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welcome

Allan E. Naplan | President and General Director

Dear Friends,

Welcome to Minnesota Opera’s production of
Lucia di Lammermoor.

Opver the last many years, our company has championed
the repertoire of the Bel Canto era — a period in
Italian opera that spanned the early- to mid-180o0s.
Our exploration of this repertoire has included rarities, as well as many of the
greatest “hits” of the Bel Canto period. And, by all measures, Lucia is certainly
one of the greats! Ever since its debut in 1835, Donizetti’s setting of the well-known
Bride of Lammermoor by Sir Walter Scott has met with tremendous popular
acclaim. From its memorable music to its gripping drama, Lucia has remained
one of the most musically and theatrically engaging works of all time.

For this season’s Lucia, we are happy to revive our popular James Robinson
production from 2001, which has since been produced by leading opera
companies all around North America. Along with welcoming Jim back to direct
this revival, we are also happy to welcome back maestro Leonardo Vordoni
as well as numerous principal cast members. These world-class artists bring
exceptional talent and excitement to our Minnesota Opera productions, and
I'd like to extend a very special thank you to all of our generous production
and artist sponsors who helped make this production possible.

In addition to our impressive guest artists, Minnesota Opera is also tremendously
proud of the depth of our company’s artist roster, which includes our exciting
Resident Artists as well as our youngest Project Opera participants. Through
the generosity of your support for the Minnesota Opera Annual Fund, we
are not only able to present world-class singers, but also to train the stars
of tomorrow. Please check out pages 22 and 28 of this program to learn
more about upcoming special performances featuring our Project Opera
youth program and our Resident Artists. In addition, I hope to see you again,
next month, for our production of Madame Butterfly.

Finally, along with Bel Canto being an operatic era, the Italian term also means
<« . . . » b bl . . . .
beautiful singing” and that’s what you're in for with this Lucia performance.

Thank you so much for attending Minnesota Opera. Enjoy the show!
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Allan E. Naplan
President and General Director
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Synopsis

ACT I

Scene one — the grounds Enrico
expresses to Normanno his deep
concern. His position as Lord Keeper
of Lammermoor is a tenuous one, and
the ousting of its previous owners has
made a bitter enemy of Edgardo, the
last surviving heir. The political tide of
Scotland alternates between Catholic
and Protestant leaders, again putting
his seemingly powerful situation at
risk. Enrico has arranged a marriage
between his sister, Lucia, and Arturo, a
union that can only improve his status.
Raimondo, the chaplain, cautions

that she is not ready to love, citing her
grief over her mother’s recent death.
Normanno counters that she’s hardly
grieving but full of romance - she is in
love with another man, one who saved
her from a rushing bull. She has since
seen him every day at dawn. Though
his identity is not known, Normanno
suspects it is in fact Edgardo. Enrico is
furious at the news — Edgardo will pay
for this insult with his own blood.

Scene two — the fountain Lucia
waits with Alisa for the arrival of
Edgardo. She tells her companion of
the mysterious legend surrounding
the fountain — it was there thata
Ravenswood, burning with jealousy,
stabbed his beloved. She fell into the
waters and remains there still. Her
ghost is said to haunt the fountain
and once tried to speak to Lucia.
Alisa advises that only peril can follow

(PR

such an experience and encourages
her friend to forget Edgardo. Lucia
cannot — he is her only happiness

in a world filled with tears. Alisa
withdraws, and Edgardo appears.

In the wake of Scotland’s political
turmoil he has been called to France.
He plans to extend to Enrico his
hand in peace and ask for her hand in
return, but Lucia fears her brother’s
wrath. They exchange rings as a token
of their secret bond, and Edgardo
promises to write while he is away.

ACT I

Scene one — the chamber Several
months have passed with no word
from Edgardo. Lucia reluctantly

has agreed to marry Arturo, and
preparations are being made for

the ceremony. Normanno confirms
with Enrico that he has been able to
intercept every one of Edgardo’s letters,
and in their place a forgery has been
produced. When Lucia is presented
with the fake letter, she faints after
reading its contents — Edgardo has
taken up with another woman and
no longer loves her. Enrico berates his
sister for pledging her faith to such a
vile seducer and betraying her family’s
honor. Raimondo provides further
evidence of Edgardo’s abandonment
— the chaplain has seen to it that every
one of her letters reached him, yet
there has been no reply until this day.
Raimondo encourages Lucia to resign
herself to the union.

Madame Butterfly

Monday, March 26, 2012, 7Pm

Minnesota Opera Center
620 North First Street
Minneapolis, MN 55401

Join Allan Naplan, Minnesota Opera’s President and General Director,
as he hosts the Opera Up Close preview of Madame Butterfly on
Monday, March 26. Special guests will include conductor Michael
Christie, director Reed Fisher, soprano Kelly Kaduce and tenor

Arturo Chacon-Cruz.

For more information or to purchase tickets, visit mnopera.org/OperaUpClose
or call the Minnesota Opera Ticket Office at 612-333-6669, M—F, 9gAM—6PM.

Scene two — the reception Wedding
guests celebrate the impending
nuptials. As Arturo is received, Enrico
assures him of Lucia’s willingness

to marry and that he should not be
discouraged by her sorrow, which

is clearly the result of her mother’s
passing. As Lucia is presented to

her bridegroom, Enrico berates her
mercilessly in a series of asides. She
begrudgingly signs the wedding
contract, and moments later Edgardo
bursts into the room. Lucia swoons
and everyone is filled with shock and
remorse. Believing that she still loves
him, Edgardo is stunned when shown
the marriage contract bearing Lucia’s
signature. In despair he offers his
own life, but Enrico orders him out.

~——7—= INTERMISSION ———~

ACT 1l

Scene one — the tower Alone in the
spare remains of his family’s estate,
Edgardo rues his dismal fate as a
storm rages outside. Enrico pays

a return visit, needling him with
details of the wedding ceremony
and the reminder that Arturo and
Lucia are at this very moment
consummating their wedding vows.
He then challenges Edgardo to a duel,
to which the latter heartily agrees — he
had promised on his father’s grave to
avenge the family name.

Scene two — the party The wedding
festivities are interrupted by news
from a badly shaken Raimondo. He
heard screams from the bridal chamber
and opening the door, found Arturo
in a pool of blood with a wide-eyed
Lucia clutching the knife that killed
him. Lucia stumbles before the guests,
obviously delirious, looking for Edgardo.
Everyone is horrified by the tragic
outcome of the day.

Scene three — the tombs Edgardo

waits for the duel’s appointed hour,
intending to surrender himself on
Enrico’s sword. He soon learns of the
prior evening’s calamity and is told that
Lucia has died. Broken by the news,
Edgardo takes his own life.



Music by Gaetano Donizetti
Libretto by Salvadore Cammarano

after Sir Walter Scott’s The Bride of Lammermoor
World premiere at the Teatro San Carlo, Naples, September 26, 1835
March 3, 4, 6, 8, and 10, 2012, Ordway, Saint Paul

Sung in Italian with English captions
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bGCkgrOund nOTeS by David Sander

lucia di lammermoor

n the wake of Rossini’s retirement

and Bellini’s death only three

days before its premiere, Lucia
di Lammermoor is the work that
catapulted Donizetti’s international
recognition as a composer of first rank.
Quickly staged in Vienna, Madrid,
Paris, London, New Orleans and New
York, Lucia has survived the test of
time, and unlike many of its bel canto
bretheren, has never fallen out of the
standard repertory.

The novels of Sir Walter Scott
were readily taken up by Romantic
composers — in fact, he’s among the
top ten authors whose novels have
received operatic treatment. The Bride
of Lammermoor had already been
set several times before Donizetti
got his hands on it. To condense the
rather lengthy book into a usable
form, he and his librettist, Salvadore
Cammarano, likely used for guidance
Michele Carafa’s opera, Le nozze di
Lammermoor, which premiered in Paris
just six years carlier. Carafa had reduced
the character list substantially, a gesture
Donizetti and Cammarano took
further by telescoping Lucy Ashton’s
mother, father and two brothers into
a single adversary, Enrico. Among the
20 or so others to go were Edgardo’s
chattering, yet good-natured, valet,
Caleb Balderstone, and Craigengelt,

a not so well-intentioned sea captain,
Bucklaw’s ally with a hidden agenda.
Normanno is retained (inspired by
Norman the parksman), as is the

Production photos by Gary Mortensen

good-hearted Reverend Bide-the-
Bent (renamed Raimondo), and
Frank Hayston, Lord of Bucklaw
survives reasonably intact as Arturo.
Blind Alice, an old hermitic woman
with second sight and mystical ways,
is turned into Alisa, Lucia’s rather
opaque confidante. The story’s final
moments had to be fixed as well.
Edgar’s mysterious disappearance
(presumably by quicksand) on his way
to a duel with Lucy’s brother Sholto
was transformed into a grand suicide
scene at the tomb of the Ravenswoods,
a bit more appropriate to the tastes of
carly 19*h-century Neapolitans.
Forbidden desire, family rivalry
and the death of two lovers secem
reminiscent of William Shakespeare’s
Romeo and Juliet. Yet, though the Bard
was popular among Romantic writers,
Scott’s tale was inspired by an actual
event, the marriage of Janet Dalrymple
and David Dunbar. The unfolding of
their story is entrenched in the politics
of the day. Seventeenth-century England
and Scotland were embroiled in their
own civil war over the question of
faith. The face-off was within James IT’s
family, James being staunchly Catholic,
his daughters being committed to
Protestantism. Though each daughter
ruled in turn as Mary 11 and Anne 1,
exiled descendants from James’ second
marriage always posed a Catholic threat.
The political turmoil afforded
the rise of one revolutionary, William
Dalrymple, who through legal trickery

and political opportunism acquired
vast estates and a peerage. His wife,
the notorious Dame Margaret Ross
Dalrymple, was even more ambitious.
To further improve their lot, she chose
the perfect husband for her daughter.
Unfortunately he was not the one
she loved, a certain Lord Rutherford,
who, though from solid stock, was
regarded by mother Dalrymple as
genetically inferior, and with strong
Jacobite sympathies, yesterday’s news.
The couple secretly had pledged their
fidelity by splitting a gold coin, a token
the mother, in a heated argument with
Rutherford, demanded to be returned
upon Janet’s betrothal to Dunbar.

The incident of their wedding
night is relayed in both novel and opera,
yet there is a hint of mystery to the
actual events. The couple was locked
in the bridal chamber by the best man,
and as the guests continued the party,
commotion was heard from within.
Inside was found a critically wounded
Dunbar with Janet, cowering in the
corner, supposedly howling “So you
have tak’n your bonny bridegroom.”
Dunbar survived his injuries and
amazingly remained with his bride for
another two weeks, after which she
died from her mental defect. He was
tight-lipped about the whole affair,
threatening to fight any man who dared
broach the subject. It was suspected that
Rutherford had somehow entered the
bridal chamber and had executed the
bloody deed himself.

Scott knew the story from his
mother (also a Rutherford) and was
careful to change the names and move




background notes

the locale. A major variant was to have
Lucy’s lover, Edgar Ravenswood, be the
sole survivor of a family ruined by her
father. He also invented the event of
their first meeting: she and her father
are saved from a rushing bull by Edgar,
then taken to the craggy remnants of
his estate (a sparsely furnished tower
on an ocean cliff; the very edge of his
former Ravenswood estates) to escape
a brewing storm. Edgar is still agitated
about the dispossession of his family,
and his father’s dying wish to wreck
havoc on the Ashtons, but his anger
is somehow tempered by Lucy’s grace
and beauty. Sir William warms to
the young man, and events may have
turned out for the better if it had not
been for the mother, Lady Margaret
Douglas Ashton, an especially shrewish
woman. She dominates the novel in
a singular plight to keep the lovers
apart and to arrange a marriage of
her choosing. Sadly, something of
her daunting, imperious nature is
lost in the composite character of the
opera’s Enrico. Also lost is much of
the novel’s gothic flavor, the macabre
character of Old Alice (and later,
her ghost), the three village hags,
whose lunacy set the tone for Lucy’s
eventual mental breakdown and the
wispy disappearance of Edgar while
riding on horseback to duel Lucy’s
brother. Scott’s novel is chock full
of gothic themes - persecution,
disinheritance, ancestral curses — and
though his descriptiveness borders
on ponderous and overblown, his
imagery is pregnant with meaning:
the sexual innuendo inherent in
Lucy’s encounter with the wild bull,
the raven shot dead at Lucy’s feet
(splattering her white dress with
blood) moments after her secret
betrothal to Edgar, a fountain-
murder myth where a nymph is
destroyed as a result of her lover’s
lack of faith and the omnipresent
fatalism of the three old women
(presumably a reference to the fate-
weaving Norns of Norse mythology
as well as a nod to Shakespeare).
Scott’s novel is a surprising example
of feminine will, from the heady
domination of Lady Ashton’s iron

grasp over the family to Lucy’s ability
to lash out with bloody vengeance
when left with no other recourse.

Donizetti and Cammarano were
still careful to include a few stylish
clements — a ghostly presence, a storm,
and of course, Lucia’s famously
popular mad scene. Both works have
that brooding flavor indigenous to
Romanticism — an overriding angst
with no possibility of escape portrayed
by darkly morose, rather unsympathetic
individuals under the control of more
sinister forces who can do nothing but
rant and rave, traits not found in the
drama’s parallel journey as one of “star-
crossed love.” Where Shakespeare offers
his protagonists optimism and a plan
for escape (though ultimately foiled
by poor timing), there is no such hope
for Lucia and Edgardo, their doleful
path trod by misery and madness to an
especially horrific end.

SALVADORE CAMMARANO AND THE
ITALIAN ROMANTIC LIBRETTO

Salvadore Cammarano was a
key figure of the maturing Romantic
period, continuing the bridge built
by his predecessors from 18*-century
opera seria to the fully blown romantic
melodrama of the primo ottocento. His
career ran parallel to that of Gaetano
Donizetti, Saverio Mercadante and
Giovanni Pacini, and ended at the

height of Giuseppe Verdi’s middle

period. Having worked with all of
these composers, he was a part of the
fundamental changes being made
in musical structure and dramatic
conception in these works of the Bel
Canto period.

Though the sterner side of bel canto
grew out of opera seria of the previous
century, the contrast between the two
is pronounced. Opera seria typically
involved a historical or mythical
subject with its noble characters
singing a rapid succession of arias, with
virtually no ensembles, and nearly
always with a happy ending. Castrati
were featured in many of the principal
roles, and most of the virtuosic music
was allotted to them. As the century
drew to a close, castrati were a dying
breed, and economies of scale forced
state-run opera companies to fuse
their comic and serious troupes into
one. Consequently, elements of comic
opera found their way into serious
works, with an emphasis on greater
truth and a focus on more genuine
characters through the incorporation of
ensembles in introductions and finales.
The restrained, carefully controlled
and methodical shape of 18th-century
libretti gave way to increased
theatricality, which manifested itself
into greater violence both on- and
offstage (death in full view of the
audience was taboo during most of the
18t century). Librettists were drawn
to literature that spotlighted these

© | LUCIA DI LAMMERMOOR
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conflicts, both of past eras, namely works
of Shakespeare and Voltaire, as well as
new trends in contemporary literature.
Cammarano rose to the task,
having art and theater in his ancestral
blood. By 1832 he had fallen into a
fortuitous situation, having been hired
as a concertatore, the approximate
combination of the modern director and
stage manager, at the Teatro San Carlo.
This was a quick jump to the position
of house poet as librettists typically
were required to stage the operas for
which they wrote the text. At that time,
the theater’s poet was also responsible
for touching up existing libretti and
obtaining clearance from the censors,
always a delicate issue in those days.

The Ruins of the Fast Castle, Berwickshire, Scotland:
The Wolf’s Crag of The Bride of Lammermoor (1892)
William Trost Richards

The Philadelphia Museum of Art/Art Resource, NY

His second stroke of good luck was a
collaboration with Gaetano Donizetti
and their first work together, Lucia
di Lammermoor. They were ideally
suited to one another and went on to
produce further works, most notably
Roberto Devereux and Maria de Rudenz.
It was with Donizetti that Cammarano
found his true voice, and Lucia served
as a perfect vehicle for his highly
demonstrative inclinations. By this point,
art and literature were firmly entrenched
in the Romantic movement.

Immutably affixed to the operatic
genre, Romanticism is a hazy concept

by its very nature. Looking away
from the rationality of 18*h-century
Enlightenment, the Romantic age
looked inward to the irrational mind
through the lens of imagination,
laying wake to the minefield of
heightened emotion, melancholy,
futility and madness. It also celebrated
spontaneity, cultivation of artistic
creativity, political independence and
manifestations of a new consciousness
with the tenuous hope of creating

a new world. Romanticism is
obsessed with moonlight, shadows
and the supernatural, with dreams
and sleepwalking, and with storms
and peril. Man and Woman may be
depicted at the mercy of overwhelming
natural forces, with heroism appearing
pointless, love seemingly impossible
and an ideal union unrealizable this
side of the grave. In this dark pale,
protagonists are frustrated by their
inability to act, often living on the
edge of the law and society, but on
the right side of justice.

Sir Walter Scott landed feet first
amidst these new trends, influenced by
his translations of Sturm und Drang
(“Storm and Stress”) predecessors
Schiller and Goethe (whose own
Werther presaged the Romantic
“Byronic Hero”). By the 18205
his own works were in translation
around Europe and his monumental
yet realistic characters made an easy
transition onto the stage — many of his
novels were turned into operas over
and over again. Though his plotting
may be suspect, he had a knack for
minutely descriptive atmospheric
settings drawn deep from Scotland’s
violent past, clouded by mysterious and
metaphysical occurrences.

Cammarano was intrigued by
Scott’s elaborate settings, but his main
attraction was to the variety of strong
situations the novelist presented and
his penchant for the macabre. In fact
Scott’s flair for gothic horror only
spurred the librettist’s tempestuous
creativity even further. In the novel
characters dissipate rather nonchalantly
— Lucy mutters only a few words in her
delirium, Edgar simply vanishes into
thin air and Bucklaw, only wounded,

won’t utter a single word about his
frightful wedding night. Cammarano
chose to heighten the dramatic effect

by killing off Lucia’s bridegroom, and
crafted a textually rich mad scene

for Lucia, whose fragility gains an
almost Ophelia-like spirituality. He
masterfully writes a gripping suicide aria
for Edgardo, turning all attention on
him (rather than the heroine and title
character) for the opera’s closing scene.
New iconography made its way into the
production values — the ruined gothic
castle (Wolf’s Crag), the graveyard
(Edgardo’s final scene), moonlight (at
the well for Lucia’s ghostly visitation),
the obligatory storm (for Enrico and
Edgardo’s meeting at the top of Act 111)
and the presence of wild, uncontrollable
natural forces (Lucia’s encounter with
the bull, cited but unseen).

The complexities of Romantic
melodrama often required a fair
amount of information before
the curtain even rose — most of
Cammarano’s contemporaries wrote
substantial prefaces to their works
whose plots began to push the limits
of credibility. Cammarano was skillful
enough to weave into his works
everything the audience would need
to know — his opening number for
Lucia neatly relays the basic facts: the
near ruin of her family, the imposed
marriage, Lucia’s secret lover and how
he saved her. Another fine example
is Cammarano’s libretto for Verdi’s
1] trovatore (1853), in which the rather
convoluted events that precede the
story are relayed in a concisely delivered
tale told by a subsidiary character. Still,
aspects of his story — the separation
at birth of now-rival brothers and
the throwing of the wrong baby into
the execution bonfire — pushed the
boundaries a bit. It may have been
fortunate that Cammarano died just
before finishing the libretto, for seeds
of change were in the air. Verdi would
demand greater dramatic truth in
his later works, and Realism, with its
pursuit of genre scenes and common
people, had taken hold in the arts and
would soon be explored operatically by
Italian verismo and French composers
of the latter part of the 19% century.



Gaetano Donizetti

A
The Art Archive/Museo Teatrale alla Scala (Milan)/
Collection Dagli Orti/Art Resource
The Art Archive at Art Resource, NY

ith nearly 70 operas to his

credit, Gactano Donizetti was

the leading Italian composer in
the decade between Vincenzo Bellini’s
death and the ascent of Giuseppe
Verdi. Donizetti was born in the
northern Italian city of Bergamo to an
impoverished family. After showing
some musical talent, he was enrolled
in the town’s Lezioni Caritatevoli,
where he had the good fortune to study
with Giovanni Simone Mayr, maestro
di cappella at Santa Maria Maggiore.
Originally from Bavaria, Mayr was a
successful composer in Italy during the
era preceding Rossini’s rise to fame, with
dozens of operas to his credit. Though
offered many prestigious appointments
throughout Europe, Mayr remained
loyal to his adopted community and
greatly enhanced the local musical
institutions. Donizetti arrived at a time
when Mayr was writing his greatest
operas, and his impression on the
younger composer was pronounced.
Throughout his life, Donizetti regarded
him as a second father, though he would
outlive his master by only three years.

When it came time, Donizetti

furthered his education at the
Accademia Filarmonica in Bologna
(shadowing Rossini, who had once

b Bergamo, November 29, 1797; d Bergamo, April 8, 1848

studied there). He had already penned
several short operas before receiving his
first commission in 1818 from the Teatro
San Luca in Venice — this was Enrico di
Borgogna. Further works were produced
in Venice, but Donizetti returned to
Bergamo for a few years of relative
inactivity. A letter of introduction
from Mayr to poet Jacopo Ferretti led
Donizetti to Rome, where in 1822 he
would have his first unequivocal success,
Zovaide di Grenata. His career was just
getting started.

Later that year Donizetti settled in
Naples and used it as a base for the next
16 years. He arrived just as Rossini was
finishing his seven-year contract with the
royal theaters. Like Rossini he had the
ability to work at the increasingly rapid
pace demanded by the Italian theater
industry and was able to produce three
to four operas a year for most of his life.

Many remain timeless gems. Lelisir
damore (1832), La fille du régiment
(1840) and Don Pasquale (1843)
demonstrate his expert handling
of lighter subjects. Lucrezia Borgia
(1833), Gemma di Vergy (1834), Lucia
di Lammermoor (183s), Maria de
Rudenz (1838) and Maria Padilla
(1841) display the composer’s mastery
of the Italian melodrama fueled by
impassioned and unrestrained literature
of the Romantic period. His influence
on Verdi cannot be underestimated.

Donizetti’s success in dealing with
both comic and tragic settings was due
in part to his own manic depressive
personality. Well acquainted with
personal misfortune, Donizetti lost in
the span of eight years his mother, father,
two infant sons, an infant daughter
and Virginia Vasselli, his wife of seven
years. He never truly recuperated after
her death, locking the door to her room
and refusing to utter her name again.

His melancholia may have been induced
by early symptoms of syphilis, which he
contracted as a young man.

Donizetti made his Paris debut in 1835
with Marino Faliero at the Théatre Italien
and later premiered Les martyrs (1840) at
the Paris Opéra. A French translation of
Lucia made his name a household word,
and in 1840 the composer captivated
audiences with La favorite, which became
hugely popular throughout Europe and
North America. One of his very last works
for the stage, Dom Sébastien (1843), was
cast in the mold of French grand opéra and
was extremely well-received.

The composer had hoped to assume
Niccolod Zingarelli’s post as director of
the Naples Conservatory, but when
the 85-year-old composer died in
1837, Donizetti’s considerable musical
contribution to the city was overlooked.
Preference was given to a lesser composer,
Saverio Mercadante, chiefly because
he was a native Neapolitan. After his
brief stint in Paris, Donizetti turned
toward the Austrian state, where he
became music director of the imperial
theaters. Two of his final works had their
premiere at Vienna’s principal venue, the
Kirntnertortheater: Linda di Chamounix
(1842) and Maria di Roban (1843). After
the success of Linda, he was appointed
Composer to the Austrian Court.

By 1845, symptoms of his illness
had become incapacitating, and his
erratic behavior could no longer be
excused by overwork. With his family’s
intervention Donizetti was placed in a
French sanitarium at Ivry for 17 months,
then transferred to a Paris apartment.
There he was regularly visited by musicians
and colleagues, but by this point he was
paralyzed, disoriented and rarely spoke. In
September 1847, friends arranged his return
to Bergamo, where he passed his final days
at the home of a wealthy patroness.

[n=
o
. o
At the same time £
s o
=
An assassination attempt is made against Andrew Carnegie, American industrialist, is born. The young writer Charles Dickens publishes a =5
U.S. president Andrew Jackson. collection of his journalistic pieces under the a
Hans Christian Andersen publishes the first four title Sketches by Boz, receiving 150 pounds <
Melbourne, Australia, is founded. of his 168 tales for children. for the copyright. g
-

In the United States, the Anti-Slavery Society More than one hundred u.s. troops are massacred The writer Edgar Allan Poe publishes a short e
distributes 75,000 leaflets by mail to the by Seminole Indians resisting attempts to drive story entitled Berenice in the Southern 719l

South, to the fury of slave-owners.

them out of Florida.

Literary Messenger.
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F Joseph Beutel
RAIMONDO

Bass Joseph Beutel joins
Minnesota Opera’s Resi-
dent Artist program after

el
|
htah spending the summer as a
Santa Fe Opera Appren-
tice Artist, where he covered Méphistophéles
in Faust and the Catholic Priest in The Last
Savage. Previous roles have included the Impre-
sario/Direttore in the young artist production
of Viva La Mamma! at Seattle Opera; Benoit
and Alcindoro in La bohéme for South Texas
Lyric Opera; Sarastro in Die Zauberflite,
Mustafd in Litaliana in Algeri, Simone in
Gianni Schicchi, Le Roi in Cendrillon and Herr
Reich in Die lustigen Weiber von Windsor for
1U Opera Theatre; and the Sergeant in Pirates
of Penzance for Western Michigan University.
Mr. Beutel is a district finalist of the
Metropolitan Opera National Council Audi-
tions, received a Sullivan Foundation Career
Development Award and won a Palm Beach
Opera Competition Encouragement Award.
For Minnesota Opera this season, he appears
as the British Major in Silent Night, Raimondo
in Lucia di Lammermoor and the Bonze in
Madame Butterfly. This summer he sings
Lamoral in Arabella for Santa Fe Opera.

Constance Hoffman
COSTUME DESIGNER
Constance Hoffman has
designed  costumes  for
opera, dance and theater
regionally, internation-
ally and in New York
City. Her credits include collaborations with
theater artists such as Mark Lamos, Julie
Taymor, Eliot Feld and Mikhail Baryshnikov;
opera directors Robert Carsen, David Alden,
Christopher Alden, Keith Warner; and enter-
tainer Bette Midler.

Hoffman’s collaborations in opera have
taken her to the Glyndebourne Festival Opera,
the Paris Opera, the New Isracli Opera, the
Bayerische Staatsoper and Tokyo Opera
Nomori, among others. In the United States,
she has designed costumes for San Francisco
Opera, Santa Fe Opera, Houston Grand
Opera, Los Angelcs Opera, Minnesota Opera,
Portland Opera, Opera Theatre of St. Louis
and the Lincoln Center Festival, and she has
had a long association with the Glimmerglass
Opera. At New York City Opera, Hoffman’s
designs for the critically acclaimed Panl
Bunyan, Tosca and Lizzie Borden have been
televised in the Live from Lincoln Center
broadcasts. She currently teaches at the Tisch
School of the Arts.

Scott Bolman
LIGHTING DESIGNER
Recent credits include
the premieres of Missy
Mizzoli’s opera Song from
the Uproar (The Kitchen)
e and Darcy James Argue’s
Brooklyn Babylon (Brooklyn Academy of
Music). He also lit Shen Wei’s opening per-
formance at the Q Confucius exhibition
(Rockbund Museum, Shanghai), Sty of the
Blind Pig and The Understudy (Theaterworks
Hartford), the lighting installation Acz Cur-
tain (Wingspace, EMPAC Filament Festival),
Darkling (Cinedans Festival, Amsterdam),
Katrina Ballads (with film by Bill Mor-
rison; Le Poisson Rouge, Hobby Perform-
ing Arts Center) and Coup de Foudre (with
D] Spooky; Guggenheim Museum NYC).
Upcoming projects include Robert Wilson’s
Odyssey (National Theater of Greece) and
Clementine Hunter (Peak Performances).
Scott is the theatrical lighting consultant for
the renovation of the new Roulette venue in
Brooklyn. He co-teaches design collabora-
tion at Brown University and is a founding
member of Wingspace Design Collective.

1

Christine Jones

SET DESIGNER

Christine Jones is a scenic
designer based in New York
City. Her Broadway cred-
its include American Idiot
(Tony Award), Everyday
Rapture, Spring Awakening (Tony Nomina-
tion) and 7The Green Bird, with director Julie
Taymor (Drama Desk Nomination).

Stage credits include Coraline, with music
by Stephen Merritt; The Book of Longing, with
music by Philip Glass (Lincoln Center Festi-
val); The Onion Cellar and The Dresden Dolls,
winning the Elliot Norton Award by turning
the Black Box Theatre into a 360-degree cabaret
space; Much Ado About Nothing (Shakespeare
in the Park); Nocturne (New York Theatre
Workshop); Burn This (Signature Theatre);
Debbie Does Dallas (Jane Street Theatre); and
True Love (Zipper Theater).

Opera credits include Joseph Merrick,
the Elephant Man (Minnesota Opera), Lucia
di Lammermoor (New York City Opera) and
Giulio Cesare (Houston Grand Opera). Her
work was recently exhibited in Curtain Call:
Celebrating a Century of Women Designers
Jfor Live Performance at Lincoln Center.
Upcoming, she will design Rigoletto for the
Metropolitan Opera this January.

A. ). Glueckert
ARTURO

Tenor A. J. Glueckert is
a Minnesota Opera Resi-
dent Artist who recently
sang the Kronprinz in
Silent  Night. Previously,
he has been seen as Dr. Caius in Falstaff at
Utah Opera, where he was a resident artist
last year, and the Simpleton in Boris Godunov
at Utah Festival Opera. Other roles include
the Tambor-Major in Wozzeck and Sextus
in Harrison’s Young Caesar for Ensemble
Parallelle, Wolfram in Les contes d’Hoffmann
for Santa Fe Opera, Tybalt in Roméo et Juliette
and Arturo in Lucia di Lammermoor for San
Francisco Lyric Opera, Le Remendado in
Carmen for Festival Opera of Walnut Creek
and Carl Magnus in A Little Night Music for
SFCM Musical Theater Ensemble.

Mr. Glueckert performed several roles
at his alma mater, the San Francisco Conser-
vatory of Music, including Tamino in Die
Zauberflote, Dema in Cavalli’s L’Egisto, the
title role in Orpheus in the Underworld, Flute
in A Midsummer Night’s Dream, the Witch
in Hansel and Gretel and Don Basilio/Don
Curzio in Le nozze di Figaro. At the regional
Met auditions, he won an encouragement
award in 2011 and took second place in 2012.

John Robert Lindsey
NORMANNO
Colorado native tenor
John Robert Lindsey is
a recent graduate of the
University of Colorado at
Boulder, where he earned
his Master of Music in vocal performance
under the tutelage of Julie Simson. Past
engagements include the Tenor Soloist in
Handel's Messiah, Sam Polk in Carlisle Floyd’s
Susannah, the Stage Manager in Ned Rorem’s
Our Town and Don Ottavio in Don Giovanni.
Mr. Lindsey was met with numerous successes
in competitions recently. He was a regional
finalist in the Metropolitan Opera National
Council Auditions for the past two years, as
well as taking third place in 2010 and first
place in 2011 at the prestigious Denver Lyric
Opera Guild competition.

For Minnesota Opera’s 2011-2012 season,
M. Lindsey appears as Jonathan Dale in Silent
Night, Schmidt in Werther, Normanno in
Lucia di Lammermoor and Goro in Madame
Butterfly. He will also sing a concert of Carmen
highlights with the Mankato Symphony. Next
season he returns as Ismaele in Nabucco, Hervey
in Anna Bolena and Pang in Turandot.

E E For more biographical information
about these artists, visit our website
r at mnopera.org/season or go to
get.neoreader.com on your smartphone
E and then snap this tag.

The appearances of Nathaniel Peake and Susanna Phillips, winners; Hyung Yun, national finalist; John Robert Lindsey,
Angela Mortellaro and Gabriel Preisser, regional finalists; and Joseph Beutel and A. ). Glueckert, district finalists of
the Metropolitan Opera National Council Auditions, are made possible through a Minnesota Opera Endowment Fund
established for Artist Enhancement by Barbara White Bemis.
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Angela Mortellaro
LUCIA

Angela Mortellaro returns
to the Minnesota Opera’s
Resident Artist Program
for a second season, singing
the roles of Despina in Cos?
fézn tutte, Madeleine in Silent Night, Sophie
in Werther, the title role in the Sunday cast of
Lucia di Lammermoor and Kate Pinkerton in
Madame Butterfly. Last season, she was seen as
Amore in Orpheus and Eurydice, Clorinda in
Cinderella and Annina in La traviata. Other
roles include Gretel in Hansel and Gretel with
both PORTOpera and Sarasota Opera; Edith
in The Pirates of Penzance and Anna Gomez in
The Consul as a Chautauqua Opera Apprentice
Artist; and Sister Genovieffa in Suor Angelica,
Sally in Die Fledermaus and Clorinda in La
Cenerentola for Orlando Opera Company. The
soprano also appeared as Clorinda for Aspen
Opera Theatre as well as Frasquita in Carmen
and internationally as Susanna in Le nozze di
Figaro for Operafestival di Roma.

Ms. Mortellaro has a Master of Music
degree in vocal performance from Rice
University and a Bachelor of Music degree
from the University of Wisconsin.

James Robinson
STAGE DIRECTOR

James Robinson is regarded
as one of America’s most
inventive and sought-after
directors and is currently
Artistic Director of Opera
Theatre of St. Louis.

His work has been seen in new produc-
tions at the San Francisco Opera, Houston
Grand Opera, the Wexford Festival, Opera
Australia, Royal Swedish Opera, Boston Lyric
Opera, Dallas Opera, Los Angeles Opera,
Seattle Opera, Opera Ireland, Santa Fe Opera,
London’s Barbican Center, the Hollywood
Bowl, Minnesota Opera, Glimmerglass Opera
and New York City Opera.

Recently, he directed The Death of
Klinghoffer for St. Louis, Nixon in China for
the Canadian Opera Company, Casanova’s
Homecoming for the Minnesota Opera and
Jeanne dArc for the London and Baltimore
Symphonies. Upcoming projects include the
world premieres of Dolores Claiborne for San
Francisco, Carnival of the Animals for London’s
Riverside Hammersmith and the American
premiere of Unsuk Chin’s Alice in Wonderland
for St. Louis.

r Nathaniel Peake
EDGARDO
A 2010 Metropolitan
i Opera National Council
Winner, American tenor
Nathaniel Peake has been
admired for “his ringing
tone and effortless phrasing” (San Francisco
Chronicle). The Lansing State Journal awarded
him with a “Thespie” award for Best Actor
in a Musical for his portrayal of the title role
of Bernstein’s Candide. In a recent produc-
tion of Lamico Fritz, Mr. Peake was lauded
for his “brilliant performance in the title role,
deploying a clarion tone that moved as deftly
through the graceful ease of Act 1 as through
the more emotionally urgent writing of the
latter acts.” (San Francisco Chronicle).

An exciting season for 2011-2012 includes
a return to the San Francisco Opera as Tamino
in Die Zauberflote, and debuts with Seattle
Opera as Pinkerton in Madama Butterfly and
the title role in the second cast of Werther at
Minnesota Opera. Mr. Peake will return to
Syracuse Opera as Alfredo in La traviata and
to Wolf Trap Opera for his title role debut
in Offenbach’s Les contes d’Hoffmann and as
Pirelli in Sondheim’s Sweeney Todd.

' Michael Spyres

EDGARDO

Tenor Michael

enjoys an active
- national carecer. During
the 2011—2012 season,
he returns to La Scala as
Rodrlgo in La donna del lago, sings Candide at
the Opera di Roma, Masaniello in Auber’s La
muette de Portici at the Paris Opéra-Comique
and Baldassare in Ciro in Babilonia at the Ros-
sini Festival in Pesaro.

Recent roles include Tamino in Die
Zauberflote at the Opéra de Wallonie, the title
role in Mazzoni’s Antigono in Lisbon, Gianetto
in La gazza ladra for Semperoper Dresden,
Ramiro in La Cenerentola for the Teatro
Comunale di Bologna, Arnold in Guillaume
Tell at Caramoor, Candide at the Vlaamse
Opera, Roméo in Roméo et Juliette with Opera
Ireland, Néocle in Le siége de Corinthe in Wild-
bad as well as Ozia in Mozart’s Betulia Liberata
at the Ravenna and Salzburg Festivals.

Future plans include the title role in La
damnation de Faust at Vlaamse Opera, Rodrigo
in La donna del lago and Idomeneo at Royal
Opera Covent Garden, and Die Fledermaus at
Lyric Opera of Chicago.

Spyres

inter-

Mr. Spyres’ appearance is generously sponsored by
anonymous donors.

Susanna Phillips
LUCIA

Alabama native Susanna
' Phillips has attracted spe-
cial recognition for a voice
of striking beauty and
. sophistication. Recipient
of the Metropolitan Opera’s 2010 Beverly Sills
Artist Award, she returns to the Met this season
for a reprisal of her signature Musetta in La
bohéme. Other engagements in her 2011-2012
season include appearances in the title role of
Lucia di Lammermoor with Lyric Opera of
Chicago; as Pamina in Die Zauberflote at the
Gran Teatro del Liceu; and as the Countess in
Le nozze di Figaro with the Grand Théatre de
Bordeaux. After Phillips’ recent participation
in New York’s “Mostly Mozart” Festival, Opera
News observed: “Her phrasing and sound
production are of the first rank, and listening
to her was an unmitigated pleasure.”

Phillips’ 2010—2011 season included Pamina
and Musetta at the Metropolitan Opera, Eurydice
in Minnesota Operas Orpheus and Eurydice,
Lucia with Opera Birmingham, Helena in
A Midsummer Night’s Dream with Boston
Lyric Opera, and she was a featured artist in
the Met’s Summer Recital Series.

Ms. Phillips’ appearance is generously sponsored by
Mary and Gus Blanchard.

Victoria Vargas
ALISA
Mezzo-soprano Victoria
Vargas completed her mas-
ter of music degree from
Manbhattan School of Music,
L. where she appeared as Eury-
clée in Fauré’s Pénélope, and the Beggar and Mrs.
Peachum in 7he Beggars Opera. Other credits
include Marcellina in Le nozze di Figaro for Ash
Lawn Opera and Martina Arroyo’s Prelude to
Performance; the Witch in Hansel and Gretel,
the title role in Carmen and Dorabella in Cosi fan
tutte for Hillman Opera; Madame Armfeldt in 4
Little Night Music for Lyric Arts International;
and Miss Todd in The Old Maid and the Thief for
Fredonia Opera Theater.

Ms. Vargas has been at Sarasota and
Chautauqua Operas, where she covered the role
of Mamma Lucia in Cavalleria rusticana. At
Chautauqua, she won the company’s Guild Stu-
dio Artist and Apprentice Artist Awards, singing
Laura in Luisa Miller and the Second Lady in
Die Zauberflote. She also won an encouragement
award at the Met districts. For Minnesota Opera,
she has appeared as Tisbe in Cinderella, Anna
in Mary Stuart, Flora in La traviata and Nelly
in Wauthering Heights. Next, she sings Suzuki
in Madame Butterfly and returns in the fall as
Fenena in Nabucco and Smeton in Anna Bolena.

-

For more biographical information
about these artists, visit our website
r at mnopera.org/season or go to

get.neoreader.com on your smartphone
and then snap this tag.

The appearances of the Resident Artists are made possible,

Minnesota Opera Resident Artist Program.

in part, by the Virginia L. Stringer Endowment Fund for the

2 | LUCIA DI LAMMERMOOR
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Leonardo Vordoni
CONDUCTOR

Originally from Trieste,
Italy, Leonardo Vordoni
studied conducting at
the Accademia Pescarese
with Gilberto Serembe
and earned a diploma in opera conducting at
Bologna’s Reale Accademia Filarmonica.

Mr. Vordoni’s 2010—2011 season included
three of Puccini’s greatest works: La bohéme
with Santa Fe Opera and Utah Opera, Tosca
at Opera on the James and Turandot at
Portland Opera. La Cenerentola followed at
the Canadian Opera Company, and this season
includes 1/ barbiere di Siviglia at Houston
Grand Opera.

Recently, Mr. Vordoni conducted 7he
Pearl Fishers and Casanova’s Homecoming at
Minnesota Opera, Le nozze di Figaro at Lyric
Opera of Chicago, Rossini’s Mosé in Egitto at
Chicago Opera Theater, Barbiere at Opera
Colorado and ZLucia at Green Mountain
Opera Festival. He debuted at the Wexford
Opera Festival in Pedrotti’s Tutti in maschera,
Don Pasquale at Teatro Comunale di Bologna,
Madama Butterfly with Madison Opera and
La Cenerentola at Orlando Opera.

Maestro Vordoni’s appearance is generously sponsored by

Vicki and Chip Emery and Spencer Stuart.

Hyung Yun

ENRICO

A rising star on the operatic
scene, baritone Hyung Yun
has performed on some
of the most prestigious
stages in the United States.
With the Metropolitan Opera, he has sung
Valentin in Faust under Maestro James Levine,
Ping in Turandot, Lescaut in Manon with
Renée Fleming in the title role and Silvio in
I pagliacci. With Los Angeles Opera he made
his debut as Angelotti in 7osca and returned
to sing Marcello in La bohéme, Micheletto
Cibo in Die Gezeichneten and Lescaut in
Manon. He debuted as Ping in Tiurandor with
Santa Fe Opera and returned to sing in its so
Anniversary Gala Concert.

Upcoming, Mr. Yun sings Ping in
Turandor at San Francisco Opera, the title
role in Eugene Onegin at Madison Opera
and Carmina burana with the Colorado
Symphony. He also returns to his native
Seoul as Germont in La traviata at the Seoul
Metropolitan Opera and performs Belcore
in Lelisir damore and Ford in Falstaff at the
Korean National Opera. Recent engage-
ments include Sharpless in Madama Butterfly
with the San Francisco Opera, Washington
National Opera and Welsh National Opera.

=

Ben Wager
RAIMONDO
Bass Ben Wager is a 2009
graduate of the Academy of
Vocal Arts in Philadelphia,
where his roles included
Raimondo in ZLucia di
Lammermoor, Enrico in Anna Bolena, the title
role in Mendelssohn’s Elijah, Sparafucile in
Rigoletto, Don Alfonso in Cost fan tutte and
Padre Guardiano in La forza del destino.
Recently, Mr. Wager has sung Nourabad
in Les pécheurs de perles at Opera Cleveland;
Masetto in Don Giovanni at Dallas Opera;
and General Audebert in the world pre-
miere of Silent Night and Hindley in Bernard
Herrmann’s rarely performed Wauthering
Heights for Minnesota Opera. As a mem-
ber of the ensemble of the Deutsche Oper
Berlin since 2009, he has sung Panthus in
Les Troyens, Doctor Grenvil in La traviata,
Angelotti in 7osca, and Escamillo and Zuniga
in Carmen. The same year he debuted in
Minnesota, singing the bass roles in Jonathan
Dove’s The Adventures of Pinocchio and
appeared at Opera Company of Philadelphia
as Collatinus in The Rape of Lucretia. Future
seasons will include a return to Opera Com-
pany of Philadelphia and a new production
with Kentucky Opera.

Scott Zielinski
ORIGINAL LIGHTING
DESIGNER

Scott is based in New York
and has created lighting
designs for theater, dance
and opera  throughout
the world. He created the lighting for this
production of Lucia di Lammermoor for
Minnesota Opera, Houston Grand Opera,
New York City Opera and Pittsburgh Opera.
Other opera highlights include Miss Fortune
for Bregenzer Festspicle, The Magic Flute
for Canadian Opera Company, Orfeo for
English National Opera, La traviata for
Lithuanian National Opera, La commedia
for De Nederlandse Opera, The Bonesetter’s
Daughter for San Francisco Opera and most
recently, Red Waters for Opera de Rouen
Haute Normandie, among others.

Upcoming projects include Miss Fortune
for Royal Opera House London, Abigail’s
Party for the National Theater of Norway
in Oslo, Lear Dreaming for TheatreWorks
Singapore and 7he Seagull for Festival
d’Avignon at the Cour d'Honneur.

James Westman
ENRICO
Baritone James Westman
has established himself
as one of today’s leading
young Verdi baritones,
I making Germont in La
traviata his signature role throughout North
America and Europe. Last season, he returned
to the Montreal Opera for Nottingham in
Donizetti’s Roberto Devereux, to Calgary Opera
for the title role in the world premiere of Bram-
well Tovey’s The Inventor and sang Germont for
his debut with Vancouver Opera.

In past seasons, Mr. Westman has
appeared with the Canadian Opera Company,
Santa Fe Opera, Dallas Opera and Lyric Opera
of Chicago in performances of Sharpless in
Madama Butterfly. He has also sung Figaro in
I barbiere di Siviglia with Manitoba Opera,
the Count in Capriccio with Pacific Opera
Victoria, the Count in Mozarts Le nozze di
Figaro at Opera Lyra Ottawa, Edward Gaines
in Margaret Garner with Michigan Opera
Theatre, Figaro in I/ barbiere di Siviglia with
Minnesota Opera, Beaumarchais in Opera
Theatre of St. Louis” The Ghosts of Versailles,
Renato in Un ballo in maschera at Opéra de
Bordeaux and Belcore in Lelisir damore at
Boston Lyric Opera.

MINNESOTA

oo PUBLIC RADIO®

o
Minnesota Public Radio will
broadcast Minnesota Opera’s
2011 production of Wuthering
Heights, starring Lee Poulis as
Heathcliff and Sara Jakubiak as
Catherine, on Wednesday,
April 11, 2012, 8PM.

Performances of -*
Lucia di Lammermoor *
L 2

are being recorded

for delayed

broadcast on
Minnesota
Public Radio,
KSJN 99.5 in
the Twin Cities.

For more biographical information
about these artists, visit our website
at mnopera.org/season or go to
get.neoreader.com on your smartphone
and then snap this tag.

[=

Scenery and costumes for this production are jointly owned by Minnesota Opera, New York City Opera, Pittsburgh Opera

and Opera Colorado.
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VIOLIN |
Laurie Petruconis
Concertmaster
Julia Persitz
David Mickens
Judy Thon-Jones
Angela Waterman Hanson
Andrea Een
Giselle Hillyer
Lydia Miller
Huldah Niles

VIOLIN 1l

Allison Ostrander
Elizabeth Decker

Melinda Marshall
Margaret Humphrey
Alastair Brown

Miriam Moxness Griffiths
Almut Engelhardt Kachian

VIOLA

Susan Janda
Laurel Browne
Jenny Lind Nilsson
James Bartsch
Coca Bochonko
Justin Knoepfel

CELLO

Sally Dorer Gibson
Rebecca Arons
Thomas Austin
Teresa Richardson
Kirsten Whitson

BASS

John Michael Smith
Constance Martin
Jason C. Hagelie

FLUTE
Michele Frisch
Amy Morris

PICCOLO

Susie Kuniyoshi

OBOE
Michael Dayton
Mark Seerup

CLARINET
Johnny Teyssier
Nina Olsen

BASSOON
Coreen Nordling
Laurie Hatcher Merz

HORN

Charles Hodgson
Neal Bolter
Rebecca Jyrkas
Lawrence Barnhart

TRUMPET
John G. Koopmann
Christopher Volpe

TROMBONE
Phillip Ostrander
John Tranter
David Stevens

TIMPANI
Kory Andry

PERCUSSION
Matthew Barber
Steve Kimball

HARP
Min J. Kim

Matthew Abbas
Alex Barnett

Beth Bayley

Ben Brunnette
Karen Bushby
Lisa Butcher
Carolyn Cavadini
Joseph Clegg
Jennifer Eckes
Stefan Egerstrom
Carole Finneran
Peter Frenz

Brian Haase
April Hanson
Sandra Henderson
Benjamin Hills
Joe Holmers

Ben Johnson
Richard Joseph
Hye Won Kim
Elizabeth Kohl
Michelle Liebl
Bryan Maus
Chandler Molbert
Kristin Morant
Monica Murray
Tim O’Brien

Jon Thomas Olson
Sandra Partridge
Gabriel Preisser
Mary-Lacey Rogers
Grant Scherzer
Cathy Schmidt
Robert Schmidt
Philip Solyntjes
Colyn Tvete

Eryn Tvete

Taylor Van Denburgh
Rachel Vickers
Daniel Weinstein
Lola Watson

Christopher Bauleke, John Blaska, Shad Cooper, Joseph Johnson, Megan Noll,
Steven Pomije, Norm Tiedemann

WANT TO SING WITH MINNESOTA OPERA?

Chorus Auditions for

Minnesota Opera’s
5ot Anniversary
Season will be held
May 2, 3, 4 and 5,
2012, at Minnesota
Opera Center, 620
North First Street
in Minneapolis.

— ¥
e ]

/

mnopera.org/OperaChorus

Photos © Michal Daniel

Be the hero.
Fight hunger.

Every dollar given to
Minnesota FoodShare during
the March Campaign goes
directly to local food shelves to
purchase food for the hungry,

Give generously
mntoodshare.gmec.org
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Advertising in the
Minnesota Opera program
magazines will help you

reach key audiences.

info@artsan dcustom .com
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CELEBRATING 50 YEARS

The 2012-2013 Season

NABUCCO

VERDI Sept, 22 - 30, 2012

ANNA BOLENA

DeOWIZETTI Now, 10- 18, 2012

DOUBT

Wiorkd Premipre CUOMO and SHANLEY™
lan, 26— Feb, 3, 2013

HAMLET

THOMAAS M, 3 = 10, 2013

TURANDOT

PUCCINI Ape. 13 = 21, 3013

CREATE
YOUR OWN
3-,4- DR 5-0PERA
PACKAGE TODAY!
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AUDIENCE SPOTLIGHT:
WERTHER

What do opera, fashion blogs and comic strips
have in common? Minnesota Opera, of course!

For over a year, the Opera has been hosting Blogger
Preview Nights at our final dress rehearsals — tapping
into nearly one hundred Twin Cities and nationally-
based bloggers, using their creative, non-traditional
vehicles (blogs and websites) to spread the word about
the incredible productions of Minnesota Opera.
Additionally, the Opera has been forging a relationship
with Black Hat Collective, a comics creator club at the
Gecek Partnership Society, a Northeast Minneapolis
nonprofit that provides programs by and for local geeks.

Read Blogger Preview reviews and peruse the artwork by
bloggers and graphic artists, such as Thomas Boguszewski
(whose comic art is represented here), on the Opera’s official
blog “Minnesota Opera Haute Dish” at blog.mnopera.org.

FIND US ON:

 fl&

Win free tickets to Madame Butterfly if you share your own
Minnesota Opera experience of this production with us and
your story is chosen to be featured in a future Audience

Spotlight. We’d love to hear from you, social media aficionado
or not! Learn more at mnopera.org/AudienceSpotlight.
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We believe in community.
In opportunity.

In teamwork.

In dreams.

Ameriprise Financial has supported local
communities and the people who call them home
for more than a century,

We are proud bo support Minnesota Opera,

Ameriprise I@,‘, T
Financial REACH"

Amenpnsa.com,; communityalations

. SHAPIRO
) ¢ DANCE

AT

Celebrates 25 Years with

VOICES

3

: The Cowles Center
: April 6-8. 2012

: ; y Reserve your tickets today at
www.shapiroandsmithdance.org www.thecowlescenter.org or (612) 206-3600
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/ lempo

Tempo is a membership program for
both new and seasoned opera-goers
ages 21-39. Your $50 Tempo membership
includes exciting benefits to help you
get the most out of your experience.

UPCOMING TEMPO EVENTS:

Mar. 30
Madame Butterfly Preview Event
SEVEN STEAKHOUSE | SUSHI | ULTRALOUNGE | SKYBAR

Apr. 14
Tempo Night Out + After Party: Madame Butterfly

RENEW your Membership and Subscription

for the 2012-2013 season!

mnopera.org/tempo | 612-333-6669 | tempo@mnopera.org
Check out our blog: mnopera-tempo.blogspot.com
Follow Tempo on Facebook®

SR Official home of Sponsor of Tempo
" Tempo Night Out + After Party Madame Butterfly
ghar forthe 2011-2012 season Preview Event

© 2012 Clare Pix Photography www.clarepix.com

SPENCER STUART
IS PROUD TO SUPPQRT
MINNESOTA OPERA

We are pleased to present guest conductor
Maestro Leonardo Vordoni in Minnesota Opera’s
production of Lucia di Lammermeoor.

SpencerStuart

ARTS &CUSTOM
PUBLISHING

Director of Sales and Operations
Amy Newton

Advertising Account Executives
Alice Reimann
Lynn Kohlasch
Wendy Wagner
Peggy Short

Creative Manager
Susan Schwegman

Graphic Designer/
Assistant Director of Operations
Danielle Biers

Graphic Designers
Stacy Harwood
Suzanne Sentyrz Klapmeier

Publisher
Arch Crist

For Advertising Opportunities
in Minnesota Opera
Program Magazines:

info@artsandcustom.com | 952.843.4603

www.artsandcustom.com




A devil. A delight. A duel.

Don Giovanni
Michasl Mayes GHOVAMMNI
Srenda Harris ELVIRA

La Rondine

Joyce El-Hhoury MAGDA
Harold Meers RUGGERD

Eugenc Dnngin

Jan Cornelius TATYARNA
John Moore DMEGIM

TO ORDER TICKETS desmoinesmetroopera.org
OR 515-961-6221

ESSENTIALS FOR MAMKIMWD

e e Des Moines Metro

SviTE 106
MINMEAPOLIS, MH 55401

une 22-July 15, 2012
MARTINPATRICK3.COM Jun ] ¥

ROBERT ALDRIDGE AND HERSCHEL GARFEINS

PARABLES

'ﬁ'Fr“ 19-21 at 7:30 p-m. Tickets: §22/512 U of M Students upera.umniedu
Apri! 349 at 3 F'm' & Lhildran (ganaral agmaiaian)
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education at the opera

Support The Giver
Project Opera’s first commissioned
opera for kids!

We need your help to raise $20,000 by April 3 to support this
exciting new children’s opera, based on Lois Lowry’s Newbery
Medal award-winning novel 7he Giver.

Donations to support this production must be made through
The Giver Kickstarter Campaign page to count toward the
goal. Minnesota Opera will only receive donated funds if

the goal is met, so every gift is important!

Visit kickstarter.com/profile/MinnesotaOpera to make

a tax-deductible gift through The Giver Kickstarter page,
and get a behind-the-scenes video look at the production.
Donors to the Kickstarter Campaign also receive many
exciting and exclusive benefits.

The Giver
April 27-29, 2012 at the Minnesota Opera Center
Tickets go on sale soon!

|
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SusantKander

Summer
Opera Camp

Join us for Summer Opera Camp
June 17-22 on the beautiful campus

~ of Shattuck-St. Mary’s School in

Faribault, Minnesota. Teens in grades

9-12 spend an intense week staging

operatic scenes with daily sessions in

vocal coaching, acting and movement.

Live auditions:
Sat., April 21 and Mon., April 30

Minnesota Opera Center

Visit imagineopera.org/SummerCamp
for more information and to sign up
for an audition.



The arts enrich our lives

and our communities.
UnitedHealth Group

is proud to raise our
voice in support of
Minnesota Opera.

UnitedHealth Group
oy W7 Breck Summer
1I.f?t&]‘eti-sr,;;nl Voice B'uk Pr‘Dgr‘ﬂma
L ThaiWiNG METHOBR ;

£ Fhons

www . theverticalvoice. co

Merging centuries
of vocal wisdom
with the best of

contemporary

knowledge.

&
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June 18 to July 27, 2012

For maore infarmation, call 763.381.8234 or visit our website:
wwrwd, breckschool .::urgjl'surnm-er-prngrams
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MARCH

Mar ¥, 7:30pm; Mar 4, 2pm;

Har &, B & 10, 7:30 pm; Mar 11, 2pm
Mimnesata Opera

Lucia o LasTwTenmoo

by Gastano Darmaett

! Hiar 13-28 Times Vary
L Ordway Thaater Saason
II-\.l,Lul-.l-_-\Jp._

APRIL

Apr &, 10:30am & Bpm; Apr 7, Bpm
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Eraadway Songboak
The Words ang Music of Jofnny Mercor
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Apr 17, 18,15, 20 & X, 7:F0pm;

Apr 23, 2pm

innesats Opera
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Crdway Targel Dancs Serjes
Salkat of the Dodls Al A Dance for Life

Eay 8-20 Times Vary
Ordway Thaaber Seaso
The Adoems Family

May 25, V0:F0am & Epm; May 2B, Bpm
Thes Saint Paul Chamber Orchestra

Mozat and Yarase

JUNE

Juifi 2-F Family Days
orclvway | Fling Hills
nternational Children's Festival

Juin 7, T:30pm; Jun B & B, Bgm
The Saint Paul Chamber Orchastra

AT The Sesdons

Juin 1217 Times Vary

Crdwiay Thaatar Saason
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minnesota opera staff

President and General Director | Allan Naplan

Artistic Director | Dale Johnson

ARTISTIC

Artistic Administrator | Roxanne Stouffer Cruz
Artist Relations and Planning Director
Floyd Anderson
Dramaturg | David Sander
Artistic Associate | Bill Murray
Head of Music | Mary Dibbern
Resident Artists
Joseph Beutel, Aaron Breid, Octavio Cardenas,
A.J. Glueckert, John Robert Lindsey,
Eric McEnaney, Angela Mortellaro,
Gabriel Preisser, Mary-Lacey Rogers,
Clinton Smith, Victoria Vargas
Master Coach | Mary Jo Gothmann

COSTUMES

Costume Shop Manager | Erica M.Burds
Assistant Costume Shop Manager | Beth Sanders
Wardrobe Supervisor | Emily Rosenmeier
Drapers | Chris Bur, Diana Girtain, Yancey Thrift
Dyer/Painter | Marliss Jensen
First Hands

Helen Ammann, Kelsey Glasener, Allison Guglielmi
Stitchers

Rebecca Ballas, Ann Habermann,

Rachel Skudlarek, Kristen Weller
Wig/Makeup Staff

Sarah Bourne, Priscilla Bruce, Andrea Moriarity

SCENERY

Technical Director | Mike McQuiston

Properties Master | Jenn Maatman

Properties Assistant | Michael C. Long

Lighting Coordinator | Raymond W. Steveson, Jr.
Assistant Lighting Coordinator | Tom Rost
Production Carpenter | JC Amel

Scene Shop Foreman | Rod Aird

Master Carpenters | Steven Rovie, Eric Veldey
Carpenters | Steve Dalglish, Nate Kulenkamp
Charge Painter | Jeffery Murphey

PRODUCTION

Production Director | Kevin Ramach
Production Stage Manager | Alexander Farino
Assistant Stage Managers
Shayna j. Houp, Andrew Landis
Production Administrative Assistant
Katherine Cattrysse

ADMINISTRATION

Finance Director | Jeff Couture
Operations/Systems Manager | Steve Mittelholtz
HR/Accounting Manager | Jennifer Thill
Executive Assistant | Theresa Murray

Finance Assistant | Michelle Gould

Data and Website Specialist | Ryan Vink

DEVELOPMENT

Director of the Annual Fund | Dawn Loven
Institutional Gifts Manager | Beth Comeaux
Donor Events and Gala Manager | Emily Skoblik
Individual Gifts Officer | Jenna Wolf

EDUCATION

Community Education Director | Jamie Andrews
Teaching Artist | Angie Keeton

Project Opera Music Director | Dale Kruse
Project Opera Accompanist | Kathy Kraulik
Project Opera Program Assistant | Ana Ashby

INSTITUTIONAL ADVANCEMENT

Vice President of Advancement | Patrick Dewane
Advancement Manager | Kelly Kuczkowski

MARKETING /COMMUNICATIONS

Marketing & Communications Director | Lani Willis
Marketing Manager | Katherine Castille
Communications Manager | Daniel R. Zillmann
Marketing Associate | Kristin Matejcek
Ticket Office Manager | Julie Behr
Assistant Ticket Office Manager | Kevin Beckey
Ticket Office Associate | Kristen Bond
Ticket Office Assistants

Carol Corich, Jane Samsal, Carrie Walker
Intern | Emma Lynn

minnesota opera volunteers

BOARD OF DIRECTORS

OFFICERS

Chip Emery, Chair

Allan Naplan, President and General Director
Rachelle D. Chase, Vice Chair

Stephanie Prem, Secretary

Heinz F. Hutter, Treasurer

DIRECTORS

Martha Goldberg Aronson  Robert Lee
Wendy Bennett Lynne E. Looney
Shari Boehnen David Meline
Susan S. Boren Leni Moore
Kathleen Callahan Luis Pagan-Carlo
Rachelle D. Chase Jose Peris

Jane Confer Bradford Pleimann

Jodi Dehli Mary Ingebrand-Pohlad
Chip Emery Stephanie J. Prem
Bianca Fine Sergio Rial

Steve Fox Don Romanaggi
Sharon Hawkins Mark Schwarzmann
Margaret Houlton Peter Sipkins

Ruth Huss Barry Snyder

Heinz F. Hutter
Philip Isaacson

Simon Stevens
Bernt von Ohlen

James Johnson Sharon Winslow
Patricia Johnson Margaret Wurtele
Christine Larsen

EMERITI

Karen Bachman Julia W. Dayton
John A. Blanchard, IlI Mary W. Vaughan
Burton Cohen

HONORARY DIRECTORS
Dominick Argento Norton M. Hintz
Philip Brunelle Liz Kochiras

Dolly Fiterman Patricia H. Sheppard

LEGAL COUNSEL

James A. Rubenstein, Moss & Barnett

TEMPO BOARD AND VOLUNTEERS

The following volunteers contribute their time and talent to support the key activities of Minnesota
Opera. If you would like to learn more about volunteering please visit mnopera.org/volunteer,
email volunteering@mnopera.org or call Jenna Wolf at 612-342-9569.

Merle Hanson
Jeanie Johnston
Robin Keck
David Lightstone
Jenny Lightstone
Jerry Lillquist

Gerald Benson
Debra Brooks
Jerry Cassidy
Judith Duncan
Jane Fuller
Joan Gacki

Dan Panshin
Pat Panshin
Eric Peterson
Sydney Phillips
Wendi Sott
Barbara Willis

Joyce Lillquist

Mary McDiarmid
Verne Melberg
Barbara Moore
Douglas Myhra
Candyce Osterkamp

m Minnesota Opera is a proud member of The Arts Partnership with Ordway Center
for the Performing Arts, The Saint Paul Chamber Orchestra and The Schubert Club.

Thomas Bakken Megan Mehl

Colton Michael Carothers  Jamie Nieman
Joshua A. Dorothy Susan Nwoke Leppke
Benjamin Jones Clark Rahman

(Board Chair)
Bethany Kois
Carolina Lamas
Sarah Langford
Beth McGuire

Polina Saprygina
Rhonda Skoby
Lauren Viner
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annual fund | individual giving

It is with deep appreciation that Minnesota Opera recognizes and thanks all of the individual donors whose annual support
helps bring great opera to life. It is our pleasure to give special recognition to the following individuals whose leadership support
provides the financial foundation which makes the Opera’s artistic excellence possible.

For information on making a contribution to Minnesota Opera, please call
the Director of the Annual Fund Dawn Loven at 612-342-9567, or email her at dloven@mnopera.org.
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Platinum

$25,000 and above
Anonymous (1)

Mary and Gus Blanchard
Jane M. and Ogden W. Confer
Julia W. Dayton

Vicki and Chip Emery

Ruth and John Huss

Heinz Hutter

Mr. and Mrs. Philip Isaacson
James E. Johnson

Lucy Rosenberry Jones

The Art and Martha Kaemmer
Fund of HRK Foundation

Elizabeth Redleaf

Mrs. Mary W. Vaughan

C. Angus and Margaret Wurtele

Gold

$15,000-524,999

Ellie and Tom Crosby, Jr.

Cy and Paula Decosse Fund of
‘The Minneapolis Foundation

CAMERATA CIRCLE

Platinum
$7,500-$9,999
Tracy and Eric Aanenson
Allegro Fund of

The Saint Paul Foundation
Rachelle Dockman Chase
Sharon and Bill Hawkins
Erwin and Miriam Kelen
Connie and Lew Remele
Chris and Mark Schwarzmann
Maggie Thurer and Simon Stevens
Bernt von Ohlen and Thomas Nichol

Gold

$5,000-57,499

Anonymous (2)

James Andrus

Martha Goldberg Aronson and
Daniel Aronson

Martha and Bruce Atwater Fund of
The Minneapolis Foundation

Patricia and John Beithon

William Biermaier and David Hanson

Shari and David Boehnen

Kathleen Callahan

Nicky B. Carpenter

Mary Lee Dayton

Connie Fladeland and Steve Fox

Mr. and Mrs. William Frels

ARTIST CIRCLE

$1,000-52,499
Anonymous (4)

Kim A. Anderson

Lowell Anderson and Kathy Welte
Jamie Andrews and Jane Kolp-Andrews
Satoru and Sheila Asato

Ruth and Dale Bachman

Ann and Thomas Bagnoli

Maria and Kent Bales

Donald Benson

Mrs. Paul G. Boening

Allan Bradley

Ellen and Jan Breyer

Juliet Bryan and Jack Timm
Ann and Glen Buttermann
Elwood and Florence Caldwell
Joan and George Carlson

Mr. and Mrs. Richard A. Carlson
‘Wanda and David Cline

Rusty and Burt Cohen

In Memory of Kathy Coleman
Barb and Jeff Couture

Denver and Nicole Gilliand
Alfred and Ingrid Lenz Harrison
Bill and Hella Mears Hueg
Margaret and Andrew Houlton
Cynthia and Jay Ihlenfeld
Patricia Johnson and Kai Bjerkness
Debra and James Lakin
Chris Larsen and Scott Peterson
Robert L. Lee and Mary E. Schaffner
Ilo and Peggy Leppik
Lynne Looney
Mr. and Mrs. Donald Lucker
Barbara and David Meline
Bill and Barbara Pearce
Jose Peris and Diana Gulden
Shawn and Brad Pleimann
Stephanie Prem and Tom Owens
Sergio Rial
Lois and John Rogers
Patricia and Don Romanaggi
Jennifer and Chris Romans
Stephanie Simon and

Craig Bentdahl
Peter and Bonnie Sipkins
Susan and Barry Snyder
Virginia L. and Edward C. Stringer
Mr. and Mrs. James Swartz
Carolyn and Andrew Thomas
Lori and Herbert Ward

Mrs. Thomas M. Crosby, Sr.
Helen and John Crosson
Jeff and Wendy Dankey
Mary and Kevin Date
Clarke Davis
Fran Davis
Judson Dayton
Ruth and Bruce Dayton
The Denny Fund of
The Minneapolis Foundation
Margaret DiBlasio
Elise Donohue
Joan Duddingston
Joyce and Hugh Edmondson
Ann Fankhanel
Joyce and Hal Field
Gail Fiskewold
Lori and Tom Foley
Salvatore Silvestri Franco
Kris and Kristina Fredrick
Bradley Fuller and Elizabeth Lincoln
Christine and Michael Garner

N. Bud and Beverly Grossman
Foundation

Moore Family Fund for the Arts

Albin and Susan Nelson

Carolyn, Sharon and Clark Winslow

Silver
$10,000-$14,999
Anonymous (2)

Karen Bachman

Susan Boren

Dr. and Mrs. Daniel D. Buss

Silver

$2,500-54,999
Anonymous (4)

Nina and John Archabal
Annette Atkins and Tom Joyce
Alexandra O. Bjorklund

Dr. Lee Borah, Jr.

Margee and Will Bracken
Conley Brooks Family

Juliet Bryan and Jack Timm
Christopher J. Burns

Darlene J. and Richard P. Carroll
Susan and Richard Crockett
Gisela Corbett

Jodi Dehli

Thomas and Mary Lou Detwiler
Mona and Patrick Dewane
Ralph D. Ebbott

Nancy and Rolf Engh

Ester and John Fesler

Patricia R. Freeburg

Christine and Jon Galloway
Meg and Wayne Gisslen

Mrs. Myrtle Grette

Michele Harris and Peter Tanghe
Dorothy Horns and James Richardson
Dr. and Mrs. Arthur Horowitz
Dale A. Johnson

Jacqueline Nolte Jones

Katy Gaynor
Mr. and Mrs. R. James Gesell
Heidi and Howard Gilbert
Stanley and Luella Goldberg
Sima and Clark Griffith
Bruce and Jean Grussing
Mr. and Mrs. Roger Hale
Elizabeth and Jule Hannaford
Hackensack Fund of

The Saint Paul Foundation
Don Helgeson and Sue Shepard

Andrew Holly and Svea Forsberg-Holly

Jean McGough Holten

Bill and Hella Mears Hueg

Thomas Hunt and John Wheelihan

Ekdahl Hutchinson Family Fund of
The Minneapolis Foundation

Teresa and Chuck Jakway

Barbara Jenkins

Wadad Kadi

Stan and Jeanne Kagin

Nancy and Donald Kapps

Sara and Jock Donaldson
William I. and Bianca M. Fine
Charitable Trust
Dolly J. Fiterman
Mary and Barry Lazarus
Jenny Lind Nilsson and
Garrison Keillor
Harvey T. McLain
Mrs. Walter Meyers
Diana and Joe Murphy
Mary Ingebrand Pohlad
Joseph Sammartino

Robert and Susan Josselson

Kathleen and John Junek

‘Warren and Patricia Kelly

Lyndel and Blaine King

Robert Kriel and Linda Krach

David MacMillan and Judy Krow
Roy and Dorothy Mayeske

Mary Bigelow McMillan

Karla Miller

Dr. and Mrs. Alfred Moore

Allan Naplan and Christina Harrop
Nancy and Richard Nicholson

Kelly and Michael Palmer

Marge and Dwight Peterson

Mr. and Mrs. William Phillips

Rhoda and Paul Redleaf

Mary and Paul Reyelts

Kim and Peter Rue

Nina and Ken Rothchild

James A. Rubenstein, Moss & Barnett
Kay Savik and Joe Tashjian

Gloria and Fred Sewell

Drs. Joseph and Kristina Shaffer
Lynda and Frank Sharbrough

Kevin and Lynn Smith

William Voedisch and Laurie Carlson
Dr. Craig and Stephanie Walvatne
Ellen M. Wells

Nancy and Ted Weyerhaeuser
Woessner Freeman Family Foundation

Thomas A. Keller, 111

E. Robert and Margaret V. Kinney Fund of

The Minneapolis Foundation
Gerard Knight
Mrs. James S. Kochiras
Kyle Kossol and Tom Becker
Helen L. Kuehn
Constance and Daniel Kunin
Mark and Elaine Landergan
Christl and Andrew Larson
Mr. and Mrs. Seymour Levi
Diane and David Lilly, Jr.
Mr. and Mrs. B. John Lindahl, Jr.
Bill Long
Helen and Ben Liu
Dawn M. Loven
Mr. and Mrs. Reid MacDonald
Margery Martin and Dan Feidt
Barbara McBurney
Helen and Charles McCrossan
Sheila McNally
Deb and Jon McTaggart
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ARTIST CI RCI.E (CONTINUED)

Kendrick B. Melrose Family Foundation
Velia R. Melrose

David and LaVonne Middleton

Sandy and Bob Morris

Judy and David Myers

Elizabeth B. Myers

Kaye and Terry Myhre

Joan and Richard Newmark

Pat and Dan Panshin

Paula Patineau

PATRON CIRCLE

Gold

$750-$999

Barbara S. Belk

Gerald and Phyllis Benson

Susanne Haas and Ross Formell

Dusty Mairs

Stanislaw Skrowaczewski

The Harriet and Edson Spencer
Foundation

‘Warren Stortroen

Frank and Frances Wilkinson

John W. Windhorst Jr.

Silver

$500-S749

Anonymous

Arlene and Tom Alm

Floyd Anderson

August J. Aquila and Emily Haliziw

Rebecca Arons and Thomas Basting, Jr.

Dr. and Mrs. Orn Arnar

Suzanne Asher

Jo and Gordon Bailey Family Fund of the
Catholic Community Foundation

Donald and Naren Bauer

Susan Bienkowski

Scott D. Bjelde

Suzanne and William Payne
Suzanne and Rick Pepin

Susan and David Plimpton

Mary and Robert Price

Connie and Jim Pries

Sara and Kevin Ramach

John and Sandra Roe Foundation
Thomas D. and Nancy J. Rohde
Gordon and Margaret Rosine
Chris and Jeff Rotsch

Martin and Patricia Blumenreich

Ken and Peggy Bonneville

Judith and Arnold Brier

Debra Brooks and James Meunier

Thomas and Joyce Bruckner

Colton M. Carothers

Joann Cierniak

J.P. Collins

Bronwen Cound and William Brody

Amos and Sue Deinard

Mary Elise Dennis

Mary Jean and John deRosier

Holli Egerstrom

C.D.F. Foundation

Kingston Fletcher

Mr. and Mrs. John Forsythe

Terence Fruth and Mary McEvoy Family
Fund of The Minneapolis Foundation

Jane Fuller

Joan and William Gacki

David and Terry Gilberstadt

Dr. Richard Gregory

Roger L. Hale and Nor Hall

Albert and Janice Hammond

Blanche and Thane Hawkins

Frederick J. Hey Jr.

Marna and John Holman

ASSOCIATE CIRCLE

$250-$499
Anonymous

Paul and Val Ackerman
Thomas O. Allen

Katherine Anderson

Charles and Mary Anderson
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Eric S. Anderson and Janalee R. Aurelia
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Thomas Bailey

James and Gail Bakkom
Bishu and Irina Bandyopadhyay
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Sandy and Doug Coleman
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These lists are current as of February 3, 2012, and include donors who gave a gift of $250 or more during Minnesota Opera’s Annual Fund Campaign.
If your name is not listed appropriately, please accept our apologies and contact Jenna Wolf, Individual Gifts Officer, at 612-342-9569.
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Jennifer Gross and Jerry LeFevre
William and Aimee Guidera
Margaret Gunther

Russell and Priscilla Hankins
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Robert and Venetia Kudrle
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The Minneapolis Foundation
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Steven J. Mittelholtz
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Michael J. and Judith Mollerus
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Lowell and Sonja Noteboom
Dr. Dorothy Novak
Ben and Lynn Ochler
Patricia A. O’Gorman
Scott J. Pakudaitis
Mark Palmer
Lana K. Pemberton
Mary Helen Pennington M.D.

Tempo Board Members
Schelly and Bryn Vaaler
Stephanie C. Van D’Elden
Cindy and Steven Vilks
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Lani Willis and Joel Spoonheim

Carroll and Barbara Rasch
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J.M. Pickle

Stephen and Julianne Prager
Nicole and Charles Prescott
Jim and Lauri Roberts

Dr. Hanan J. Rosenstein

Daniel Roth

Patricia and Stephen Rowley
Thomas Ryan

Mary Savina

Deborah and Allan Schneider
Paul L. Schroeder

Mrs. Donald Sell

Mr. and Mrs. Morris Sherman
Debra Sit and Peter Berge
Daniel J. Spiegel Family Foundation
Thomas and Sharon Stoffel
Lowell and Deb Stortz

Vanesa and David Sutherland
Jean Thomson and John Sandbo
Susan Truman

Don and Holly Weinkauf
David and Karin Wendt

John and Sandra White

Wendy Wildung

David and Rachelle Willey

S.B. Hadley Wilson

Daniel Richard Zillmann
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legacy circle | individual giving

Minnesota Opera thanks the following donors who, through their foresight and generosity, have included the Opera in their wills or
estate plans. We invite you to join other opera-lovers by leaving a legacy gift to Minnesota Opera. If you have already made such a

provision, we encourage you to notify us that so we may appropriately recognize your generosity.

Anonymous (3)

Valerie and Paul Ackerman
Thomas O. Allen

Mr. and Mrs. Rolf Andreassen
Mary A. Andres

Karen Bachman

Mark and Pat Bauer

Mrs. Harvey O. Beek*
Barbara and Sandy Bemis*
Joan and George Carlson
Darlene J. and Richard P. Carroll
Julia and Dan Cross

Judy and Kenneth* Dayton
Mrs. George Doty

Rudolph Driscoll*

Sally Economon*

Ester and John Fesler

* In Remembrance

Paul Froeschl

Katy Gaynor

Robert and Ellen Green

Ieva Grundmanis*

Ruth Hanold*

Fredrick J. Hey, Jr.

Norton M. Hintz

Jean McGough Holten
Charles Hudgins*

Dale and Pat Johnson

Drs. Sally and Charles Jorgensen
Robert and Susan Josselson
Charlotte* and Markle Karlen
Mary Keithahn

Patty and Warren Kelly
Margaret Kilroe Trust*
Blaine and Lyndel King

Gretchen Klein*

Bill and Sally Kling

Gisela Knoblauch*

Mr. and Mrs. James Krezowski
Robert Kriel and Linda Krach
Venetia and Robert Kudrle
Robert Lawser, Jr.

Jean Lemberg*

Gerald and Joyce Lillquist

David Mayo

Barbara and Thomas* McBurney
Mildred McGonagle*

Mary Bigelow McMillan
Margaret L. and Walter S.* Meyers

John L. Michel and H. Berit Midelfort

Susan Molder*
Edith Mueller*

Joan and Richard Newark
Philip Oxman and Harvey Zuckman
Scott Pakudaitis

Sydney and William Phillips
Richard G.* and Liane A. Rosel
Mrs. Berneen Rudolph

Mary Savina

Frank and Lynda Sharbrough
Drew Stewart

James and Susan Sullivan
Gregory C. Swinehart
Stephanie Van D’Elden

Mary Vaughan

Dale and Sandra Wick

For more information on possible gift arrangements, please contact the Director of the Annual Fund Dawn Loven at 612-342-9567.
Your attorney or financial advisor can then help determine which methods are most appropriate for you.

RESIDENT ARTIST CABARET:
DON QUIXOTE AND DULCINEA

Minnesota Opera’s Resident Artists will take you on a captivating
journey where the stories of Don Quixote come alive in this
Spanish-inspired evening of music, food, wine and fun!

Friday, March 16, 2012
6PM arrival

Spanish Attire Admired but not Required.
For more information or to register,

6:30PM staged performance
S100/person

Minnesota Opera Center
620 North First Street
Minneapolis, MN 55401

please contact Emily Skoblik at
eskoblik@mnopera.org or
612-342-9553 by March 12.

This special night of fundraising, hosted by the Community Cultivation Committee, will celebrate
the world-class artistry of Minnesota Opera and benefit its artistic and education programs.
Photos © 2011 Clare Pix Photography www.clarepix.com

Un Voyage au Louvre (A Tour of the Louvre) — RAP Cabaret 2011




annual fund | institutional giving

MINNESOTA OPERA SPONSORS

Season Sponsor

Ascent Private Capital Management of
U.S. Bank & The Private Client Reserve
at U.S. Bank

Production Sponsors
Cosi fan tutte
Target
Ascent Private Capital Management of
U.S. Bank
Werther
Target
National Endowment for the Arts
Madame Butterfly
Lowry Hill

Conductor Appearances
Spencer Stuart

Camerata Dinners
Lowry Hill

Gala Sponsor
Ascent Private Capital Management of
U.S. Bank

Opera Up Close Official Caterer
Macy’s Design Cuisine

Production Innovation System
General Mills

Resident Artist Program
Wenger Foundation

Tempo Cast Parties

Sakura

Opera Insights

Comcast

Champagne Intermission
Receptions
Piper Jaffray

Media Partner
Minnesota Public Radio

CORPORATIONS, FOUNDATIONS

AND GOVERNMENT

Sponsors $25,000+

3M Foundation

The Aaron Copland Fund for Music, Inc.
Ameriprise Financial, Inc.
General Mills Foundation

H.B. Fuller Company Foundation
Lowry Hill

The McKnight Foundation

The Medtronic Foundation
Minnesota State Arts Board
Target

Travelers Foundation

U.S. Bancorp Foundation

U.S. Bank

UnitedHealth Group

The Wallace Foundation

Platinum $10,000-$24,999

Fred C. and Katherine B. Andersen
Foundation

Best Buy Children’s Foundation

Cargill Foundation

Comcast

Dorsey & Whitney Foundation

Ecolab Foundation

Ann and Gordon Getty Foundation

Anna M. Heilmaier Charitable Foundation

MAHADH Fund of HRK Foundation

National Endowment for the Arts

Piper Jaffray

Spencer Stuart

Twin Cities Opera Guild

Valspar Foundation

Wells Fargo Foundation Minnesota

Wenger Foundation

Gold $5,000-59,999
Accenture

Beim Foundation

Boss Foundation

Briggs and Morgan, P.A.
Edward R. Bazinet Foundation

Faegre & Benson

Harlan Boss Foundation for the Arts

R.C. Lilly Foundation

Mayo Clinic

Pentair Foundation

The Carl and Eloise Pohlad Family
Foundation

Rahr Foundation

RBC Foundation — USA

Schwegman, Lundberg &
Woessner, P.A.

Securian Foundation

Thomson Reuters

Xcel Energy Foundation

Silver $2,500-$4,999
Cleveland Foundation
COMPAS

Dellwood Foundation

Deloitte

Hutter Family Foundation
Peravid Foundation

The Elizabeth C. Quinlan Foundation
Margaret Rivers Fund

Robins, Kaplan, Miller & Ciresi
Tennant Foundation

Bronze $250-52,499

Athwin Foundation

Bobby & Steve’s Auto World Youth
Foundation

The Curtis L. Carlson Family Foundation

Enterprise Holdings Foundation

Hammel, Green and Abrahamson, Inc.

Le Jeune Family Foundation

McVay Foundation

Onan Family Foundation

Sewell Family Foundation

Sit Investment Foundation

The Regis Foundation

Wells Fargo Insurance Services

Minnesota Opera
gratefully acknowledges its
major institutional supporters:

$100,000+

The \ElEIeS Foundation

Supporting ideas.
Sharing solutions.
Expanding opportunities.

TARGET

I This activity is made possible in part by
EFF a grant provided by the Minnesota State
~w—=f>= Arts Board through an appropriation by
—=the Minnesota State Legislature from the
Minnesota arts and cultural heritage fund
with money from the vote of the people of

MINNESOTA .
state Arts Boaro  Minnesota on November 4, 2008.

$50,000-599,999
3Mm 3. ...

[Chank EEEEENTEE

Ameriprise &

Financial

llurHlll @

Medtronic

FOUNDATION

&= H.B. Fuller

U

: 5T
UnitedHealth Group' TRAVELERS

TRAVELERS FOUNDATION

ART WORKS.

arts.gov

A\

Cargill

Children’s Foundation

(comcast.

ECOLAB

P DORSEY

PiperJaffray. SpencerStuart
. Valspar S Wengen

$25,000-549,999

$10,000-524,999

For information on making a corporate or foundation contribution
to Minnesota Opera, please contact the Institutional Gifts Manager
Beth Comeaux at 612-342-9566 or email her at bcomeaux@mnopera.org.
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hopkins center
for the

arts
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March 31
8:00 pm

Ashu

Award winning concert saxophonist Ashu
with pianist Kuang-Hao Huang. Classically
trained, Ashu has pizzazz to burn!

April 28
8:00 pm

Bruce Henry and Friends
In a Tribute to Marvin Gaye

Relive the music of the "Prince of Mofown,”
Marvin Gaye as inferpreted by vocalist
Bruce Henry, his band and guest artists.

May 12
8:00 pm

Lee Engele presents Trad Jazz
All Stars with Evan Christopher

Local vocalist Lee Engele is joined by nationally-
recognized clarinetist Evan Christopher and a
group of vocal and instrumental all-stars.

Tickets: 952-979-1111

HOPKINS CENTER FOR THE ARTS
1111 Mainstreet, Hopkins
www.hopkinsartscenter.com

facabook é\
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e At M;;m -Clin a team of experts works together fnr}'uu"ﬁt: Hﬁl&:{“ﬂ}.’ﬂ Clinics I*;'IHYD_I
collective knowledge and innovarive trearments have been a shining light 1o millions CLINIC
around the world. Visit mayoclinic.org/connect to leam from others who've been there. @
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PRIVATE CAPITAL MANAGEMEMT
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