic Administrator | Roxanne Stouffer

Artist Relations and Planning Director
Floyd Anderson

Dramaturg | David Sander

Artistic Associate | Bill Murray

Resident Artists
Aaron Breid, Daniel Ellis, Christie Hageman,
John Robert Lindsey, Eric McEnaney, Sheldon
Miller, Richard Ollarsaba, Matthew Opitz, Mary
Lacey Rogers, Victoria Vargas

Master Coach | Mary Jo Gothmann

COSTUMES

Costume Shop Manager | Erica M.Burds
Assistant Costume Shop Manager | Beth Sanders
Wardrobe Supervisor | Emily Rosenmeier
Draper | Chris Bur
Dyer/Painter | Marliss Jensen
First Hands

Helen Ammann, Kelsey Glasener, Allison Guglielmi
Stitchers

Rebecca Ballas, Ann Habermann,

Rachel Skudlarek
Tailor | Yancey Thrift
Wig/Makeup Supervisors | Jason Allen,

Ronell Oliveri
Wig/Makeup

Sarah Bourne, Priscilla Bruce

SCENERY

Technical Director | Mike McQuiston
Properties Master | Jenn Maatman
Properties Assistant | Michael C. Long
Assistant Costume Designer | Haley Lieberman
Lighting Coordinator | Bill Healey

Assistant Lighting Coordinator | Tom Rost
Production Carpenter | JC Amel

Scene Shop Foreman | Rod Aird

Master Carpenters | Steven Rovie, Eric Veldey
Carpenters | Steve Dalglish, Nate Kulenkamp
Charge Painter | Jeffery Murphey

PRODUCTION

Production Stage Manager | Alexander Farino
Assistant Stage Managers
Shayna j. Houp, Andrew Landis
Production Administrative Assistant
Katherine Cattrysse

ADMINISTRATION

Finance Director | Jeff Couture
Operations/Systems Manager | Steve Mittelholtz
HR/Accounting Manager | Jennifer Thill

Director of Board Relations | Theresa Murray
Finance Assistant | Michelle Gould

Data Specialist | Rosalee McCready

DEVELOPMENT

Director of the Annual Fund | Dawn Loven
Institutional Gifts Manager | Beth Comeaux
Advancement Manager | Kelly Kuczkowski
Donor Events and Gala Manager | Emily Skoblik
Individual Gifts Officer | Jenna Wolf

EDUCATION

Community Education Director | Jamie Andrews
Teaching Artist | Bergen Baker

Project Opera Music Director | Dale Kruse
Project Opera Accompanist | Kathy Kraulik
Project Opera Program Assistant | Anna Schmidt

MARKETING /COMMUNICATIONS

Marketing & Communications Director | Lani Willis
Marketing Manager | Katherine Castille
Communications Manager | Daniel R. Zillmann
Marketing Associate | Kristin Matejcek
Online Content Specialist | Adam Holisky
Ticket Office Manager | Julie Behr
Assistant Ticket Office Manager | Kevin Beckey
Ticket Office Associate | Kristen Bond
Ticket Office Assistants

Carol Corich, Emma Lynn, Jane Samsal,

Carrie Walker

MINNESOTA OPERA VOLUNTEERS

The following volunteers contribute their time and talent to support the key activities of Minnesota
Opera. If you would like to learn more about volunteering please visit mnopera.org/volunteer,
email volunteering@mnopera.org or call Jenna Wolf at 612-342-9569.

Merle Hanson
Jeanie Johnston
Robin Keck
David Lightstone

Gerald Benson
Debra Brooks
Jerry Cassidy
Judith Duncan
Jane Fuller
Joan Gacki

Jenny Lightstone
Jerry Lillquist

Dan Panshin
Pat Panshin
Eric Peterson

Joyce Lillquist
Mary McDiarmid
Verne Melberg
Barbara Moore Sydney Phillips
Wendi Sott
Barbara Willis

Douglas Myhra
Candyce Osterkamp

Minnesota Opera is a proud member of The Arts Partnership with Ordway Center
for the Performing Arts, The Saint Paul Chamber Orchestra and The Schubert Club.

BOARD OF DIRECTORS

OFFICERS

Rachelle D. Chase, Chair

Kevin Ramach, President and General Director
James Johnson, Vice Chair

Robert Lee, Secretary

Patricia Johnson, Treasurer

DIRECTORS

Patricia Beithon Robert Lee
Wendy Bennett Lynne E. Looney
Shari Boehnen David Meline
Rachelle D. Chase Leni Moore

Albin “Jim” Nelson

Luis Pagan-Carlo

Jane M. Confer
Jodi Dehli

Sara Donaldson Jose Peris
Elizabeth Redleaf

Connie Remele

Chip Emery
Bianca Fine
Sharon Hawkins Sergio Rial
Margaret Houlton Don Romanaggi
Ruth S. Huss
Heinz F. Hutter

James Johnson

Mark Schwarzmann
Nadege Souvenir
Simon Stevens
Patricia Johnson Virginia Stringer
H. Bernt von Ohlen
Margaret Wurtele

James Langdon
Christine Larsen

EMERITI

Karen Bachman
John A. Blanchard, Il
Burton Cohen

Julia W. Dayton
Mary W. Vaughan

HONORARY DIRECTORS

Norton M. Hintz
Liz Kochiras

Dominick Argento
Philip Brunelle

Dolly Fiterman Patricia H. Sheppard

LEGAL COUNSEL

James A. Rubenstein, Moss & Barnett

TEMPO BOARD AND VOLUNTEERS

Carolina Lamas
Sarah Langford
Susan N Leppke

Ryan Alberg
Thomas Bakken
Julie Brousseau

Leslie Carey Megan Mehl
Melissa Daul Jamie Nieman
Colin Dickau Polina Saprygina

Lauren Schultes
Rhonda Skoby
Lauren Viner

Jennifer Engel

Laura Green

Benjamin Jones
(Board Chair)

N | NABUCCO
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ANNUAL FUND | INDIVIDUAL GIVING

It is with deep appreciation that Minnesota Opera recognizes and thanks all of the individual donors whose annual support helps
bring great opera to life. It is our pleasure to give special recognition to the following individuals whose leadership support provides
the financial foundation which makes the Opera’s artistic excellence possible.

For information on making a contribution to Minnesota Opera, please call
Dawn Loven, Director of the Annual Fund at 612-342-9567, or email her at dloven@mnopera.org.

BEL CANTO CIRCLE

The Art and Martha Kaemmer N. Bud and Beverly Grossman Foundation ~ William I. and Bianca M. Fine

Anonymous (1)

Tracy and Eric Aanenson
Mary and Gus Blanchard

Jane M. and Ogden W. Confer
Julia W. Dayton

Vicki and Chip Emery

Ruth and John Huss

Heinz Hutter

James E. Johnson

Lucy Rosenberry Jones

Fund of HRK Foundation
Elizabeth Redleaf
Mrs. Mary W. Vaughan
C. Angus and Margaret Wurtele

Ellie and Tom Crosby, Jr.
Cy and Paula Decosse Fund of
The Minneapolis Foundation

CAMERATA CIRCLE

Allegro Fund of

The Saint Paul Foundation
Patricia and John Beithon
Shari and David Boehnen
Rachelle Dockman Chase
Mr. and Mrs. William Frels
Sharon and Bill Hawkins
Erwin and Miriam Kelen
Robert L. Lee and Mary E. Schaffner
Connie and Lew Remele
Lois and John Rogers
Chris and Mark Schwarzmann

Anonymous (2)

Martha Goldberg Aronson and
Daniel Aronson

Martha and Bruce Atwater Fund of
The Minneapolis Foundation

William Biermaier and
David Hanson

Kathleen Callahan

Nicky B. Carpenter

Mary Lee Dayton

Jodi Dehli

Dolly J. Fiterman

Connie Fladeland and Steve Fox

ARTIST CIRCLE

Anonymous (4)

Kim A. Anderson

Lowell Anderson and Kathy Welte
Jamie Andrews and Jane Kolp-Andrews
Ruth and Dale Bachman

Ann and Thomas Bagnoli
Donald Benson

Patricia and Martin Blumenreich
Mrs. Paul G. Boening

Allan Bradley

Ellen and Jan Breyer

Rita and Kenneth Britton

Juliet Bryan and Jack Timm
Elwood and Florence Caldwell
Joan and George Carlson

Mr. and Mrs. Richard A. Carlson
‘Wanda and David Cline

Rusty and Burt Cohen

In Memory of Kathy Coleman
Barb and Jeff Couture

Mrs. Thomas M. Crosby, Sr.
Helen and John Crosson

Jeff and Wendy Dankey

Mary and Kevin Date

Fran Davis

Judson Dayton

Alfred and Ingrid Lenz Harrison
Margaret and Andrew Houlton
Cynthia and Jay Ihlenfeld
Patricia Johnson and Kai Bjerkness
Debra and James Lakin

Chris Larsen and Scott Peterson
Mary and Barry Lazarus

Ilo and Peggy Leppik

Lynne Looney

Mr. and Mrs. Donald Lucker
Barbara and David Meline
Diana and Joe Murphy

Bill and Barbara Pearce

Jose Peris and Diana Gulden
Shawn and Brad Pleimann
Stephanie Prem and Tom Owens
Sergio Rial

Patricia and Don Romanaggi
Jennifer and Chris Romans
Susan and Barry Snyder

Virginia L. and Edward C. Stringer
Carolyn and Andrew Thomas
Lori and Herbert Ward

Anonymous (4)

Nina and John Archabal
Annette Atkins and Tom Joyce
Alexandra O. Bjorklund

Ruth and Bruce Dayton
The Denny Fund of

The Minneapolis Foundation
Rebecca and Jay Debertin
Margaret DiBlasio
Elise Donohue
Joan Duddingston
Joyce and Hugh Edmondson
Rondi Erickson and Sandy Lewis
Ann Fankhanel
Joyce and Hal Field
Gail Fiskewold
Salvatore Silvestri Franco
Robert Fredericksen
Kris and Kristina Fredrick
Bradley Fuller and Elizabeth Lincoln
Christine and Jon Galloway
Christine and Michael Garner
Katy Gaynor
Mr. and Mrs. R. James Gesell
Heidi and Howard Gilbert
Stanley and Luella Goldberg
Bruce and Jean Grussing
Mr. and Mrs. Roger Hale
Elizabeth and Jule Hannaford
Hackensack Fund of

‘The Saint Paul Foundation

Moore Family Fund for the Arts
Albin and Susan Nelson

Ronning Family Foundation
Carolyn, Sharon and Clark Winslow

Anonymous (2)

Karen Bachman

Susan Boren

Sara and Jock Donaldson

Ken and Peggy Bonneville

Dr. Lee Borah, Jr.

Margee and Will Bracken
Conley Brooks Family

Juliet Bryan and Jack Timm
Christopher J. Burns

Ann and Glen Butterman
Darlene J. and Richard P. Carroll
Susan and Richard Crockett
Gisela Corbett

Thomas and Mary Lou Detwiler
Mona and Patrick Dewane

Ralph D. Ebbott

Nancy and Rolf Engh

Ester and John Fesler

Patricia R. Freeburg

Meg and Wayne Gisslen

Mrs. Myrtle Grette

Michele Harris and Peter Tanghe
Dorothy Horns and James Richardson
Dr. and Mrs. Arthur Horowitz
Bill and Hella Mears Hueg

Dale A. Johnson

Robert and Susan Josselson
Kathleen and John Junek
Warren and Patricia Kelly
Lyndel and Blaine King

Robert Kriel and Linda Krach
David MacMillan and Judy Krow
Roy and Dorothy Mayeske

Don Helgeson and Sue Shepard

Andrew Holly and Svea Forsberg-Holly

Jean McGough Holten

Thomas Hunt and John Wheelihan

Ekdahl Hutchinson Family Fund of
The Minneapolis Foundation

Teresa and Chuck Jakway

Barbara Jenkins

Margaret and Philip Johnson

Wadad Kadi

Stan and Jeanne Kagin

Nancy and Donald Kapps

Thomas A. Keller, 111

E. Robert and Margaret V. Kinney Fund of

'The Minneapolis Foundation
Gerard Knight
Mrs. James S. Kochiras
Kyle Kossol and Tom Becker
Helen L. Kuehn
Constance and Daniel Kunin
Mark and Elaine Landergan
Christl and Andrew Larson
Mr. and Mrs. Seymour Levy
Joyce and Jerry Lillquist
Diane and David Lilly, Jr.
Bill Long
Helen and Ben Liu

Charitable Trust
Mr. and Mrs. Philip Isaacson
Harvey T. McLain
Kay Ness and Chris Wolohan
Mary Ingebrand Pohlad
Joseph Sammartino
Maggie Thurer and Simon Stevens
Bernt von Ohlen and Thomas Nichol

Mary Bigelow McMillan

Karla Miller

Dr. and Mrs. Alfred Moore

Nancy and Richard Nicholson

Mr. and Mrs. Rolf Peters

Marge and Dwight Peterson

Mr. and Mrs. William Phillips

Sara and Kevin Ramach

Rhoda and Paul Redleaf

Mary and Paul Reyelts

Kim and Peter Rue

Nina and Ken Rothchild

James A. Rubenstein, Moss & Barnett
Kay Savik and Joe Tashjian

Mary H. and Christian G. Schrock
Gloria and Fred Sewell

Drs. Joseph and Kristina Shaffer
Lynda and Frank Sharbrough
Stephanie Simon and Craig Bentdahl
William Voedisch and Laurie Carlson
Dr. Craig and Stephanie Walvatne
Nancy and Ted Weyerhaeuser
Woessner Freeman Family Foundation

Dawn M. Loven

Dr. Caliann Lum

Mr. and Mrs. Reid MacDonald
Margery Martin and Dan Feidt
Barbara McBurney

Laura McCarten

Helen and Charles McCrossan
Deb and Jon McTaggart
Kendrick B. Melrose Family Foundation
Velia R. Melrose

David and LaVonne Middleton
Sandy and Bob Morris

Judy and David Myers

Elizabeth B. Myers

Kaye and Terry Myhre

Allan Naplan and Christina Harrop
Joan and Richard Newmark

Pat and Dan Panshin

Derrill M. Pankow

Paula Patineau

Suzanne and William Payne
Suzanne and Rick Pepin

Susan and David Plimpton

Mary and Robert Price

John and Sandra Roe Foundation
Thomas D. and Nancy J. Rohde
Chris and Jeff Rotsch



ANNUAL FUND

INDIVIDUAL GIVING

ARTIST CIRCLE (CONTINUED)

Kristine and Roger Ruckert

Terry Saario and Lee Lynch

Sampson Family Charitable Foundation
Dr. and Mrs. Richard J. Schindler
Peter and Bonnie Sipkins

Kevin and Lynn Smith

PATRON CIRCLE

Barbara S. Belk

Gerald and Phyllis Benson

Ms. Susanne Haas and Mr. Ross Formell
Bryce and Paula Johnson

J. Michael Pickle

A.M. Rock, M.D.

David E. Sander

Harriet Spencer

‘Warren Stortroen

John W. Windhorst Jr.

Anonymous (2)

Arlene and Tom Alm

August J. Aquila and Emily Haliziw

Dr. and Mrs. Orn Arnar

Suzanne Asher

Jo and Gordon Bailey Family Fund of the
Catholic Community Foundation

Rebecca Arons and Thomas Basting, Jr.

Donald and Naren Bauer

Carl and Joan Behr

Susan Bienkowski

Scott D. Bjelde

Judith and Arnold Brier

Dianne Brooke

Allen Brookins-Brown

Ardath and Glenn Solsrud

Matthew Spanjers

Julie and Bruce Steiner

Donna Stephenson

Dana and Stephen Strand

Michael Symeonides and Mary Pierce

Debra Brooks and James Meunier

Dr. Hannelore Brucker

Thomas and Joyce Bruckner

Colton M. Carothers

Joann Cierniak

J.P. Collins

Bronwen Cound and William Brody

Norma Danielson

Amos and Sue Deinard

Mary Elise Dennis

Mary Jean and John deRosier

Joshua A. Dorothy

Holli Egerstrom

C.D.F. Foundation

Kingston Fletcher

Terence Fruth and Mary McEvoy Family
Fund of The Minneapolis

Foundation

Jane Fuller

Joan and William Gacki

David and Terry Gilberstadt

Dr. Richard Gregory

Roger L. Hale and Nor Hall

Albert and Janice Hammond

Ernest Harper

Blanche and Thane Hawkins

Frederick J. Hey, Jr.

Sharon and Cliff Hill

Norton and Mary Hintz

Marna and John Holman

Diane and Paul Jacobson

ASSOCIATE CIRCLE

Anonymous (2)

Mark Abeln and Monica Little
Paul and Val Ackerman
Thomas O. Allen

Quentin and Mary Anderson
Katherine Anderson

Charles and Mary Anderson
Linda Z. Andrews

Jerry Artz

Marcia J. Aubineau

Eric S. Anderson and Janalee R. Aurelia
Mr. Dan Avchen

Ronald and Kay Bach

Thomas Bailey

James and Gail Bakkom

Bishu and Irina Bandyopadhyay
Laird Barber

Kevin Beckey

Estelle T. Bennett

Bill Bertram

Philip and Carolyn Brunelle
Stephen Bubul

Mr. Ellis Bullock

Jerome and Linda Carlson
Katherine L. Castille

In Memory of Kathy Coleman
Sandy and Doug Coleman
Brenda Colwill

Kay Constantine

Jeanne E. Corwin

Barb Davis

Barry Divine

Neal Doughty and Darya Gemmel
Tracy Elftmann

Herbert and Betty Fantle
Charles and Anne Ferrell
Brian M. Finstad

Christine Fleming

Melanie and Bruce Flessner

Susan E. Flint and Michael Leirdahl

David and Margene Fox

Judith Garcia Galiana and
Alberto Galiana

Greta and Paul Garmers

Lois and Larry Gibson

Earl and Mary Gloeckner

Katherine and Robert Goodale Jr.

John and Lynn Goodwyne

Richard and Marsha Gould

Hunt Greene and Jane Piccard

Jennifer Gross and Jerry LeFevre

William and Aimee Guidera

Margaret Gunther

Russell and Priscilla Hankins

Bonita Hanson

Douglas and Doris Happe

Peter Hawthorne

Jill A. Heath

‘Wendy Heck

Andrew Holey and Gary Whitford

Reverend and Mrs. Henry H. Hoover

‘Worth L. Hudspeth

Ray Jacobsen

Christina and Nicholas Jermihov

Sharon and Fredrik Johnson

Kurt Johnston

Erika and Herb Kahler

Jim and Kathleen Karges

Kathryn Keefer

Janice Kimes

Steve Knudson

Alan and Ann Koehler

Kathleen Kraulik

John Krenzke and Michelle Davis

Dale Kruse and Tim Sneer

Maureen Kucera-Walsh

Tempo Board Members

Dr. Norrie Thomas

Schelly and Bryn Vaaler
Stephanie C. Van D’Elden
Cindy and Steven Vilks

Mr. and Mrs. Philip Von Blon

Barbara Jenkins

Janet N. Jones

Drs. Charles and Sally Jorgensen

Markle Karlen

Jane and Jim Kaufman Fund of
The Minneapolis Foundation

Carole and Joseph Killpatrick

Amy and Chris Koch

Scott and Karla Lalim

Chris and Marion Levy

Ruth W. Lyons

Mabhley Family Foundation

Dusty Mairs

Tom and Marsha Mann

Lois and Tom Martin

Donald Masler

Carolyn and Charles Mayo

Katherine Merrill

Ellen Michelson

Anne W. Miller

Steven J. Mittelholtz

Mary and Robert Monson

Jack and Jane Moran

Jill Mortensen and S. Kay Phillips

Ann and John O’Leary

Dennis R. Olson

Ruth and Ahmad Orandi

Lawrence O’Shaughnessy

James A. Payne

Lana K. Pemberton

Eric Peterson and Jenna Wolf

Kelly and Adam Kuczkowski
Robert and Venetia Kudrle
Alexandra Kulijewicz
Beatrice H. Langford
Kenyon S. Latham
Keith and Margaret Lindquist
William Lough and Barbara Pinaire
Dr. Joan E. Madden
Donald and Rhoda Mains
Kristin and Jim Matejcek
David Mayo
Rosalee McCready
Orpha McDiarmid Family Fund
Barbara McGraw Fund of

The Minneapolis Foundation
Malcolm and Wendy McLean
Dr. L. David Mech
Robert Messner
Jane and Joseph Micallef
Virginia Miller
Michael J. and Judith Mollerus
Anne Mollerus
Brad Momsen and Rick Buchholz
Theresa and Jim Murray
William Murray
Virginia Dudley and William Myers
Sarah Nagle
Merritt C. Nequette
Lucia Newell
Lowell and Sonja Noteboom
Dr. Dorothy Novak
Kathleen Nye-Reiling
Ben and Lynn Ochler
Patricia A. O’Gorman
Donna and Marvin Ortquist
Scott J. Pakudaitis
Mark Palmer
Mary Helen Pennington M.D.

Bryan Walker and
Christine Kunewa-Walker
James and Sharon Weinel
Sonja and Jerry Wenger
Lani Willis and Joel Spoonheim

Dwight and Christina Porter

Carroll and Barbara Rasch

Dan Rasmus and Kari Fedje Rasmus

Dennis M. Ready

Debra Rectenwald

Lawrence M. Redmond

Richard T. and Liane A. Rosel

Enrique and Clara Rotstein

Kathleen and Mike Ruhland

John and Jan Sargent

Doris Jean Seely

Cherie and Robert Shreck

Stanislaw Skrowaczewski

Dr. Leslie W. Smith

Clifford C. and Virginia G. Sorensen
Charitable Trust of The Saint Paul

Foundation

Jon Spoerri and Debra Christgau

Judith Stone

Roxanne Stouffer

Dr. Anthony Thein

Jill and John Thompson

Jean Thomson and John Sandbo

Emily Anne and Gedney Tuttle

David L. Ward

Mary Weinberger

Howard and Jo Weiner

Barbara and Carl White

Barbara and James Willis

John and Margaret Perry
Carol Peterson

Kathleen M. Philipp

Walter Pickhardt and Sandra Resnick
Joan M. Prairie

Nicole and Charles Prescott
Jim and Lauri Roberts

Dr. Hanan J. Rosenstein
Daniel Roth

Trish and Steve Rowley
David M. Sandoz

Mary Savina

Jon L. Schasker

Deborah and Allan Schneider
Paul L. Schroeder

Mrs. Donald Sell

Mr. and Mrs. Morris Sherman
Debra Sit and Peter Berge
Emily Skoblik

Daniel J. Spiegel Family Foundation
Thomas and Sharon Stoffel
Lowell and Deb Stortz
Vanesa and David Sutherland
Katharine E. Thomas

Ryan Traversari

Mark Traynor and Jennifer Peterson
Susan Truman

Arnold Walker

Elaine B. Walker

Don and Holly Weinkauf
David and Karin Wendt

John and Sandra White
Wendy Wildung

David and Rachelle Willey
John M. Williams

S. B. Hadley Wilson

Daniel Richard Zillmann

These lists are current as of August 29, 2012, and include donors who gave a gift of $250 or more during Minnesota Opera’s Annual Fund Campaign.
If your name is not listed appropriately, please accept our apologies and contact Jenna Wolf, Individual Gifts Officer, at 612-342-9569.
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LEGACY CIRCLE

Minnesota Opera thanks the following donors who, through their foresight and generosity, have included the Opera in their
wills or estate plans. We invite you to join other opera-lovers by leaving a legacy gift to Minnesota Opera. If you have already
made such a provision, we encourage you to notify us that so we may appropriately recognize your generosity.

Anonymous (s) Ester and John Fesler Gretchen Klein* Joan and Richard Newark
Valerie and Paul Ackerman Paul Froeschl Bill and Sally Kling Philip Oxman and Harvey Zuckman
Thomas O. Allen Katy Gaynor Gisela Knoblauch* Scott Pakudaitis

Mr. and Mrs. Rolf Andreassen Robert and Ellen Green Mr. and Mrs. James Krezowski Sydney and William Phillips
Mary A. Andres Ieva Grundmanis* Robert Kriel and Linda Krach Richard G.* and Liane A. Rosel
Karen Bachman Julia Hanna* Venetia and Robert Kudrle Mrs. Berneen Rudolph
Randolph G. Baier* Ruth Hanold* Robert Lawser, Jr. Mary Savina

Mark and Pat Bauer Fredrick J. Hey, Jr. Jean Lemberg* Frank and Lynda Sharbrough
Mrs. Harvey O. Beek* Norton M. Hintz Gerald and Joyce Lillquist Drew Stewart

Barbara and Sandy Bemis* Jean McGough Holten David Mayo James and Susan Sullivan

C. T. Bundy, I Charles Hudgins* Barbara and Thomas* McBurney Gregory C. Swinehart

Joan and George Carlson Dale and Pat Johnson Mildred McGonagle* Stephanie Van D’Elden
Darlene J. and Richard P. Carroll Drs. Sally and Charles Jorgensen Beth McGuire Mary Vaughan

Julia and Dan Cross Robert and Susan Josselson Mary Bigelow McMillan Dale and Sandra Wick

Judy and Kenneth* Dayton Charlotte* and Markle Karlen Margaret L. and Walter S.* Meyers

Mrs. George Doty Mary Keithahn John L. Michel and H. Berit Midelfort

Rudolph Driscoll* Patty and Warren Kelly Susan Molder* *In Rembrance

Anne P. Ducharme Margaret Kilroe Trust* Edith Mueller*

Sally Economon* Blaine and Lyndel King Kay Ness

For more information on possible gift arrangements, please contact Dawn Loven, Director of the Annual Fund at 612-342-9567.
Your attorney or financial advisor can then help determine which methods are most appropriate for you.
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BECOME A SUSTAINING DONOR

Each year Minnesota Opera depends on the generosity of many wonderful
donors to bring great opera to life. Through monthly contributions, sustaining
donors provide a solid foundation of financial support for the company.

Visit mnopera.org/sustaininggiving to sign up today.
Thank you for your generous support of Minnesota Opera!
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MINNESOTA OPERA SPONSORS

Season Sponsor
Ascent Private Capital Management of
U.S. Bank

Production Sponsors

Nabucco
Ascent Private Capital Management of
U.S. Bank

Hamlet
Target

Conductor Appearances
Spencer Stuart

Camerata Dinners
Abbot Downing

Gala Sponsors

Target, Premier Sponsor

3M

Ascent Private Capital Management of
U.S. Bank

Medtronic

Spencer Stuart

Production Innovation System
General Mills

Resident Artist Program
Wenger Foundation

Tempo Cast Parties

Sakura

Opera Insights

Comcast

Media Sponsor
Minnesota Public Radio

CORPORATIONS, FOUNDATIONS

AND GOVERNMENT

Sponsors $25,000+

3M Foundation

The Aaron Copland Fund for Music, Inc.
Ameriprise Financial, Inc.
General Mills Foundation

The McKnight Foundation

The Medtronic Foundation

The Michelson Family Foundation
Minnesota State Arts Board
Target

U.S. Bancorp Foundation

U.S. Bank

UnitedHealth Group

The Wallace Foundation

Platinum $10,000-524,999

Abbot Downing

Fred C. and Katherine B. Andersen
Foundation

Best Buy Children’s Foundation

Cargill Foundation

Comcast

Dorsey & Whitney Foundation

Ecolab Foundation

Ann and Gordon Getty Foundation

Anna M. Heilmaier Charitable Foundation

MAHADH Fund of HRK Foundation

National Endowment for the Arts

Spencer Stuart

Travelers Foundation

Twin Cities Opera Guild

Valspar Foundation

Wells Fargo Foundation Minnesota

Wenger Foundation

Xcel Energy Foundation

Gold $5,000-59,999
Accenture

Boss Foundation

Edward R. Bazinet Foundation
Harlan Boss Foundation for the Arts
R.C. Lilly Foundation

Mayo Clinic

Pentair Foundation

The Carl and Eloise Pohlad Family
Foundation

Rahr Foundation

RBC Wealth Management

Schwegman, Lundberg &
‘Woessner, P.A.

Securian Foundation

Thomson Reuters

Silver $2,500-54,999
Cleveland Foundation

COMPAS

Dellwood Foundation

Hutter Family Foundation

Peravid Foundation

The Elizabeth C. Quinlan Foundation
Margaret Rivers Fund

Robins, Kaplan, Miller & Ciresi
Tennant Foundation

Bronze $250-52,499

Athwin Foundation

Bobby & Steve’s Auto World Youth
Foundation

The Curtis L. Carlson Family Foundation

Enterprise Holdings Foundation

Hammel, Green and Abrahamson, Inc.

Le Jeune Family Foundation

McVay Foundation

Onan Family Foundation

Sewell Family Foundation

Sit Investment Foundation

Wells Fargo Insurance Services

Minnesota Opera
gratefully acknowledges its
major institutional supporters:

$100,000+

The \ElIEIeS Foundation

Supporting ideas.
Sharing solutions.
Expanding opportunities.

This activity is made possible
by the voters of Minnesota
through a Minnesota State
Arts Board Operating Support

R grant, thanks to a legislative
RO Minnrsora appropnatlQn from the arts and
AMENDMENT  state Arts Boarn  cultural heritage fund.

$50,000-599,999

M &

GENERAL MILLS FOUNDATION

THE MCKNIGHT FOUNDATION

(Bbank

$25,000-549,999
Ameriprise %

Financial

&

Medtironic

FOUNDATION

UNITEDHEALTH GROUP

$10,000-524,999

ABBOT DOWNING

ca’@ll" (comcast.

ART WORKS.

arts.gov

¢ ) DORSEY

ECOLAB

Children's Foundation

A
SpencerStuart TRAVELERS)

TRAVELERS FOUNDATION

valspar

If it matters, we're on it

(] 8 @ Xcel Energy

Vo Peatormance Parines

For information on making a corporate or foundation contribution
to Minnesota Opera, please contact the Institutional Gifts Manager
Beth Comeaux at 612-342-9566 or email her at bcomeaux@mnapera.org.
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HELLO

WE WOULD LIKE TO
SHARE WITH YOU

THE MOST

AMAZING SEASON.

BETTE MIDLER -

PF&HS[@HM@

QUEEI.I OF THE DESERT

& el

JANUARY8 13, 2013

“M'é"i’:z“ﬁ@

FE BRUARY 5-17, 2013

APRIL 23-28, 2013

SEASON TICKETS
ON SALE NOW!
1.800.859.SHOW...

HENNEPINTHEATRETRUST.ORG

CLAIRE GIVENS VIOLINS, INC.

Catalilished 1977
L Dealers, Makers & Restorers of /7
- Fine Violins, Violas, Cellos & Bows

BALLET MINNESOTA PRESENTS

CTIE SITASS] @

DEES 2-16

O’Shaughnessy

at St. Catherine University

TICKETS: $16-$42
651-690-6700

www.theoshaughnessy.com

OUR PERFORMING SEASON AT O'SHAUGHNESSY!

— FALL CONCERT Oct. 26 & 27 (free) —

Featuring Handel's Messiah and Beethoven’s Grosse Fugue

— The magic of CINDERELLA coming April 5-6!

NICDID TN
| o | | = M




Ascent

PRIVATE CAPITAL MANAGEMENT

Rewards and responsioilities of great wealth

Ascent Private Capital Management of U.S. Bank provides services for families of
significant wealth who want to preserve and protect their assets while putting their
fingerprint on history,

Ascent is proud to support Minnesota Opera.

Jose Peris, Be

Direct: 612.303.3141

nal Managing Director

ascent.usbank.com
NOT A DEPOSIT | NOT FDIC INSURED MAY LOSE VALUE [ NOT BANK GUARANTEED NOT INSURED BY ANY FEDERAL GOVERNMENT AGENCY |




